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THE MUSICAL COURIER. 











New York. 


Mr. FRANCIS STUART, 


TeacHer or Sinctinc. Purit or Lamperti 


THE ELper. 
(Ten years in California.) 

“Being in full possession of my method of sing 
ing, he has the ability to form great artists. 
Francesco Lamperti. 

Studios: 1109-1110 Carnegie Hall, New York. 

mmer Term (at reduced Fates), May 15-Sept. 1s. 


INTERNATIONAL MUSICAL AND 


EDUCATIONAL gE XCHANGE. 
MRS. BABC 
Ruane fait, New York. 











Telephone: 2634 Columbus, 
MAX KNITEL-TREUMANN, 
BARITONE. 


Voice Culture—Art of Singing. 
Carnegie Hall, Room 
Mail address: 15 wang Terrace, New York. 
HUBERT ARNOL D, 
VIOLINIST—INSTRUCTION, 


286 West Seventieth Street, New York. 











Telephone: 1345 Columbus 


C. WHITNEY COOMBS, 
COMPOSER-ORGANIST. 


Address: 49 West Twentieth Street, New York 


PAUL SAVAGE, 
VOICE CULTURE, 


803 hie Hal 
York. 





Miss MARY F IDE L IA BURT, 


Author of Original Methods in Sight Singing, Ear 
Training, Musical Steno rage. A Alf mater. Is copy 
qperted. No authorized teachers in Greater New 


New York School, Beookiys, 
tz0a Carnegie Hall il Lefferts 





LEOPOLD WOL FSOHN, 
PIANO INSTRUCTION, 
Studios: 7o East :2oth Street, New York. 
Brooklyn, 248 Putnam Avenue. 


LOCKHART, 
BASSO 
INSTRUCTION 
Hall, New York. 


EDWIN H. 


VOCAL 

Studio, 816 Carnegie 
Send 2c. for booklet: 
“In Singing What To Do and What Not To Do.” 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION. 


Summer Course at special terms, 
fio Carnegie Hall, New York City 


WILLIAM A. WEGENER, 
TENOR. 

Concert and Oratorio 
Permanent address: 74 West &sth St., 


WALTER HENRY HALL, 

Organist ond Choirmaster of St. James’ Parish, 
New York; conductor of the per uy Oratorio 
Society and the Musurgia, New York, 

73: Park Avenue, New York City. 


Vocal Instruction. 
New York 





Mus. LOUISE FINKEL, 
SCHOOL OF VOCAL MUSIC. 


The Rockingham, 


1748 Broadway, cor. Fifty-sixth Street, New York. 





BEARDSLEY, 


PIANO. 


Mrs. W. E. 


INSTRUCTION- 





Studio: Pouch Gallery, Brooklyn, New York. 
Mrs. MARY HISSEM DE MOSS, 
SOPRANO 
Management Henry Wolfsohna 
106 West Ninetieth Street 
"Phone 3306, J, River 


MME. CAROLINE MABEN FL OWER, 


Teacher of Piano, Harmony and Technic. 
The Ansonia, 


Broadway and Seventy-third Street, New York 
Mr. and Mrs. JOHN DENNIS MEHAN 


Cultivation of Voice and Artistic Singing. 
7080-8; Carnegie Hall, New Yo 
Fall Term opens October 1 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society. 
INSTRUCTION 


208 East Sixty-first Street, New York 
ARTHUR VOORHIS, 
CONCERT PIANIST—INSTRUCTION. 


80 Washington Square East, New York. 


M. B. DE BOR, 


Teacher of Artistic Singing in Italian, French 
German and English Pure Italian method of 
voice placing and tone building Perfect breath 
ing. Opera, Oratorios, Songs 

Studios: Sr7-8:8 Carnegie Hall, New York 





JOSE PH PIZZARE L LO, 
VOCAL INSTRUCTOR 
Voice Developed—Style, Opera 
8s1-8e2 Carnegie Hall, New York 


ENRICO DUZENSI, _ 








FRANCIS WALKER, 
TEACHER OF SINGING. 
Address: THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescugtizey Mernop. 
Studio: Carnegie Hall, New York City. 





Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


CARL M. ROEDER, 


PIANIST—INSTRUCTION. 
1110 Carnegie Hall. 
Residence: 697 East 14:st Street, New York. 








Mrs. CARL ALVES, 


VOCAL INSTRUCTION. 
_ 6 Park Avenue, near oast St., New York. 


Mrs. HENRY SMOCK BOICE, 

VOICE CULTURE. 
Residence-Studio: t27 McDonough St., B’klyn, N.Y. 
Pupils prepared for Church, Concert, Oratorio. 

East Twenty-third Street, New York. 
Monday, ‘ Thursday and Saturday. 
P AUL TIDDEN, 
PIANIST, 
3t4 East Fifteenth Street, New York, 
Will accept a limited number of pupils. 
HUGH WILLIAMS, 
BARITONE 
Song Recitals. Vocal In 


17 and 19 W. 32d St. 
3400 Madison 














Concert and Oraterio 
struction. The Aberdeen, 
‘Phone 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION, 


Address: 1 West rogth Street, New York. 
Tuesday and Friday mornings, 138 Fifth Avenue 


MISS ALICE BREEN, 
SOPRANO, 
The Ansonia, 734 St. and Broadway, New York City. 
A limited number of pupils prepared for Ora- 
3320 Colum 


torio, Concert and Opera. Telephone, 


bus 


Signor FILOTEO GRECO, 
Tue Art oF SIncine. 


62 East Thirty-fourth Street, 
3747 Madison Square. 





Studio: New York 


felephone: 


KATHERINE RUTH HEYMAN, 
CONCERT PIANISTE. 
# Irving Place, New ¥ York. 
PERRY AV ERIL L—BarRITONE, 
OPERA—ORATORIO—CONCERT 
axp VOCAL INSTRUCTION. 
220 Central Park South, New York. 


J. ARMOU R GALLOWAY, 
Voice Culture and the Art of Singing. 
Studio: Rooms 43 and 44 Y. M, C. A. Building, 
318 West s7th Street, New York. 


S.CAMILLOENGEL, 


TEACHER of SINGING and BREATHING, 


Author of “About the Voice” (to appear shortly 
in this paper), will resume September ts. 
Intending students please address applications, 
1o9 East Fourteenth Street. 


MR. SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian. Residence-Studio: 

No. 399 West Twentieth St., New York } City. 


J. HARRY WHE ELER, 
VOICE PLACEMENT, ART OF SINGING. 
Strictly Italian Method. 
2 West Sixteenth Street, corner Fifth Avenue 
New York City, 


Miss EMMA HOWSON, 
VOCAL INSTRUCTION. 


Lamperti Method Perfectly Taught. 
Church, Opera, Concert. 
Tuesdays and, Fridays, 115 Carnegie Hall, 
New York City. 


ADOLF GLOSE, 

Accompanist and Musical Director. 
PIANO INSTRUCTION. 

Address: j47 West agd Street, New York. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 


Pianist, 


OPERA TENOR, 
Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and wd Creider, 
teacher, Washington, D. 
Good voices cultivated by contract. 
145 East Eighty- third Street, New | York. 


ARTHUR CLAASSEN, 


Konfuctee German Réndeioeme, New York. 
Conductor Arion Singing Society, Brooklyn. 
Mi Jefferson Avenue, 


Brooklyn, New York. 


Mas, Li AU R. A E MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West ayd Street, New York. 


HUGO STEINBRUCH, 


Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: «so Fifth Street. 

















CLAUDE MAITLAND GRIFFETH. 


Virgil Method. Pupils in Piano and Harmony. 

Six years instructor at the Virgil Piano School. 
Pupil of Heinrich Barth and Moritz Moszkowski. 
Classes in Sight Reading, Ear Training and Time 
Keeping. Studio: 132-133 Carnegie Hall, City. 





RICHARD T. PERCY, 


Tel.: 1351 Columbus. Room 1201, 


Carnegie Hall. 





HEN RY HOL DEN HUSS, 
PIANOFORTE AND THEORY. 


Wednesday and Saturday, 305 Carnegie Hall. 
Address sand fd East rsoth Street, New York. 


GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
98 Fifth Avenue, New York. 





POWERS—HOEC K STUDIOS. 
CO-OPERATIVE. 
Francis Fischer Powers, Theodor A. Hoeck. 
foice Piano. 
Studio (and invariable address): Carnegie Hall, 
New York. Kansas City, Mo., season, Pepper 
Building, May 30 to October 1; New York season, 
October 1, 1903, to May 1, 1904. 





JULIA C. ALLEN, 
Viowrw Soroist anp Teacuer 
CORDELIA FREEMAN, 
Vorce Cutturge anp Conpuctine 
Studios: Carnegie Hall, New York; Y.M.C.A 
Bldg., Scranton ; Wilkesbarre e and Carbondale, Pa. 


McCALL LANHAM, Baritone. 


Opera, Oratorio and Concerts. Vocal Instruction 
Sbriglia Method Taught. 


Studio address: American Institute of Applied 
Music, 212 West Fifty-ninth Street, New York. 
Residence, 67 West lmntnd —= Street. 


MR. aww MRS. JAMES FRANCIS COOKE. 


Voice, Piano, Theory. Modern methods. Suc 
cessful results. Extensive international experience 
Exceptional indorsements. Interesting announce 


ment sent on ee 
18 Fifth Ave., N. Y. 708 Halsey St., B’klyn. 


HENRY SCHRADIECK’S 


VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 
Residence and Studio: 
s3s Washington Ave., 


H. L OREN CL EMENTS, 
VOICE INSTRUCTOR, 
East Fourteenth Street, corner Fifth Avenue, 


Would be pleased to meet by appointment without 
charge those — to learn of his system 


Brooklyn, N. Y. 


Mr. EMILIO AGRAMON’ TE, 
VOCAL INSTRUCTION 
487 Fifth Avenue, New York. 


r. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HAR 
MONY ACCOMPANIST 
With Tue Mustcar Coverter Organist- Director 
Clinton Avenue Congregational Church. Secretary 
Manuscript Society Residence-Studio: 954 Eighth 


ve., corner 56th St... New York "Phone: 452 


Columbus 


S.C. BENNETT, 


Instructor in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists 
601-2 Carnegie Hall, New York. 


in ROL LIE BORDEN LOW, 
SOPRANO. 
Concert and Oratorio. Vocal Instruction. 
aos West séth Street, New York. 
Telephone: 406 Columbus. 


SERRANO VOCAL AND PIANO _ 
INSTITUTE, 


Studio: 








Recital, 
Address: 


323 East Fourteenth street, New York. Con 
ducted by Mr. and Mrs. Cartos A. De Serrano 
teachers of Charlotte Maconda, Mrs. C. Mihr 


Hardy, Leo Rovenger and Joseph Maerz 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
pop-708 Carnegie Hall. 





Studio: 





M. AX BEN DHEIM, 


Vocat Instravction. 
Studio: West Fifty-sixth Street. 
Combines the bel canto of the old Italian school 
with the declamatory style of the modern German. 
Particular attention paid to Breathing and Enun- 
ciation. Studio open all summer 











ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 79th St. New York. 


Mr. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Stu Studio: 163 East 62d Street, New York. 


Miss iss ADELE MARGU LIES, 
PIANO INSTRUCTION. 
Sherwood Studios, 


sa West Fifty- seventh Street, New York 


HEINRICH MEYN, 


TENOR 


Oratorios and 











Concerts 
Studio: yo2 Carnegie Hal 
Residence 16 est Sixty-fourth Street 


CARL VENTH, 
VIOLIN SCHOOL, 


53 Seventh Avenue, 


Brooklyn, New York. 


CHARLES HERBERT CLARKE, 
TENOR AND DIREC rOR 
f Music First Church of Christ, 


Vocal Instructior 
Carnegie Ha 





Scientist 
New York 


SALLY FROTHINGHAM AKERS, 
SOPRANO. 


_ Vocal In Instruction. 201 West 87th Street. 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH. 
128 East 8 East 64th St., or address Musicat _ Covnrsa. 


DR. HENRY G. HANCHETT, _ 
PIANIST AND TEACHER 
se. West Eighty Gfth Street. 


Miss GI GENEV ™ VE BISBEE, 
PIANO INSTRUCTION 
Leschetizky Method 
Studios: 1003-1004 Carnegie Hall, New York City. 


DR. FRANKLIN LAWSON, 


TENOR. 
21: Broadway, New York. 
Telephone: 972 Riverside 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Morgaa. 

914 Carnegie Hall, New Yor 


LILLIE MACHIN, 
VOCAL INSTRUCTION 


Certificated pupil of Vannuccini 
120g Carnegie Hall, New York 


PLATON BROUNOFF, 


VOICE CULTURE AND PIANO, 
as: East Broadway. 


MME. HELENE MAIGILLE, 
VOICE CULTURE. 
Hotel Somerset, iso West 47th St., New York. 
Teacher of Naomi Ledyard, Sabery D’Orsell, Olive 
Celeste Me ore p and G seorge E Vail 





SALTER SM He MOL OF MUSIC, 
Votrct PIANO, ORGAN rHEORY 
ss4 West rt4oth Street 
’ Phone sl 


Morningside 





Miss LAURA D. MOORE, 
VOCAL INSTRUCTION 





Studio: The Tuxedo, 637 Madison Avenue, 
Corner Fifty-ninth Street, New York. 
WALTER L. BOGERT, 
University Extension Lecturer on Music 


Musical Lectures, Song Recitals, Conducting. 
Chorus training a spec lalty 
72 Lawrence Street, Flushing, New York City. 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Instevction 
Studio: sas Park Avenue, corner 6rst Street. 
"Phone: 2762 Plaza. 


Mr. anp Maes. WALTER H. ROBINSON 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales 
Voice Production and Répertoire. 
Studio: 405 Carnegie Hall, New York 
Telephone: 


1350 Columbus. 
J. JEROME HAYES 
VOCAL INSTRUCTION "Cen Dyck Studios, 
Eighth Ave. and Fifty-sixth Street, New York, 
Will resume teaching Wednesday, September 7 


FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST 
Insteuctiox 
ts@ Madison Avenue, near Thirty-second Street, 
New York 


MISS E} MMA THURSBY, 
SOPRANO, 
Will receive a limited number of pupils 
Studio Residence 


60s Carnegie Hal! y« Gramercy Park 
New York City 


BRUNO HUHN, 
s8 West Fifty-seventh 


Yano and Orgar 
T Vocalists—Style, Diction and Répertoire 









New York 
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NEW YORK. 


SCHOOL OF SIGHT SINGING, EAR 





_ NEW YORK. 


THE xEW TORK INSTITUTE FOR VIOLIN PLATING, 


TRAINING, CHORAL AND PIANO MUSIC. PIANO AND VOCAL CULTURE. 
EVA B. DEMine Director. 230 East 624 Street. 








BOSTON. 














CLARA E. MUNGER, 


TEACHER OF SINGING. 
t77 Huntington Street. Boston 





Canwecis cof mw at N. Y. 
Telephone 1350 th, irculars mailed yy BH odpesticn given to 4. 
upon spplication. segeaing © as - : re. 


mr BUC M. ELFERT- FLORIO 


EUGENIE PAPPENHEIM, 
158 W. — St., apposite iycoum Theatre. 


the celebrated Prima Donna. 
Voice Culture in all its branches. 
ror West 78th St., corner Columbus Ave., Renowned I le Tenor, recently LEADING 
VOCAL INBTRUCTO of BERLIN, teaches | 


New York y. 











ARTISTIC SINGING 
A. J. GOODRICH, and correct Malian method of tone production. Pre 


PERSONAL OR CORRESPONDENCE LES. | *essionais 
SONS GIARMONY, COUNTERPOINT. — 


PRACHCAL MUSICIANSHIP. os AND WASHINGTON. 
Miss MARY A. CRYDER, 


Author of “Analytical Harmon ~ 7 P 
Interpretation,” “Complete Music re” yn- 
VOCAL TEACHER. 
Malian Method. 


thetic Counterpoint,” “New Method of Memoriz 
ing 
Bo St. Nicholas avenue, New York. 
1924 N Street N. W., 
WASHINGTON, D.G 











LEOPOLD WINKLER, | 


PIANIST. 
61 Bast 120th Street, New Vork City 
Instruction 











Recitals 
CL N, 
eee PEAYO. /Muc. POSTELL EVEREST 
pone tee og = | Voloe Development. 
Telephone: iP Morningside. DEEP BREATHING, CARRYING POWER, THROAT HEALTH. 
ORGAN! METHOD— (Royal Dresden Conservatory). 
tim. OH RSTROM-RENARD 
Teacher of the Art of Singing in all its branches 1721 USt., N. w, WASHINGTON, D. C. 


Residence and Studio 
444 Central Park West, New York City 


a MILLER 


Authentic Vocal Placement for 


GRAND OPERA. 
Studio : 347 Sth Ave., N.Y. 


Opp. Waldorf-Astoria. 
VIOLIN. THEORY. 
Reception 2 to 4 daily. 


Juuie RIVE-KING 


Carnegie Hall, NEW YORK. 
N MONDAYS AT 4. P. M. 





SUSANNE OLDBERG 


TEACHER OF SINGING, 





1327 F Street N. W., 
WASHINGTON, D. C. 
Care of SANDERS & STAYMAN. 


MRS. 
SALLIE 
BRADLEY 
McDUFFIE. 


Tome FProduoction. 
rt of Singine.- 


THE CAIRO, 
16th aad Q See c. 


CONCERT SINGING— VOCAL INSTRUCTION. 


535 Fifth Avense, NEW YORK. 
FRIDAYS AND SATURDAYS AT 
1739 P Street K. W.. WASHINGTON 8. C. 








MAY BE SEEN 


«ns. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


Violin Soloist and Composer. 
SEVERN TRIO.“ 
131 West Fifty-sixth Street. 











Studios: 


Max DECS! = 


VOICE SPECIALIST. 
STUDIO: Carnegie Nall. 


ADELE BALDWIN, 


CONTRALTO, Carnegie Hall, New York 

















London, England. 
MADAME MORIANI. 


Complete You! Lg for Ladies and 
. Style, Repertoires of 

a kinds. 
Sole teacher of Alice Veriet, Prima Donna of 








EARL H. HILL. Director. 


H i l l’s Strictly a Piano School. 





b+ Full course te y; Grand Opéra, Paris; Claire Friché, who 
Piano Beeratiatn aces“ eased Ta Yor (Puccini), Spar Conan 
“Plena yng , kk — ‘Covent Garden 








Qpen all the Year. Dru Lane, > 

School d Prosp Sent. , Deans. Ls Monnaie, Brussels; Mme. 
JAMESTO WN-ON-CHAUTAUQUA, NW. ¥. | — ee > mean —_ 

Tree, J. C. Lyons and H 











CARL\ FAELTEDS, Director. 
Professional students will find « 
course eminently thorough and 
practical It produces players 
who can teach and teachers who 
can play. 
Sth Voar. 30 Huntington Ave ,Boeten 





Mme. EDWARDS, 
VOICE CULTURE 
The Grenoble, Westland Ave., 


PRISCILLA WHITE, 

VOCAL TEACHER ae 

—evoe_ Buiding. Copter Square, Beswn, Moss | MME. BIRDSALL-STRONG, 
ARTHUR J. HUBBARD, VOCAL INSTRUCTION 


VOCAL TEACHER Studio: Symphony Chambers, a46 Huntington Ave 
199 Tremont Street Residence: Hote! Westminster 


. Mass. aed a te 
MME. GERTRUDE FRANKLIN, 














CHARLES ALBION CLARK, 


Adie ee Ht gnBCITALs VOCAL INSTRUCTION 
ess: 1494 Tremont Street, _ ~~ a6 Huntington Avenue, Boston, 


— ————— eemnesnetiedneeen Opposite Symphony Hal! 
Miss ADA‘TI CAMPBELL HUSSEY. 


CONTRALTO HELEN WETMORE 





Oratorio, Concert SOP 
_ Address: Care Oliver Ditson Co., Boston, Mass SOPRANO 
aanangpem —_ " Oratorio, Recital, Concerts 
HEINRICH GEBHARD Steinert Hall, Boston 
PIANIST BOSTONIA SEXTETTE CLUB, 
Steinert Hall, Boston : . 
uaielllieneeaeermmesmiaiattinn C. L. Staats, Dreecror 
MMe. VINEL LO I JOHNSON, Available for Choral Societies, Musical Clubs 
. Schools, Colleges, Etc., Etc 
Vocal Teacher 1s4 Newbury Street Bor yaton 
Huntington Chambera, Roston — — 
. - —-- FAELTEN SYSTEM IN NEW YORK 
JESSIE DA\ IS, Miss Mabel A. French, graduate of the Faelten 
PIANIST Pianoforte Schoo! Roster lass of ‘gf er 
na erview every ay except Tuesday 





1 Friday after October 


Concerte— Recitale— Lessons ar st 
116 Carnegie Hall, New York 


ors Boylston Street, Boston, Mass. 


Tut INDIANAPOLIS CONSERVATORY OF MUSIC, 


EDGAR M. CAWLEY, Director. 


Studio 





All} ranches of music and the allied arts Free advantages include Harmony, Musi 
cal History. Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 


new building, comparatively fireproof. Healthy location, Day and boarding students 
may enter at anytime. For catalogue address 


EDGAR M. CAWLEY 
509 North Mlinois Street, Indianapolis, Ind, 


MICHIGAN CONSERVATORY OF MUSIC, 


Washington Ave. and Park &t., Detroit, Mich., 
ALRERTO JONAS Direeter, 
HAS NATIONAL FAME as the representative musical in 








stitution of Michigan, and one of the FOREMOST CON 
SERVATORIES IN AMERICA. Faculty of FORTY. 
FIVE EMINENT INSTRUCTORS including WORLD 
RENOWNED ARTISTS 
Unequaled free advantages. Pupils admitted any time 
Illustrated Catalogue on application 











OV EREIGN,, contrait. 


332 West 56th Street, NEW YORK CITY, 
BENNETT GRIFFIN, 638 Tine Aris Building, CH'CAGO. 


ALICE 





LOUIS R U S S E Voice Culture. Repertoire. 
ARTHUR LL: ton "Con ni Oratorio ete. ug 

PNEGIE HALL, new YORK iction Send for list of 
The Russel! Voive Pamphlets . - Wosic Shope and Book Sta! successful students 





Director N.Y. Festival Chorus and Orchestra. 
Director Ocean Grove Musical Festival's. 
President int. Cor Scheolef Music. 

Sight Singing and Theory Lessons by Mall. 


is Weet 19th Street. New York. 


ION JACHRSON, v2.0, 


VOCAL IRGTBUCTION, Willmore Coart, 126th St. and St. Nicholas Ave. 


Bonday and Thereday. 
STUDIO: 11 West ist Street. NEW YORK 





Prone: 682 Morningside 





BRAInIs TMWMM, 1V90Ee4. 


Clavier Piano School 


and School of Public Perfermance. 
TO WHICH IS ADDED THI 


Virgil Training School for Teachers, 


A. K. VIRGIL, Director. 
Enroliment Day, Tuesdey, Oct. ¢. 


TH t. 5. 
THOMAS J. PENNELL, of Madame sOuPANi's 5 SCHOOL.» York Place Begins Wedaceday, Oct. 5 
BARITONE. retese Se saa bi = : 1 Ver le , Catalogues and further information by addressing 
Concert, Orstorio, Recital - has Cosleted Madame Moriani for the 
Whitman College, Walla Walla, Wash p- AA CLAVIER PIANO SCHOOL, 11 West 22d St., New York. 





Virgil Piano School, 


19 WEST 16th STREET, NEW YORK. 


M. VIRGIL. 


ADVANTAGES UNEXCELLED. 
19s, 1904. 





UNDER THE DIRECTION OF 


Mrs. A. 


REPUTATION UNEQUALED 


Fall Term Began Sept. 
WRITE POR TERMS AND LITERATURE. 


~—--- 4 Se 





Peabody Conservatory of Music of Baltimore. 


MAROLD RANDOLPH, Directer. 


The Great Musical Centre of the South. 


Staff of Thirty Eminent European and Americar 
Masters, including 


Joha £. Barkworth, Alired C. Goodwin, Eroest Hutcheson, 

Otis B Boise, W. td. Heimendahi, Pietro Minetti, 

Howard Brockway, J.C. Yan Huisteyn, Emmanuel Wed. 
CIRCULARS MAILED ON APPLICATION 
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ESTABLISHED 182% 






Chickering 


PIANOS 










Particular 
attention is 
ealled to the 


QUARTER GRAND 


Made solely by 
CHICHKERING & SONS 
791 Tremont Street, Boston 
















“The Cable Company, 
Chicago, sre doubtless 
today the greatest 
manufacturers of 
pianos and organs in 
the world.” — Leslie's 
Weekly, May %, 1904. 


“ The Cable Company 
stand today the 
world's greatest man 
ufacturers of pienes 
andorgans “—CA’cago 
Jeurnal, March 1, 
19 4. 




















Manafacturers of 


CONOVER PIANOS 
CABLE PIANOS 


KINGSBURY PIANOS 
CHICAGO COTTAGE ORGANS 


GENERAL OFFICES AND WAREROOMS : 
CABLE BUILDING, CHICAGO 


FACTORIES: CH CAGO AND /T. CHARLES, ILL. 











MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


ESTABLISHED 1866, 33,000 MADE AND IN USE. 























STERLING 22s 


High Standard of Construction. 
a — DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 


aa BROOKLYN, N. Y 


New Vork, Newerk, Jersey City, New Haven, 


THE EMERSON 


1849—-SHORT GRAND—1904 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words’ Short but not too Short. 


EMERSON PIANO GCoO.,, seston, 


KRANICH & BACH 


Proauwe PTA NOS 
Of the Highest Musical Type. |- 


FACTORIES and WAREROOMS,: 
283 to 345 East 23d Street, 

















EW YORK. 


MARIE SEYMOUR BISSELL | Signor Buzzi-P eccia, 


VOCAL INSTRUCTION. Maestro i Cante. 
Puplia prepared tor ~ ine 
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( WEBER PIANOS. ) 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company 
writes as follows: 

**New York, May 12, 1904. 

‘* From time to time during the past operatic 
season I have been impressed with the wonder 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

**Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

**I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.” HEINRICH CONRIED. 





The Weber Piano Company 
Copyright by Amié Dupont. Acolian Ball, 362 Fifth Ave., near 34th St., N. ¥. 
HBINRICH CONRIED. Catalog upon request. Agents in all principal cities J 
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“Cr Becker, Berthe Marx-Goldschmidt, Moriz Mayer-Mahr, will be heard several times each, to wit: The Hekking 


aur, Behm ncert by eleve iifferent string quartets Seven trio 





























Myrtle Elvyn, Louis Dimond, Arthur Hochmann, Hug! Halir, Barth, Za t Dut Witek, and a new Par ul 
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fifteen of the forty Kreutzer studies and a few of Rode’s, 
Fiorillos’s, Gaviemé’s, Ernst’s and Dont’s are important. 
The Paganini caprices are capital, but they do not come 
under the rubric of etudes. Let the pupil develop along 
thorough technical lines, then let him practice quickness of 
eye, the secret of good sight reading, which has nothing 
to do with being musical, and which can be developed 
auite aside from any musical studies, and he will soon be 
able to read easily at sight all of the etudes. Technical 
exercises should be made of difficult passages in con- 
certos and other repertory pieces, which not only af- 
ford the student better technical drill than etudes, but 
which also give him something of practical value. What 
yirtue is there in sawing away at the Kreutzer study No. 
2 in C major for détaché or spiccato bowing, for instance, 
when the moto perpetuo by Ries or Paganini, or the 
passages in sixteenths in the finales of the Mendelssohn, 
Wieniawski or Vieuxtemps concertos serve the purpose 
quite as well or better, and at the same time help the 
pupil along in repertory? Endless repetition of the same 
study deadens the sensibilities and powers of concentra 
tion, and this latter is of paramount importance. Given 
this with the right set of exercises, very little time will 
be needed for technic. I shall never forget my first les 
son with César Thomson, who is the greatest technician 
on the violin of cur times, quite aside from his many other 
great qualities. Astounded at his wonderful command, I 
asked him how much time he devoted daily to exercises 
for retaining his technic. He said: “Not more than half 
an hour.” I was dumbfounded, but I later discovered 
it to be a fact. His knowledge of the violin and of the 
methods for overcoming its difficulties is so great that 
if he knew how to impart what he knows to his pupils he 
could make a great technician of any average talent in a 
few years Thomson, however, is too far above mere 
technic and too little interested in it per se to devote 
much attention to it in the lessons. 
eS & 

The Frankfort Museum's concerts under Siegmund von 
Hausegger begin on October 14. As novelties Andreae’s 
symphonic poem, “Schwermut—Entriickung—Vision ;” 
Strauss’ “Symphonia Domestica,” and Hausegger’s “Wie- 
land der Schmied,” will be given hese were the three 
most important new works heard at the Frankfort music 
festival last June. The soloists will be as follows: Vocal 
Mmes. Kraus-Osborne, Ackté, Holmstrand, Hedwig Kauf 
mang, and Messrs. Willner, Forchhammer and Van Rooy 
Piano—Pugno, Risler and Siloti. Violin—Irma Saenger 
Sethe, Heermann and Marteau. ‘Cello—Hugo Becker. 

Che abonnements concerts of the Frankfort opera house, 
six in number, begin October 5. The conductors will be 
Rottenberg, Kunwald, Schillings and Nikisch, and the solo 
ists engaged are Ysaye, Edith Walker, Adolf Rebner, Carl 
Reich, Ernst von Possart (declamation) and Moriz Rosen 
thal 

J €& 

Che ballet of the Berlin Royal Opera has taken a new 
lease of life, and this is due to the interest Emperor Wil- 
liam manifests in this form of art. Delibes’ charming bal 
let “Coppelia” has been revived with great success. The 
Emperor did something in connection with this which he 
never did before—he attended a rehearsal of the ballet! 
And not only that, but he had one of the dances repeated 
three times! He expressed his approval in no uncertain 
terms, presented the ballet master, Emil Graeb, with a 
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costly diamond scarfpin, and gave everyone to understand 
that he wished a more extensive cultivation of the dance. 
Other neglected works of this kind will be produced dur- 
ing the season. Under the régime of Count Hochberg the 
ballet reached a point of utter stagnation. 

ese & 

Sarasate's “Zigeunerweisen” has been arranged for piano 
and orchestra, also for piano alone, by Bertha Marx-Gold- 
schmidt, who will play it in her concerts the coming sea- 
son, 

Personals. 

The artists are returning to town and are getting ready 
for the winter’s work. Most of them will have a busy 
season. 

ese & 

Anton Hekking has been in Norderney. He played there 
at the last Frischen symphony concert, achieving enormous 
success. He is in fine shape for his American tour, to which 
he looks forward with keen pleasure. Those will be for- 
tunate indeed who will hear the great ‘cellist. 

es <= 


Leopold Godowsky, with his family, has returned from 
a delightful summer spent in Friedrichroda. He has moved 
from Luitpoldstrasse 20 to Kurfurstendamm 185, Berlin, 
W., much to the regret of his host of friends in this local- 
ity. Godowsky will have a very busy season concertizing. 

es <= 

Godowsky's pupil, Miss Myrtle Elvyn, of Chicago, will 
make her European début here with the Philharmonic Or- 
chestra the coming season. Miss Elvyn is a great pianistic 
talent and a charming girl. Her début is looked forward 
to with interest, not only in the American colony but by 
many others who know of her rare gifts. 

José Vianna da Motta has returned from Thal in the 
Thuringian Forest, where he has been resting and prepar 
ing himself for his forthcoming American tour. He is in 
the best of health and spirits. 


~~ € 
Irma Saenger-Sethe, the queen of violinists, is back, 
much refreshed by her vacation. She is booked for many 
engagements. She will give three concerts with Moriz 
Mayer-Mahr, the eminent pianist. At the first one the 
artists will introduce a new sonata for violin and piano by 
Philipp Scharwenka. 
eS = 
Mr. Mayer-Mahr has spent the summer in the Tyrol, 
where he had a most enjoyable vacation. His numerous 
outside concert engagements, his duties at the Scharwenka 
Conservatory and his private lessons will keep him on the 
move. 
eS €& 
George Hamlin, who has settled in Berlin for the season, 
has gone to London for a week to arrange wit with N. Vert 





for appearances there next spring. He will be heard im 
oratorio and concert in Germany during the winter. 


Se = 


Vernon d’Arnalle, the Chicago baritone, passed through 
Berlin on his way from Munich, where he has stayed tor 
the last month, to Paris. He sails for home September 17 
from Liverpool. I heard Mr. d’Arnalie sing while he was 
here. He has a beautiful voice of peculiar sweetness, and 
he sings with exquisite taste and much warmth.. As he is 
a handsome fellow and has a sympathetic personality, his 
popularity and social prestige in Chicago are not hard to 


understand. 
Ze €& 


Another Chicago artist who is in town is Mrs. Hanna 
Butler, wife of the violinist Herbert Butler, an old friend 
of former student days. Mrs. Butler seems to have the gift 
of growing younger and prettier with the fleeting years 
I have not yet heard her sing, but hope to, as | remem 
ber her remarkably light pleasing coloratura voice of yore 
with pleasure. 


= <= 


In Fiaacesca Kaspar, of Washington, I made the a 
quaintance of a young singer of great promise. She has 
been studying in Paris with Jacques Bouhy for the past 
two years, and only came over to Berlin for a visit. She 
has a dramatic soprano voice of beautiful timbre and she 
sings with skill and great expression. As she is a beautiful 
girl and has a fine stage presence, she should be a su 
cess as a concert singer. 

Se €& 

Miss Helene Koelling, the American coloratura singer, 
who sings high B flat with the same ease that the average 
light soprano takes the high E flat, a fifth lower, has re 
turned to town after a very pleasant two months spent in 


Rudolstadt, in Thuringia. During the summer Miss Koel 
ling met Hermann Oecchsner, the conductor and composer 
of Bielefeld, who was so charmed with her voice and style 
of singing that he wrote fourteen songs for het 

eS & 


Miss Ella Free, the brilliant young pianist, of Omaha 
a former pupil of the late Jedliczka, after several years 
oi teaching and playing in her native town | returned 
to Berlin for a period of further study. She ts accom 
panied by her mother. 


-_-s 
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Miss Rosalie Hart, a young American and one of An 
tonia Mielke’s best pupils, has been offered a fine position 


by the director of the Magdeburg Opera for next year 

She will continue her studies with Mme. Mielke during the 

winter and begin her work at Magdeburg in the autumn 
eS & 

Miss Agnes Gardner-Eyre, the pianist, of Boston, ha 


just completed a five weeks’ tour of England with Ella 
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Russell. She played in twenty-two concerts, visiting all 
the fashionable seaside resorts, and was very successful 
@e€& 
Reginald Hidden, violinist, of Portland, Ore., is in town 


for a few days. Since last April he has been a private 
pupil of Sevcik in Prague, with whose method he is de 
lighted and with whom he will continue to study another 
year. Before coming to Europe a year ago Mr. Hidden 
was the most successful violin instructor in Portland 

= <«€& 

Max Pilzer, the Americat prodigy gone t 
London, where he will pr bably spe tl winter Y ng 
Pilzer is a remarkably aft 
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HOTEL C&CIL, LONDON, t 
September 11, 1904 
E are to have at Covent Garden an autumn 
season of Italian opera. This we shall 
owe to the enterprise of Messrs. Frank 
Rendle and Neil Forsyth, who have 
found it possible to formulate a definite 
operatic plan without interfering with 
their usual series of fancy dress balls. Accordingly, on 
October 17, a six weeks’ season will be inaugurated by 
the company of the San Carlo at Naples, a house of even 
greater capacity than the Milan Scala. The entire forces 
are to be furnished by our Neapolitan visitors them- 
selves—principal artists, a chorus of seventy, and an am- 
ple orchestra. But, as a matter of course, the scenic re- 
sources of Covent Garden will be drawn upon by the 
San Carlo stage managers. A characteristically Italian 
repertory may be looked fer, though such familiar French 
works as “Faust” and “Carmen” will probably be given 
with their Italian libretti. Of things unfamiliar at Covent 
Garden, we are to hear Giordano’s “Andrea Chenier” and 
Cilea’s “Adrienne Lecouvreur,” which latter opera was 
produced at the Milan Lirico last winter. It is probable, 
also, that Puccini’s “Manen Lescaut” will be given. This 
work was scarcely a conspicuous success when the 
late Sir Augustus Harris introduced it at the opening of 
the season of 1893; but the production was hampered by 
a cast upon which the publishers of the opera urgently 
insisted. Apart from the Neapolitan company, other 
artists have been specially engaged, notably Mr. Caruso, 
whose many triumphs last season will be fresh in the 
memories of all operagoers. Matinees will be given on 
Saturdays. But the statement which has been published 
to the effect that there would be afternoon performances 
on the Fridays fixed for the fancy dress balls is based 
upon the assumption that the Covent Garden staff are 
able to achieve mechanical impossibilities. Theatre-prices 
will be charged, and the directors of the Grand Opera 
Syndicate are taking personal interest in a scheme which 
may well lead to the establishment of a regular autumn 
season in London in place of the chance enterprises 
which have been the rule in the past. 





At Queen’s Hall the band, under the direction of Henry 
Wood, will be “at home” every evening until October 21. 
A large number of recruits joined the band at the com- 
mencement of the Promenade Concert season, owing to 
the resignations of members who could not see their way 
to attending all rehearsals and concerts—a condition im- 
posed by the directors of the Queen’s Hall Orchestra. Mr. 
Wood has succeeded in obtaining excellent work from his 
band, and with so energetic and capable a conductor at the 
head of affairs even better results may be anticipated as 
time goes on. The orchestra has again been engaged for 
the Sunday Concert Society’s afternoon concerts, which 
will commence on October 2. 


Eight symphony concerts, under Mr. Wood's conductor- 
ship, are to be given at Queen’s Hall. The chosen dates 
are October 29, November 12 and 26, December 10, Janu- 
ary 28, February 11 and 25, and March 11; and it is hoped 
that an even balance will be preserved between the clas- 
sical and the modern. It is intended to give, amongg other 
novelties, Richard Strauss’ most recent work, the “Do- 
mestic” symphony, Hugo Wolf's “Penthesilea,” a sym- 
phonic poem of very considerable calibre, and Max Schil- 
ling’s music to Wildenbruch’s “Hexenlied.” Native art 
is to be duly recognized, a new symphonic poem “Ulalume,” 
by Joseph Holbrooke, based upon Edgar Allan Poe’s poem, 
being among the absolute novelties underlined. It is good 
news in these days of inflated and exhausting programs 
to learn that the duration of each concert will be one hour 
and forty-five minutes. 

A first series of symphony concerts is announced by the 
London Symphony Orchestra, which consists mainly of 
former members of the Queen’s Hall Orchestra. This new 
organization made an excellent start last June, when Dr. 
Richter gave his valuable assistance as conductor. It has 
been decided that the venture in question shall be carried 
on as in Berlin and Vienna, where the members of the 
Philharmonic societies are their own directors and elect 
their own conductors. Several distinguished musicians will 
appear at Queen's Hall with the band during the forth- 
coming season. Cowen will conduct at the first con- 
cert on October 27; Arthur Nikisch on November 17; 
and either Schuch, of Dresden, or Glazounow, the well 








known Russian composer, who has already visited 
London, will take charge on December 15. Sir Charles 
Stanford has promised to conduct on January 26, Edouard 
Colonne on February 16, and Sir Edward Elgar at the 
final concert on Wednesday, March 8 All the functions 
mentioned, save the last, will be held on Thursday after- 
noons. Arthur Payne will be the principal violinist 

With regard to music in the suburbs, there will be no 
falling off in activity during this autumn and winter. In 
the north the Alexandra Palace Choral and Orchestral 
Society continues to flourish under the vigorous direction 
of Allen Gill. Performances will be given of “Elijah,” 
Elgar’s “Dream of Gerontius,” Coleridge-Taylor’s “Hia 
watha,” “Messiah,” Parry’s “Blest Pair of Sirens,” Gou 
nod’s “Redemption,” Berlioz’s “Faust,” and Sullivan's 
“Golden Legend.” The numerical strength of the choir 
will be fully maintained, as also that of the orchestra 
Mr. Gill will also again conduct the concerts given by 
the Finsbury Choral Association, at which Coleridge- 
Taylor's “Hiawatha’s Wedding Feast” and “Death of 
Minnehaha,” Brahms’ “Song of Destiny,” “Israel in 
Egypt,” and Elgar’s “Caractacus” will be performed 

In the south, the Dulwich Philharmonic Society 
whose members distinguished themselves last season by 
their admirable performance of Sir Edward Elgar's 
“Dream of Gerontius”—will give five concerts at the 
Crystal Palace. The chorus will number 260 and the or 
chestra seventy; in fact, just as many as the platform in 
the concert room will accommodate. In the list of 
works selected for performance are Goring Thomas’ 
“Swan and Skylark,” Frederic Clay’s “Lalla Rookh,” 
“Messiah” (Professor Prout’s edition), Elgar's “King 
Olaf,” Gounod’s “Redemption,” Hecht’s “Charge of the 
Light Brigade,” Stanford’s “Last Post,” and Schumann's 
“Paradise and the Peri.” At the Bermondsey Settlement 
the Choral and Orchestral Union proposes to give per- 
formances of “Elijah,” Stanford’s “The Revenge,” and 
“Phaudrig Crohoore,” Sir Hubert Parry’s music to the 
“Agamemnon” oj A®schylus, Handel's “L’Allegro,” and 
Coleridge-Taylor’s “Hiawatha.” 


Simon Buchhalter's Class. 
IMON BUCHHALTER, the pianist who recently re 
turned from Vienna, is now located in a very attrac- 
tive studio at 15 West Fifty-ninth street. Since September 
1 Mr. Buchhalter has received many applications from pu- 
pils of all ages, and as a result he begins his first term as 
teacher here with an interesting class. Mr. Buchhalter 
is already booked for a number of social engagements in 
New York and nearby cities. He is an artist with an as- 
sured future. For the season 1905-6 Mr. Buchhalter 
will arrange to make an extended recital tour of the 
United States. 


Mrs. Alves Resumes. 

RS. CARL ALVES, the well known contralto, re 

sumed her lessons in voice culture Monday, Septem 

ber 19, at her home studio, 1146 Park avenue, near Ninety 

first street, New York city. Former pupils who desire to 

continue their studies are requested to give notice as soon 

as convenient in order that hours may be arranged for new 
pupils. 











American Tour, 1904-05. 





IWInt EF. 





THIS WEEK. 


Blackpool, . Sept. 26 
Tuabridge Wells, : - 8 
Hastings. . ; : “« 30 











Management W. F. PENDLETON. 





BLAUVEL 


Beginning December 16-17, Philadelphia Orchestra. 
Address all Communications to H. G. SNOW, 1225 Broadway, NEW YORK. 












LAST WEEK. 
Cardiff (Wales) Festival, . Sept. 19 
“ ‘ * 21 


“ es cs as ae 
Liandadno, . . ° : oe 26 














sey “ LESCHETIZKY” seri 


Named after PRO¥. THEO. LESCHETIZKY of Vienna, by his special permission. 


Mme. DE WIENZKOWSKA, OUFECTRESS _ounpen. 


PROF. [ ReceETisey Sole Princi Assistant in this country, formerly in Vienna; 

ALL. Address Kenan « Amp 147 w. Bighty-second Vignna, sie 
virtuosa and teacher is eminent.” 

iste and possesses an extraordinary ability of communicating to ethers a 


knowledge 
SANS ‘oer t consider you an artist of Gnest esprit and taste, and a representative of @ most solid school.” 


CARNEQIB rt 
LESOCBETIZE Y—" Madame Wienskowska's success asa 
PADEREWSKI—* ~~ pb y ienskowska is a finished 


IN AMERICA. 


ro Bis Pianiste. 
NBW YORK CITY. 


BROAD STREET CONSERVATORY OF MUSIC. 


GILBERT RAYNOLDS COMBS, Director. 
1331 South Broad Street, Philadelphia, Pa. 


MLALUSTRATED CATALOGUE FREE 











FLETCHER MUSIC METHOD —tnre mosers System. 
Send for circulars and read the endorsements aed aims. 
1125 Madisee Avenue, NEW YORK CITY. 











an 


on 
gi\ 
the 
thi 


He 


an 


col 





Ger 


Thi 





















THE MUSICAL COURIER. 











CINCINNATI. 





Cixctnwati, September 24, 1904 


GLOVER, loca! director of the May 
Festival chorus, a three 
months’ trip abroad, he filled 
himself to the brim with musical news and for 
tified himself the work of the 
coming In going abroad Mr. Glover 

had a mission to fill, which was to request Edward Elgar, 


DWIN W 


has returned from 


during which 


for strenuous 


season 


the distinguished English composer, to cross the waters for 
the next Cincinnati biennial festival and conduct one of his 
great choral works at one of the concerts. He found Mr 
Elgar in an amiable mood and was given the promise that 
the proposition would meet his serious and, if possible, 
favorable consideration. With Mr. Elgar the Cincinnati 
director visited a meeting of musicians held in favor of 
passing the international 
leged to heas many different opinions on the same subject 
In London Mr. Glover enjoyed the 


copyright bill, and was privi 


from noted musicians 


company of Mancinelli, the Italian conductor, and Pier A 
Tirindelli, the Cincinnati violinist and composer, who for 
several seasons past has been the concertmeister of the 
Covent Garden season, and’ who has established for him 
self an enviable namie among the musical celebrities of 
London. Mr. Glover, who, by the way, on his entire jour 


ney was accompanied by his wife and two children, crossed 
to the Continent and attended six of the Bayreuth perform 
The Cincinnati musician is 


ances, to his intense delight 


one of those who believe that “Parsifal” ought not to be 
given outside of its Wagner home 
Mr 


there is anything strenuous to be done in the musical 


Glover returned in the flush of ruddy health, and if 
line 
this season he has the physical and mental equipment for it 
He expects from Theodore Thomas this week an outline 
of chorus work, to begin preparation for the next festival, 
and he is projecting some surprises for the Orpheus Club 
concerts 


@ 


' 


wr 


N.J work 


at the College of Music this season, and some extraordinary 


Elsenheimer will have charge of the chorus 


results may reasonably be anticipated. Dr. Elsenheimer, both 
inclination, 


as well as by is 


by training and experience 
superlatively qualified for the duties of his new position. At 
the Golden Jubilee Saengerfest he directed his own prize 
cantata, “Conservation of Arts,” with great éclat and suc- 
He brought the mass chorus, composed of the Catho 


cess 
lic choirs of the city, to a high degree of perfection and 
on several occasions has proven his ability in conducting 


both chorus and orchestra. 


The first educational piano recital by George Schneider 
for the present season will be of interest next Saturday 


afternoon, as it embraces the following program: Hadyn, 


sonata, E flat major; Beethoven, rondo, op. 51, No. 2; 
Schumann, fantasiestiicke, op. 12, Nos. 1 to 4; Lippold 
menuett, sarabande and gavot, op. 34; McDowell, “Les 
Orientales,” op. 37, and Josef Suk, suite, op. 21 
oe = 

The success of Adolf Hahn's talented pupil, Jessie 
Straus, is evidenced everywhere, judging by the criticisms 
which have reached her friends. The Chicago and Pitts 
burg reviews by the critics all und the praises of the r 


One of the Pittsburg 


hant of 


markable playing of one so young 


“Tessie Straus is the most br women 


writers states 
violinists in the United States.” 


e 


promising so Ohio 
that the management is planning, 


of dra- 


h for the 


rhe 


Conservatory of Music 


present year muc 


18 
besides the usual concerts and recitals, a number 
matic evenings under the direction of Willis Irwin, princi 
evenings, 


pal of the dramatic department. Some operatic 


too, under the direction of Messrs. Graninger and Turpin 
and an oratorio evening will be given. The rush of pupils 
has been so great that evening classes have been organized 
for the overflow 
Ze & 
The Cincinnati Conservatory of Music, under the direc 


tion of Miss Clara Baur, has entered upon what promises 
Morgan Stricklett 


to be its most prosperous: year. G tenor 
one of Miss 
New York city 
his alma mater and gave a song recital before the 
of he delightfu 
reception 
ld 


head 


m 


revisited 


Baur’s graduates, who has been singing 
for the past four years, recently 
students 
| program was fol 
Mr. Stricklett 

Miss Daisy 


department 


the conservatory 


lowed by an informal which gave 


friends 
piano 
spent last 


and 
ot 
Ark., 
conservatory and did some repertory work with her famo 
Miss 
with honors in 
at 
Curtis, of 


meet oO new 


the 


in opportunity to 
Mae 


Seavery Coll 


Seiler, who is the at 
ege at Seavery, month at the 


Seiler graduated from 
Miss Frances Moses 


spent in the 


teacher, Theodor Bohlmann 


the conservatory 1900 
alter a summer 


the 


of the faculty work 
East. Helen 


has returned 


is 
May 


atter 


department of elo 
Atlantic 


as 
Bohlmann 


utior 


and 


the 


an extended trip to City 


will 
the ( 
ll be 


other Eastern resorts Theodor open 


recital before vington 


devote 


concert with 


Musical Club on October 3 


season a piano 
The program wi 
to compositions by English composers 

eS & 
annual 


Mus 
series of faculty recitals October 1, wl 


The Metropolitan College of will begin its 
I 


en the program will 














ALEXANDER LAMIBERT 


9 


embrace Grieg’s sonata in G minor, op. 45; romanza in F, 
Beethoven; “Ciaccona,” Bach, and Sonata Novelty,” 
Holden Huss 

qe & 

Mrs. William McAlpin returned to her season's work 
after a three week $ mn in New York, where she 
placed her remarkable sopra Vera Blair Stanley, with 
“The Prince of Pilsen” Company Miss Stanley showed 
her extraordinary dramatic talent at the operati pertorn 
ances given by Mrs. McAlpin and in “The Prince of Pil 
sen” takes the part of Nelli She made a brilliant debut 
recently at the Fulton street Theatre in Brooklyn. Mrs 
McAlpin, whose fondness for coaching revives the persona 
convictions of high art, is performing this service for thre« 
more pupils, Christopher Bosorld, baritone, comedian; Miss 
May Perin, soprano, and William Payser, tenor, who wil 
soon make the professional débuts in the East. Mrs 


McAlpin is arranging for a series of dramatic and operat 


recitals d iring the sea 
oe & 
Matters for t forthcoming season of the Symphony 
Orchestra are taking definite shape and the management 

: nging for what 1 to be the most brilliant sea 
s the orchestra | ever had Ihe first fall meeting of 
the Orchestra Association w be called by Mrs. ¢ R 
Holmes for Tuesday n ung, October 4, when the engage 
nent of the sol t f the « ing Ss 1 will be de 
termined, as well as the engagement of several new mem 
bers of the cl ra [wo new : play« are ex 

t« | P t en ec | t he ! te Mic) ’ Hr and and in her 
t replace the first ‘ce t { last year Mr. Van der 
Stucken expected to return from Europe in time for thi 
necting Manager Edwards |! ant ced several out of 
town dates for the rchestra {iw ‘ the w k 

f February 

ce fs 
Andrew ] Boek h bec t i tor hi 
Polyphonic Club of Covingtor iT b will compris 
about 100 voices and will give ra rts th eason 
At one of them Mrs. Hissem de M " probably be the 
] t ] \ Hom 
Dudley Buck, Jr., Returns. 

UDLEY BUCK, IR., the tenor and vocal instructor 
DP who was married to M Helen Babcock September 
1, ha just returned from h we ling tr nd resumed 
teaching. He will receive prospective puy etween 3 and 
4 o'clock Tuesdays and Friday it Carnegie Hall, and on 
Wednesdays and Saturdays at 183 | bia Height 


Brooklyn, at the same hour 


78 East Sist Street, 
NEW YORK CITY. 
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ABOUT THE VOICE. 


——$$_$_$—_—_—— 


By S. Camitto ENGEL. 


fAurnor’s Nore—I disclaim all originality of theory in the fol- 
lowing lines For that I am indebted to Iffert, of Dresden, and 
to my late lamented teacher, Signor Bignio, of Vienna. The few 
ideas contained therein that I may claim for my own are the result 
of the teachings of these two masters.) 

ERY much has been said of the voice in sing- 
ing, and not enough of the speaking voice. 
And yet, considering the fact that propor- 
tionately only few people sing, it seems that 
the speaking voice equals the singing voice 
in importance. A cultivated speaking voice 

is as desirable as beautiful hair, pearly teeth or any other 

physical quality. 

The peacock is admittedly a fine looking creature, but 
let him utter his cry, and the sensation caused by his 
sight will receive a rude shock. On the other hand, how 
modest and insignificant looking is the nightingale— 
nothing to recommend it to the eye but its graceful 
curves Yet he who has heard it sing will ever re- 
member it with a warm and grateful heart \ woman, 





whose natural instinct is to appear as beautiful as possi- 
ble, will find no labor too hard, no sacrifice too exacting, 
no trouble too great, te accomplish her desire. How 
many ever think of bestowing not the same but any at- 
tention at all, to the voice And yet a well modulated, 
cultivated voice will never fail to impress the hearer. I 
knew a girl who was not strikingly beautiful, but her 
speaking voice was like incense. It captivated all who 
heard it, and she had more devoted admirers than many 
a beauty with the lines of a Juno and the voice of a crow. 

Why should it not be so? The voice is the vehicle of 
our most beautiful and most subtle emotions. It is, I am 
tempted to say, the crystallization of the soul. Then why 
should we clothe such noble inspirations as _ faith, 
hope or love with a voice that rasps, that grates, 
or is covered with a nasal twang, as a beautiful sheet of 
water is hidden under slime and slough? In our genera- 
tion only the owners of singing voices have them trained. 
And even among them many who do not have to or wish 
to make it the means of a living refrain from doing so. 
It is fruitless to hunt the reason of this condition, but its 
existence cannot be denied. There are public speakers 
who, by reason of a well cultivated voice alone, hold an 
audience or a corgregation spellbound. Others, with all 
their clever utterances and beautiful diction, delivered 
with a voice either raucous or guttural, or nasal, but very 
often with all these three qualities combined, painfully 
fatigue their hearers. 

It will readily be seen, from what I am going to say, 
that every voice can be, to say the least, improved. Let 
us consider only two of the before mentioned faults. It is 
known with absolute positiveness that guttural speech or 
song is caused by an undue pressure of the tongue upon 
the larynx, and nasai speech or song by the negligent and 


nerveless position of the soft palate, which, being permit- 
ted to hang down listlessly, causes the sound to find its 
exit through the nose alone, instead of using both that 
organ and the mouth for its way out. Hoarseness (if the 
throat be not diseased) is the result of years of ill usage 
There is another faulty production of the voice, which 
makes the unenviable possessor thereof appear as though 
he hid a small sized dumpling in his larynx. Its cause 
is found in the too high position of the thyroid cartilage, 
commonly called “Adam's apple.” There are exercises 
which, if persistently practiced, will entirely eradicate 
guttural speech or song. Likewise will a proper attention 
to the soft palate, which also can be made the subject of well 
directed exercises, put an end to the nasal twang. Some 
other minor faults can be easily gotten rid of. In refer- 
ence to the singing voice, I may state that the “best 
way” to free it from any or all of these defects is through 
the three stages of whispering, speaking and singing 
Substituting “best mode” or “best method” for “best way,” 
I am naturally led to speak about methods 

There are many methods prevalent for the cultivation 
of the voice. But only one is right. Naturally it will be 
asked, which is this one? That which follows nature's 
own indications is the right one. It would be interesting 
enough to enumerate and describe the scores of methods 
by which as many teachers claim to “build” voices. They 
only succeed in destroying them 

That is the reason why the voices of so many singers, 
on the operatic as well as on the concert stage, after a 
few years’ activity, become wabbly in tone, difficult of 
emission, void of charm—in a word, are wrecked. They 
were not built, to use this word properly There is no 
foundation to them. Nature’s laws are the same, whether 
applied to the biceps or to the vocal chords. Develop them 
accordingly and they will grow stronger and better. Act 
contrary to them, and they will wither. So there is but 
one method by which a voice can be cultivated 

How is the inexperienced student to know whether he 
or she is rightly guided or not? 

Nature herself sounds the warning note. Only most of 
us would rather believe the utterances of the fashionable 
“voice builder” than to heed her admonitions. A slight 
hoarseness after singing, the sensation of discomfort in 
the throat, pains or even bleeding, are her danger signals 
And yet, though it sound incredible, and be a blow to 
common intelligence, there are owners of beautiful voices, 
who, in spite of these unmistakable signs, and their better 
instinct notwithstanding, continue to follow the wrong 
path. 

Nature is so bountiful in her endowment of us that 
though we may mildly dissipate and not exhaust our 
strength, to quote the words of a well known clergyman, 
voices that have not gone too far in the wrong direction 
may be restored under the guidance of a judicious teacher. 
He, however, must have the intelligent co-operation of the 
pupil. Someone very justly said that the teacher may be 
compared to a finger post pointing out the road. The pupil 
must follow it, ready to overcome all its hardships. True, 


it is sometimes narrow and too straight to be pleasant, but 
its end is beautiful and compensates for all the trouble 
and pains taken. 

As it is impossible to sing or to speak without breathing, 
let us first consider the natural laws in reference to it. 
Much ink has been spilled, much bitterness has been en- 
gendered, as Dr. Mackenzie puts it, on this, as on all 
other subjects pertaining to singing. You will have heard 
it said that diaphragmal, abdominal] breathing should be 
employed. This is correct, but nine time out of ten the 
student is left to his or her own resources to find out 
what it means. It happens, however, that the tenth, not 
in the least overawed by the bombastic appearance of the 
teacher, asks him, “What do you mean by abdominal 
breathing? How is one to do it?” The answer will 
ambiguous, misty and incoherent that the earnest inquirer 


be so 


will be more confused than ever. Let me state in a few 
simple words what should be done by the public speaker 
or singer to acquire abdominal breathing. During inhala 


tion the lowest ribs should be made to come forward in 


their entire circumference, on the back as well as on the 


sides. This, if correctly done, will necessitate a slight pro 
trusion of that small region of the abdomen which fills out 
the space between the lowest ribs, known as epigastric in 
anatomy, and the recession of its remaining largest part, 
to accomplish which some of our great singers wear a 


broad belt around the abdomen. The chest should all the 


time be raised; not so, however, the shoulders In this 
way the lungs will be well filled with air In common 
conversation the lungs need not be filled completely, whic] 
is one reason why the majority of people do not employ 
this method of breathing Nevertheless, it should be, in 
lesser way, of course, adapted to our daily life, too 


If people knew how to breath properly they would find 
the source of the strength of their voices, where it should 
lie; that ts, in their skill of breathing, and not, as is too fre 
quently the case, in the undue contortion of their laryngeal 
and neck muscles 

The key which will unlock the door to perfect singing is 
found in the employment of only those muscles that are 
instrumental to the production of the voice, and “the sub 
jection to neutrality of all others.” 

Allow me to illustrate this in reference to breathing 


1 


A good many beginners, and even some advanced sing 


ers, produce a noise during inhalation A well known 
“star” of the last opera season was such a sinner in this 
respect that one Sunday evening, when he sang a few 
of Schubert's songs, his breathing could be heard in the 
last rows of the orchestra chairs. The effect was very 
unpleasant This noise is caused by the contraction of 
the muscles of the nose The channel through which the 


air should get into the lungs certainly is the nose; but 
that is all Its function begins and ends there Breath 
ing proper is done by the abdomen, and no muscle of the 
organ of smell has anything to do with it. Let us take 
for instance, the muscles of the neck. The sight of a 
singer with swelling and reddened face is as repulsive as 


not unfamiliar. 
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It is not necessary to prove that neither the one nor the which are los the air column does not strike against  plest g, as well as the most complicated air 
other of these conditions is essential for the production the proper part the mou and the resonance ee f wing points in view First 1 the gical 
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finish the morning’s work with another ten minutes’ 
study. Practice always between jong rests, and never 
much at atime. Avoid practicing on the highest or low- 
est notes. I mean, after they have been once established, 
which is done by just touching them either through a 
scale or an arpeggio. Ii indisposed, do not sing at all. 
It is very important that the singer use the speaking 
voice in the same manner as the singing one, and neither 
much or loud on days of performance. No singer who 
leads a sensible life need fear to lose his voice. But he 
must know how to sing; his voice must have the proper 
foundation. The art of tone production must be under- 
stood thoroughly. Permit me to offer a few remarks on 
the length of time required for the mastery of the noble 
art of singing. When we remember that Farinelli studied 
nothing but exercises patiently for six years, that Rubine 
toiled seven years with unflagging industry before he 
appeared before the public, then their vocal feats are 
easily explainable. The rigorous and well conducted 
studies that were pursued for years with an admirable per- 
severance had given their vocal and breathing apparatus 
that strength and flexibility which are essential in order 
to accomplish what they did. A “Ferri,” a “Sassaroli” or 
a Faustina Hasse sang in one breath, lasting from fifty to 
‘sixty seconds, difficult runs, a long messa di voce and a 
trill which ended in a chromatic scale, both up and down. 
It is not to be wondered at that under such conditions the 
art of singing bloomed to its highest perfection. That 
these accomplishments are matters of history and not 
fabulous must be distinctly emphasized. And not a col- 
lection of wonderful recipes did it, but close and intelli- 
gent application to study extending over a number of 
years, with nature’s own laws as their guide. 

What now is the modern spirit of the aspirant for vocal 
honors? Almost the first question asked is: “How long 
will it be beiore I get a song?” 

It is the same as if the youth taking up the study of an 
instrument like the piano or violin would express the de- 
sire to play a Chopin nocturne or a Vieuxtemps concerto 
after three months of study. And yet the muscles of the 
fingers and wrists are not anywhere near as delicate as 
those of the throat, and the instrumentalist has these two 
great advantages—that he can use his physical eyes for 
critical purposes and possesses an instrument all ready; 
whereas the singer must be trained to see with the eyes 
of the mind and must fashion his instrument. Nobody 
would think of wearing a rough diamond. It must first 
be cut, and the more perfect the cut the more valuable the 
diamond. This also applies to the voice. And to do it 
well requires time. It is forgotten that everything in na- 
ture is of slow growth and progress. It took countless 
millions of years to produce man from a mere cell. It is 
only by degrees that the voice can be naturally developed 
and molded. 


Therefore, and this is good news, the old Italian or 
natural method is not lost. Its principles, its conditions, 
are the same now as three hundred years ago, even though 
it be not necessary to spend six or seven years on exer- 
cises exclusively. All those who possess the seriousness 
and industry of the old masters of song can achieve what 
they did, provided they are endowed with the same phy- 
sical and psychical gifts. But there are many who want to 
sing only for their and their friends’ pleasure. Must 
they, too, submit to so rigorous a schooling? Decidedly not. 
Half the prescribed time suffices in their cases. Yet at the 
commencement of their studies, when they are obliged to 
learn formation of tone and the molding of their instru- 
ment, it is best not to hurry but to advance step by step. 
Because nothing in nature can be precipitated and antici- 
pated, and we must conform to her laws if we do not wish 
to fail. 

The modern “German school” is apt to pay excessive at- 
tention to the language part of song at the expense of bel 
canto. Madame Marchesi says that the German school is 
the very antithesis of the true art of singing. It would be 
wrong to hold Richard Wagner responsible for this. He 
says very emphatically that he does not wish the beautiful 
tone quality of the Italian school sacrificed. But in Ger 
many, as well as elsewhere, the ambitious youth cannot 
await, cannot abide the fullness of time, and offers to the 
public the unripe fruit of his labor. Such singers do not 
know themselves the result of their tone formation, and pro- 
duce in consequence one and the same tone in as many 
different ways as it is sung. 

Just listen to the performance of such a singer’s song 
or opera role, uninfluenced by his gestures or acting or 
words, and you will find my statement verified. 

No! He who wants to become a great artist must study 
constantly, indefatigably and intelligently to acquire that 
sound and beautiful tone formation which is the secret of 
the Italian school, and must accord his vocal organs that 
treatment, rather schooling, which is based on natural laws 
—laws that have been and will be eternally unalterable, and 
which constitute the very cornerstone of the Art of Song. 


Anna Miller ‘Wood. 


ISS VIRGINIA PIERCE, daughter of Mrs. James 

Pierce, for many years soprano of the First Unita- 

rian Church, of San Francisco, will accompany Miss Wood 

to Boston and study with her this winter. Miss Pierce 

gives the promise of making a fine singer, and is already 

an excellent musician. She studied with Miss Wood dur- 
ing one of her previous visits to San Francisco. 


Madame Sohle has been engaged for the vocal depart- 
ment of the Dresden Conservatory, in place of Julius Iffert, 
who accepted an important position at the Vienna Conser- 
vatory. 
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Boston, September 24, 1904 
HE program for the first concert of the Symphony Or- 
chestra has been arranged entirely from works by 
Dvorak. The orchestra will be assisted by a vocal quartet 
+ 

Miss Maud Paradis was married on September 7 to 
George Andrew Lane, and a reception was held in the 
evening at the Hotel Oxford. 

ee €& 

George Copeland, of the Wm. L. Whitney School for 
Pianists, will be with Signor Giuseppi Buonamici in Flor- 
ence, Italy, for a few months, and in the spring will go to 
Paris to continue work with Harold Bauer 


ce 


Harold Bauer will teach exclusively in the Paris branch 
of the Wm. L. Whitney Piano School this season. 


Se & 

Mr. and Mrs. Heinrich Schuecker will return from Eu 
rope in season for Mr. Schuecker to take part in the 
Worcester Music Festival. 

e & 


Mr. and Mrs. Reinhold Faelten arrived home last week, 
after a delightful summer abroad. They spent some time 
in Berlin and visited many of the well known musical in 
stitutions in England, Germany and France. 

eS = 

The season at the Faelten Pianoforte School was opened 
with a rush, and there is always a long line waiting. The 
usual weekly concerts will be given and Carl Faelten will 
give a series of public recitals, as in past years. 

eS & 

It is said that the number of concerts to be given in the 
smaller halls and already arranged for is unusually large, 
and it would appear that the coming season will be very 
active musically. 

eS & 

Two of Theodore Schroeder's pupils, Miss Syrena S 
Steere and Willis H. Doe, have recently made successes 
Miss Steere sang in Amesbury last week, achieving such 
a success that she was at once-engaged for two other con 
certs. Mr. Doe sang at the musical festival in Qcean Park 
last month. 


Aug der Ohe Plans. 


A T this writing Adele Aus der Ohe is expected to ar 

rive here from Europe. She will open her tour in 
Milwaukee on October 14 and will give two New York 
recitals early in the winter. 








WITHERSPOON 


BASS 


MANAGEMENT; 
HE@RY WOLFSOHR. 
131 East 17th St,, New York. 


Perseaal Address: 
YAL8 CLUB. NEW YORK. 





Hirens Wocal Studio. 


Third Bditiea (Teath Thousand) of 


ae 
My Vocal Method” 
Now Ready. Price 12 Cents. 
In Preparation ; 
Twenty Lectures on Voice Cuiture and Vocal Pedagogy. 
Address: 305 Fifth Avenue, NEW YORK CITY. 


GEéEoRGE HAMLIN 


Address: Wittenberg Platz 2, Berlin W., Germany. 











ju w LF Gorden. Bi: Mr. Tees’ Walker and Mr. Eugene Cowles. 
Telephone: 6120-28th. Studio: THE ALPINE, 55 West 33d St., New York City. 


VICTOR HARRIS 


In all its branches, rudiments 
TBACHER OF SINGING {2 the'tignect finish sod Completion of Publi Singing. 


Among the many who have studied with him are: Mrs. Seabury C Ford, Mrs. iBerste Black, 
ha —o4 y rd  — Crane, Miss Peilding ppoactia, Sire. De Wolf Hopper. Mrs. 


ssert. Mrs. Marie Van Duyn. Harmon Force. 








CAROLINE MIHR 


DRAMATIC 


eo ——@ 
Management HENRY WOLPSOHN, 131 East Seventeenth St.,NEW YORK 


HARDY, 


SOPRANO. 








aveusta GOTTLOW 


Address Henry Wolfsohn, 181 East 17th St., or 





Mrs. M. Cottlew, 81 West 108d St., New York. 


HASLAM 


Professeur de Chant. 


POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT, 


@™ Direct Communication with European Managers. 
2 Rue Maleville (Parc Monceau), PARIS. 





THE BALOWIN PIANO. 





Concert Tour ofr 


De PACHMANN 


FROM OCTOBER 265, 1904, 


Early appearances with the Boston Symphony on tour; the Pittsburg and Philadelphia Orchestras. 





To APRIL 1, 19065. 


Direction: LOUDON G. CHARLTON, Carnegie Hall, New York. 




















THE MUSICAL COURIER. 








M usical Briefs. 


Nahan Franko has succeeded in closing a number of en- 
gagements abroad for the spring tour of the Metropolitan 
Opera House Orchestra, and will sail for New York in 
time to be present at the opening rehearsals of the Opera 

Edmund Lichtenstein, the young violinist, who appeared 
some years ago as a prodigy, known as Gerome Helmont, 
has been visiting his family in Detroit during the summer 
Mr. Lichtenstein sailed for Europe on the Blacher, Thurs 
day of last week, to resume his position with the Kaim 
Orchestra in Munich 


rhursday, September 22, W. L. Blumenschein completed 
his twenty-fifth year of service as organist and choir direc 
tor of the Third Presbyterian Church in Dayton, Ohio 


William Bunch, a pianist, who has made a reputation in 


the Middle West, gave his first recital in Indianapolis, 
Ind., in the hall of the Central College of Music a fort 
night ago. Mr. Bunch played numbers by Bach, Bee 


thoven, Mendelssohn, Schumann and Chopin 

Among the arrivals from Europe last week was Miss 
Emma Heckle, the soprano, from Cincinnati, Ohio. Miss 
Heckle is back from a four months’ sojourn in Germany 
and Switzerland. She has planned to return to Cincinnati 
this week to resume 
the Krueger Conservatory of Music. Miss 
interesting addition to her teaching 


usual, fill concert engagements this autumn and winter 


department of 
Heckle has an 


her duties in the vocal 


class and in will, as 


Mrs 


a three months’ sojourn at 


Goodrich are back in 


A J Goodrich New 
York after z The 
Goodriches have planned to spend the autumn and a part 
Nicholas avenue 


and 


Lake George 


of the winter at their apartments on St 


the Berta Grosse-Thomason 
! 


last week—at 


The three branches of 
School for Piano reopened 
street, Brooklyn, 335 and 337 Fulton street, Brooklyn, and 
13 Elm street, Morristown, N. J. Madame 

assistants for this year are William E. Bassett, Miss Belle 


350 Degraw 


Thomason’s 


Louise Thompson and Miss Mabel Ander- 


Perkins, Miss 
son 

Mrs. Mary Gregory Murray has been re-engaged by the 
New York Board of Education to give lecture recitals this 
autumn and winter. The Brooklyn Institute of Arts and 
Sciences has also re-engaged Mrs 
third year before the cultured institute audiences 
of Mrs. Murray's topics for this year will be “Music Study 
Education,” “The Music,” 
Music” and “The Principles of Expres 


Murray, this being her 
Some 
as a Liberal Simplicity of 
“Mathematics in 


sion.” 


he eminent basso, Julian Walker, is engaged to sing 


“The Dream of Gerontius” at Pittsburg. This artist is 
deservedly in great and early demand 
Mrs. Lucille Smith-Morris, the well known pianist, is 


preparing a number of her compositions for publication 
Stead, director of the College of Music at 
Mr 


Stead spent the summer in Paris, studying piano and or 


Franklin L 


, 1 " . : 
Jacksonville, Ill., arrived from Europe last week 


gan 


Mrs. Alice Garrigue Mott has returned from her sum 
Adirondack 


and will resume her teaching at her residence, 172 


mountains 


West 


mer vacation in the Berkshire and 


Seventy-ninth street, October 1 As Mrs. Mott is con 
stantly occupied, she will try voices and advise applicant 


Mrs. Mott's 


sister, Mrs. Laura Esperanza Garrigue, will again take up 


for vocal lessons by special appointment only 


her work with Mrs. Mott, as usual. Miss H. Belle Holt 
will also assist Mrs. Mott 

rhe incidental music for Margaret Anglin'’s new play 
“The Eternal Feminine,” will be written by Prof. Horatio 
W. Parker, of Yale There are to be twelve musical 


numbers, including overture, intermezzo, Greek chorus and 


a dance of bacchantes 
a] 


Marguerite Stilwell, 
Vt., 


the pianist, is at the Hotel Equinox, 


Manchester, until October 1, when she returns to 


town 


iS 





The Way News Travels. 
(From Tur March a, 


the Christian Science church Musicus listens for a 


Musica Couper 1904.) 


A I 


key most painfully 


time to the throaty voiced tenor, who bleats off the 


and constantly 


Musicus (to his neighbor)—Great Scott, man, how do 
you stand this awful music? That tenor is vile! 

Scientist (quietly)—We simply imagine that we are lis 
tening to De Reszké, and the tenor imagines that he is 


singing like him. It is a very simple process, if you have 


faith 


Sandard, September, 1904.) 


bros e¢ Lendon Musica 


A correspondent tells a contributor to a Sunday con 


temporary that he was recently at a Christian Science 


service, and the music was so atrociously bad that he afte 


wards asked a member of the congregation how he had en 
dured it. “We just imagine we are listening to De Reszke, 


and the tenor imagines that he is singing like him,” was the 


reply 


At the Whitney School. 


W M. L. WHITNEY’S International School for Vo 
calists, Pianists and Violinist announces that 
Charles Martin Loeffler, the distinguished composer and 
violinist, has been engaged to represent the school of com 
positior his engagement is probably of more interest 
than any other which could possibly have been made in 
thi eld. Mr. Loeffler is not only a musician of extraor 
dinary ability and scholarship, but also of unmatched ex 
perience with the work of orchestras, having been con 
nected with the Paris, Nice and Boston organizations. H« 
is the chief representative of the violin sch ol of Massart 
and Leonard, and the teacher of highly successful stu 
dents, the most distinguished being, perhaps, Arthur Hart 
mann, applauded of all the foreign press as a violinist of 
the very first rank Mr. Loeffler will teach in Paris during 
he coming season 

Philip Hale, the American music critic, will hear and 
criticise the work in all music departments for the benefit 
f pupil and teacher lhe specialization of the function of 
criticism is an original and important feature of the Inter 
national School. Mr. Hale will also give lectures on mu 


sical history. 
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GRAND HOTEL, ) 
BOULEVARD DES CAPUCINES, PARIS, » 


SeErTemMBeER 15, 1904 


ontemplating American engagements can secure valua 
Paris Corr 


{Artists « 
ble practical advice by consulting Mr Delma-Heide, 
f Tue Musicat Covurter.] 


spondent of 


HE Paris Opéra-Comique company, under the 
direction of M. Albert Carré, will give per- 
formances at certain fixed intervals during the 
coming winter in the Gobelins, Grenelle and 
Montparnasse theatres These performances 


will be given at the lowest prices possible, the 





Opera Comique management desiring only to cover its 


actual expenses 


ee € 


Young and unknown dramatic writers in France are to 
be recognized and their wants attended to, their ambitions 

tified, as will be seen in the following. Under the title 
of the Théatres des Inconnus” a small playhouse has been 
founded in Paris, where the works of young authors will 
be presented, ‘The representations will commence in No 
vember next 

Ss & 

Among theatrical announcements here, one reads, that 
M. Cazelles, director of the Théatre Frangais at New Or 
leans, La., is shortly to leave Paris with a French theat 
rical company for New York, where engagements have 
been booked for four weeks. The plays to be performed 
are chosen mostly from the old-time French dramas which 
will be interpreted by a representative company, including: 
MMg Dulac, Martin and Bréant and Mmes. Renot, Murger 
ind*Afnaud Miliarés. At the termination of their New 
York @ngagements the members of the company will pro- 
ceed te New Orleans. 


@ & 


After the return of Mile. Lucienne Bréval to the Paris 


Opéra during the latter part of this month, Gluck’s opera 


Armide” will be taken up for study and presented with 
Mme. Bréval in the title-part 
=: we 
<< a 
M. Scaramberg, the tenor, cr rather one of the tenors, at 


the Opera has been re-engaged by Director Gailhard for 
the next year 

his week at the Opéra may be called “tenors’ week,” 
the. gentlemen of high voice holding all the titles and full 
way in the characters of Le Prophete, Lohengrin and 


lannhauser 





The week's repertoire at the Opéra Comique is as fol- 
lows: Monday, “Caid” and “Farfadet”; Tuesday, Lakmé 
(400th performance) ; Wednesday, Mignon, with Charlotte 
Wyns; Thursday, Le Barbier de Séville and Les Noces de 
Jeannette; Friday, La Traviata, with Mme. Guionie as 
Violette; and Saturday, Manon, with Mme. Carré in the 
title role. 


@ 


In Massenet’s opera “Chérubin,” which is to be produced 
at Monte Carlo next February, Mme. Marguerite Carré 
will create the part of Nina. Miss Mary Garden is to sing 
the title-réle; Mlle. Lina Cavalieri has been assigned the 
character of Ensolleiad, and M. Renaud will assume the 
part of Philosophe. 

Se & 

From a private source in Italy, than which none should 
be more reliable, I learn that early in the autumn Puccini's 
“La Tosca” is to be produced at the Paris Opéra Comique 
in Italian with Mme. Emma Eames, and De Marchi, the 
tenor, under direction of Cleofonte Campanini of the Scala 
at Milan 

Because of the word “Italian” however, I am inclined to 
doubt the feasibility of such a performance—Government 
theatres, under which the Opéra Comique is classed, mak 
ing the use of the French language obligatory 


es & 


A new Concert and Theatre Agency has been formed in 
this city under the title of “Société Musicale” of which 
MM. Gabriel Astruc and Cie are the managing editors. 
Besides M. Astruc this Société Musicale includes the MM. 
Emmanuel Rey and Louis de Morsier and their combined 
concert-managing interests 


es & 


On October 3, the “Schola Cantorum” over in the Latin 


Quarter, will be reopened and the various courses in 
classical music resumed 


ft 


Before beginning its regular season of Paris concerts on 
October 23, the Lamoureux orchestra, composed of eighty- 
six (86) musicians, under direction of M. Chevillard, will 
make a tour of the principal towns of Belgium and Ger- 
many 


fe 


Among Paris artists and teachers returned to the city 


are Mme Emma Nevi ada Palmer ; Mile. Mi: arguerite | Mar- ~ “ns 








Ninth Year 
mite 


SEASON OF 1904-5, 
Inclading a —_— tour of the United States and Canada, with 
Opera Festivals in sixty-five cities. 





HENRY W. SAVAGE’S | 
Eingeglish Grand Opera Co. 


Address 144 WEST 43d STREET, NEW YORK CITY. 


| 


LARGEST AND BEST ENGLISH OPERA COMPANY IN 
THE WORLD! 


ONLY OPPORTUNITY IN AMERICA FOR AMBITIOUS YOUNG 
SINGERS WITH TALENT. 











PERCY HEMU 


BARITONE Fifth Avenue Cathedral (St, Patrick's). 


RESIDENCE: 
THE HARGRAVE, 
112 West 72d Street. 
‘Phone: 2834 Col. 








Mme. BIRDICE BLYE 


PIANIST. 
ADDRESS: Chicego Bureau-Ageacy of Music, 
er 5328 Washington Avenue, CHICAGO, 


tini; Mme. Mathilde Marchesi; Prof. Wager Swayne and 
Mrs. Swayne; Mile. Jane Olmsted; M. Edmond Hertz 
and M. Haslam. 

Ze €& 

Mme. Melba’s automobile, on Sunday afternoon last, was 
the cause of a most unfortunate accident, resulting in the 
death of a pedestrian named Pierre Benoit 

It appears, according to the testimony of eye-witnesses, 
that the motor-car, a fifteen horse power machine, was be 
ing driven at reasonable speed, when the unhappy victim, 
an old man, attempted to cross the street. At the moment 
the automobile came close upon him a cab suddenly turned 
the corner and, avoiding the one he jumped in front of the 
other, the motor-car, and was promptly knocked down and 
instantly killed. 

Mme. Melba was so affected by the shock, that she re 
fused to return to her hotel in the automobile, but took a 
cab instead. 


ae <= 
The Théatre des Variétés 1807-1904) at the age of 
nearly a century, is growing coquettish and appearing 


youthful again as L’Operette Francaise and will be re 
opened to the public on the 26th inst. with a repertory of 
operettes and comic opera 

The first announcements are: La Fille de Mme. Angot 
(Lecocqg); Barbe-Bleue (Offenbach); Monsieur de la 
Palisse, new, (Claude Terrasse) ; Le Petit Duc (Lecocg) ; 
and Les Dragons de |'Impératrice, new, (André Messa 
ger). 

oe = 

The “Consérvatoire de Mimi Pinson” will be re-opened 
to-day for the study of solfége and chorus singing. For 
voice, solo-singing, diction, acting, piano and other branches 
the institution will not open before October 1 

Detm A-HeEtve 





Thomas Orchestra Returns to Saginaw. 
Sactnaw, Mich., September ! 

give three 

concerts at the Saginaw May Festival, the dates be 


HE Thomas Orchestra has been re-engaged t 


ing May 22 and 23. The soloists so far engaged are Min 
nie Fish Griffin, soprano; Sue Harrington Furbeck, con 
tralto; Milton B. Griffith, tenor, and Marion Green, bass 
Iwo of the Metropolitan Grand Opera Company artists 
will be engaged and announced later The works to be 
given are Coleridge-Taylor’s “Hiawatha’s Wedding Feast 
and “Lohengrin.” The conductors will be J. D. Cummings, 
of Saginaw, and Frederic A. Stock, of the orchestra. The 
business management, as has been the case for the past six 
years, will be in the hands of G. D. Draper The Saginaw 
chorus, which has received its training at the able hands of 
Mr. Cummings, will again render all the choral parts of 


the works produced 


Conrad Ansorge. 


F all the concerts that took place in Beethoven Hall 
O on Saturday, that of Conrad Ansorge was the most 
interesting. He is an artist under whose hands the most 
difficult echewen sonatas are made living tone pictures, 
musical paintings full of poetic moods, to which it is a 
genuine pleasure to listen. No wonder that the large audi-, 
ence tendered the popular pianist stormy ovations 


Anzeiger, Berlin, January 29, ‘got. 


Reichs 


GEORGE SWEET 


The Renowned Beritene, 
489 FIFTH AVENUE, Near Forty-second &t.. NEW YORK 
Some of his Pupils: 


Katherine Bloodgood, Carl Dufft, 
Maude Lillian rri, Florence Mulford. 





Georg Fergusson, 
Shanna Cumming, 


THE LACHMUND CONSERVATORY 


ALL BRANCHES. 132 West 85th Street 
Teachers of laternetional reputation. Training of teachers a specialty. 
Send for New Prospectus CARL V. LACHMUD teaches exclusively here 

“Herewith allow me to recommend Mr. Car! Lachmound, who 
however, will recommend himself the best by reason of his distin 
gutshed abilities, both asa practical and theoretical musician 

* WaelMar, September 5 '*5 With high esteem, F. LISZT.’ 





Washington Symphony Orchestra: 


REGINALD 


Southern Tour. 


SYDNEY LLOYD WRIGHTSON, Washington College of Music, 1218 F Street, 
KATIE V. WILSON, 1329 Tenth Street, Washington, D. C., 
DATES NOW BOoOoxiInaG. 


De KOVEN. 


t Managers. 





PRODUCTION. REPERTORY. 
—_—_—— ————i 


Mr. HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODVCTION. 
ENVNCIATION. 


STYLE. 


LIEDER. DICTION. 
OPERA. 
ORATORIO. 
STUDIO: 154 West 77th Street, New York. 


Telephone : 2921 Riverside. 
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Jose Vianna da Metta. 


. . )ME criticisms of the recital of José Vianna da Motta 
in Berlin January 22, 1903, are as follows: 












Mr. Da Motta, Portuguese by birth, but German in thought and 
f g by educatior and by « ght a his higt : 
s t bear 1 ' . a a rogra His earers f 
wed “ prof 1 att The aref cultiva a 
5 s of s nature has r es . h ca for him a 
r ace am en , he ays w the 
ar f a virtuosx the heart of an artist, and w the head 
fa ker V ossis Z Z 
The a recita f José \ : M : ec Bechste Ha 
yesterday t teresting a F 
yable eve g Mr. Da Mottg is un excellent executa 
k wing and mast« ga er f his str he is 
in intelligent musiciar sure i stline, delicate in feeling 
fore his performances were f wed with sustained attention 
ea t f a . x s rive x interest 
c s re ar t by « 
t arder s ayed Liszt's fantaisi« ay 
t ! ive be I ‘ a c was ca y 4 cat 
c : Ke : | € ertor ance Alle tor 
e r i « bbe ‘ s ‘ ricer 
M ex ss t @ ast r Rg H 
se « t ex ary diftx es with the ut 
t t y H A r € f playing re s r f 
; fore P ge: ¢ g is ade t : it 
esi y is always mtinctly a oT 
: h ic | 
WwW : ad a week of great pi ts Da Motta is one of those 
nat 4 4 « : sty r © tace 
a work of . } , an the 
es g to reflect ne's m ' ty the work f art 
M Da Motta is as t ‘ ec is a roughly 
g 1 ar et he N : ga hand 
tha seems too insignit f and aga be has 
as large grasy f it that he x f cw ei 
i wd of deta The climax f wa sple 
rendering of Liszt's fantaisie on Meyerbeer's Huguenotten 
I y AZ ent Bb Ze ng 
José Vianna da Motta’s playing in the Bechstein Hall the 
r led c f ste r t f the rk nt : ect 
' ’ . te r Here 4 s Zz taste ad bec at “ rk 
at ghtful comprehensior f : byect, a ce ate av lar f 
the he ‘ t “x wl b * i j € he s << 
the r : 2 r t 4 5 rx t 
‘ artist at s very best I Ne ste N richte 
W we are wit Mr. Da M a we cally in tl < 
best of ‘ He is ghtf ‘ b : 
effects, and absolutely certa t ex tior Da Motta is a 
ways esting, a ays H ta as . guishe 
f ‘ the we ~ | : + : whict 
F er w i lik . Lokal. Anzcig 
J \ ada M : : at the sare 
" " f “ rt < I beliewe he w i be ¢t 
1 I ‘ ‘ k of 
: cor t la g ’ Ze 
I Via M " t 
Fiftes yea I f th first 
ss ag I was not f ble, but 
' S err a ¢ away I 
« ‘ f years spent f Ce ar art he 
a be © more and er et nical exe tion wa 
' ca eanecia . the fa 
€ wt € ert . j a 
N I ssische (Kre Zz x 
J Via » Mott k ts of 
ank Inte f © fir t the sele 
ft he ara ft the ‘ 
\ ‘ ast recital we ® ama fantaiss 
Ml “Hugenott oe 
rT 1 extr { Staatsbures 
Ze r 
M Da M s } ane ‘ 
re w ‘ e { sig More especially, too, he 


ANIT 





A © RIO 





pays attention to the rhythm, never allowing himself to take the Madame de Wienzkowska Back from Rosehill. 
slightest liberty with it It was really astonis g w he mastered MN ; . 
. 1) / ) ‘ ) CK A has 
Liszt's fantaisie in this respect E. I Taubert, in Die Musik M \ AME I WIENZKOWSKA 
+ sehoo!l i p } playing ‘ aie 
harming sumn ; } i) 
F. X. Arens Reopens His Studio. & : 
- . * I rm Ma laine eW ' ‘A 
RANZ X. ARENS, the well known voice teacher, ha " 
r through the mont ‘ 
returned from an extended hunting and fishing tour! 
he Ts tember ind uf “ . ‘ 
the Adirondack wilderness, where | sought and found 
, ; ' snot Lc { ; 
complete change and rest from a particularly arduous sea ' , ; Mad W 
. . 7 are i 
son The Arens Vocal Studio, at 305 Fift venue, recog 
ed tor its fine voices and ne met ls, Ww re “ 
. Madame de Wienzkow 
< pened Monday, September 
ti : 
Mr. Arens informs us that his fort ng book Dwen 
Ww 
ty Lectures on Voice Culture ar V oc Pedagogy , 
. £ c f 
advanced materially during the s mer mont! nd that ee bs 
. . . ire repat £ ‘cw 
ts publication may be k for an early date. Not! , : . 
' tud t rf t the winter i tv ) \ 
ing c uld testify better t , } gt tanding \ ; 
Mr. Arens in the vocal profs n than t f 
» ol hundreds of advat eders for the h 
r aiready undreds of adv ! 1 ” » 
ire alread _— —— . ; Irma Saenger-Sethe. 


with new ones consta tly pouring i while his b klet 


¢, wn Mi IRMA SAFNGFI S| 
“My Vocal Method,” is selling by the tl nd It 


Mr. Carl's Return to New York. Fo ‘ 
[LLIAM C. CARL returned to New York from his r outspoketr 


triumphs at the St l Foxy tior ‘ t that e 
to resume his duties at the Old | t ¢ S lay | 
morning. Mr. Carl is ent tic over his reception at the 
I xposition and the courtesies ext led bw Charl (; _~ DIO oO] \ 
way, the offi l rganist, whose guest he wa while there S j 
ind by Ernest Kroeger, mastet fj y , . . ~ . 
Organ Company - 
Mr. Carl is proud of the succes d } f | s 
} ] hick 1) JANTED | 
and master Alexandre Guitlimant, wi is surpassing a 
records of success in the organ world M. Guilmant i ' 
nlaving to the full capacity of Festiv Hall und holding 
‘ \ r 


the undivided attention of these immense 


grams of s gan music daily 

This week Mr. Carl is completing arrangements for the Cc i) E A ¥ oO =) E 
reopening of the Guilmant Organ School on I . 

He will persor ally see to it that every detai ke x AND His 





ifter before students begin their work The t h 
for a large enrollment and increased s ‘ for the widely ’ 
known organ school ta lanl all 
Pizzarello Will Be Here October |. ——— 
a gerngedtieretigmer ogy —— Address Managers, 
to reopen his studio October While Paris Mr 
Pp rt atte the Conservat t g PEW & GER TH, 
g. and so Erequently seen at the ‘ 1 Opera and 12) West 42d St., 
t . ( H ted M t . as 
eas ind Wf \ ( NEW YORK CITY. 


BROADWAY THEATRE °° icone." 
MR. PF. C. WHITNEY WILL PRESENT THE INCOMPARABLE 


Frizmea Domna Comtralto, Mme. 


CHUMAN Ni - 
EESIN Es. 


IN THE NEW STANGE and EDWARDS COMIC OPERA, 


“Tr,0V B’s LoTTreRYW.” 


THE BEeST SINGING ORGANIZATION IN AMERICA. 





Address ‘* THE MANHANSET,’’ 


61 East 59th Stree’, 
New York City. 





Phone, 4490 Piaza. 
BOP,PrRANO. 





E*irst American Tour of  — 





DA MOTTA 





The Great Portuguese Pianist 





"R. E. JOHNSTON, Manager, St. Jarnes Building, Broadway and 26th Street, New York. 


@Miisaw@ UBDV YT, Traveling Mepresentativoe,. 
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Pcreaad MAHLER’S newly finished fifth symphony will 
have its premiére at a Cologne Girzenich concert on Oc- 
tober 18. 
HE first performance of the Metropolitan Opera House 
“Parsifal” will be on November 24. Does not the law set 
apart that day as one of thanksgiving? 


66° HE Musical Mutual Protective Union has decided to ad- 
mit mandolin, guitar and banjo players to membership.” 
The ocarina, policeman’s rattle and sleigh bells come next. 


ROM Coosa County, Alabama, comes the story of a man 
who has never heard Chopin's E flat nocturne for amateurs 
A later report from Coosa County adds that the man is deaf 


O* Tuesday and Wednesday of last week most of the local 

dailies published the information that the New York Phil 
harmonic Society would continue its policy of engaging “guest” 
conductors for its sixteen concerts. This news appeared in Tut 
Musica Courier a fortnight ago, together with the list of con 
ductors. Some of the well informed dailies tell of a leader named 
“Panzer” or “Pranzer” from Munich, who is to direct two of 
the Philharmonic concerts. The gentleman in question happens 
to be named Panzner, and hails from Bremen, where he has been 
conducting the Philharmonic concerts since 1899. Prior to 
that time he achieved no little renown at the Leipsic Opera, from 
1893 to 1899. 


< pees interesting statistics on this year’s Bayreuth attend 
ance have been published. Aside from the Bayreuth inhabi 
tants themselves and transients who attended but one perform 
ance and left town immediately after, there were 8,541 visitors 
Of these 7,773 were from Europe, 3,089 coming from Northern 
Germany, 903 from Austria, 815 from Saxony, 708 from Bavaria 
233 from Baden, 208 from Hessen, 103 from Wiirtemberg 
America furnished the largest foreign contingent, with 721 per 
sons. Great Britian sent 654, France 340, Russia 166, the Neth 
erlands 148, Italy 72, Belgium 64, Spain 52, Sweden 50, Switzer 
land 49, Roumania 26, Turkey 18, Denmark 10, Norway 8, Greece 
4 and Portugal and Servia 1 each. Of course most of these 
8,541 people attended several performances each, and the num 
ber of Americans who attended greatly exceeded the number 
tabulated, for hundreds of them living in Europe who went were 
numbered among the Europeans. A whole colony of Americans 
went from Berlin alone. The arrangement of visitors according 
to cities shows that the German capital led with 899; next came 
London with 317, while Munich (neighbor to Bayreuth) sent 
only 205! Vienna furnished 303, Dresden 264, Leipsic 229, Paris 
226, Hamburg 192, Frankfort 189, New York 174, Nuremberg 
138 and Buda-Pesth 126. 
-_ 
* is more than likely that Paderewski will come here for a 
recital tour after his present Australian campaign, as his 
shortest way back to Europe lies via the Pacific Ocean and the 
American continent. All details so far given out, however, re- 
garding dates and the cities to be played are premature, for 
Paderewski's representatives in this city say that no final plans 
have been made. The approximate time for the tour is Decem- 
ber, and beyond that nothing has been definitely decided either 
by Paderewski or by his representatives in this city. Paderew- 
ski’s presence on our concert platforms this winter would be 
especially interesting in view of the comparisons which American 
music lovers would be able to make, a pastime which ‘some 
purists regard as odious, but which has always been and is still 
popular with the public. D’Aibert, De Pachmann, Da Motta, 
Hofmann and Paderewski! What a carnival for the many pian- 
istic camps, clans, cabals and cliques of New York! Let them 
all come, and clear the arena for a fair contest without fear or 
favor. What a pity that Rosenthal and Godowsky are not en- 
tered in the local lists this season. Then it would indeed be a 
contest royal, a battle of the very kings. And none would be 
without friends. Mark Twain's famous saying about horse 
races fits piano recitals equally well. Assuredly it is to a large 
extent the difference of opinion that makes them pay. 
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PARIS, SEPTEMBER 16. 1904 


HOSE who are interested in higher education and such as 
follow the course of modern science and the machinery of 
motion in the English world of investigation, and, in fact, most 
intelligent people are conversant with the fact that the annuai 
meeting of the British Association, as the national aggregation of 
British organized authorities in science is called in abbreviated 
terms, ‘took place this year at Cambridge, and that the inaugural 
address was delivered by A. J. Balfour, and that A. J. Baltour ts 
no less a personage than Prime Minister of the Cabinet ot His 
Majesty Edward VII, King of England and Emperor of India 
Che Prime Minister of England in opening the meeting made a 
lengthy address, devoted chiefly to the advancement made in recent 
years in the field of physics, and he demonstrated deep knowledg« 
in the subject and in those complex subjects with which the 
wide area of physics is now connected In fact, Mr. Balfour's 
address covered a wid range ol scientinc outlook, treated by him 


not only in a broad sense, but with exquisite literary acumen and 


a critical style which can only be commanded by a scholar of high 
degree and of profound erudition 

Che cultured people of England and the press of Great Britain 
did not seem to exhibit much excitement regarding this episode, 
and for the very simple reason that it is not considered phenomenal 
to find public men in England deeply interested in problems out- 
side of law and politics. In America, however, the better class of 
papers commented editorially on the exhibition of Mr. Balfour's 
profundity as a scientist, and the New York Tribune called him 
“the amazing Premier.” It would be amazing to find a premier 
in America publicly discussing abstruse science in the concrete 
among expert scientists, although we have had among our pre 
miers such men as Wm. H. Seward, James G. Blaine, Henry Clay, 
Mr. Olney, not to overlook the present John Hay, all men of liter- 
ary culture, but not of that higher university experience that grad 
uates minds prepared to meet literary problems, or literary criti- 
cism, or art, or science on the basis of expert authe rity. Probably 
the greatest literary artist who ever occupied the chair of Secr 
tary of State and the Presidency of our country was John Quincy 
Adams, who was also the last of the line to immortalize himself 
with state papers. The earlier Presidents, Monroe before him, 
Madison and Jefferson, were also men whose documentary pro 
ductions were equal to the English writers of their period, in dic 
tion, in the force of dialectics, in ethical force and in originality 
of thought as well as power of style. After John Quincy Adams 
our line of public men was no longer associated with the Revolu 
tionary tradition ; mixed immigration began to affect the nature of 
our public men and our public utterances, and our Presidents were 
taken from the purely political ranks of working partisans, or after 
a war from the military ranks, the hero becoming the President, 
as was the case with Jackson (although deferred), Grant, Hayes, 
McKinley, and as is illustrated in the candidates presented by the 
parties, such as “General” Fremont, “General” Hancock, “Gen 
eral” McClellan, &c. 

Culture in the sense of a necessity for the purpose of art, or 
literary judgment, or scientific learning is not essential or required 
of any man who aspires to the highest positions in our Govern- 
ment. He must be an erudite politician, gifted with statesmanlike 
qualities, if he wishes to rise, and it is well for him to know thor- 
oughly practical law, and to possess legal acumen and a knowl 
edge of Americania; but as to any cultyre in literary art or the 
poetry of literary criticism, or the fine arts, or—let me say, apolo 
getically, music—why, of course, these accomplishments are not 
necessary ; they might, indeed, seriously interfere with politica! 
advancement, and have no doubt killed the aspirations of som« 
political ambitions. 


“I Feel Just as Young.” 


Most forcibly does this present itself to us as a contrast in 
national culture when we compare Mr. Balfour’s address to the 
music which, according to his organs, is the favorite song of Judge 
Parker, the Democratic candidate for the Presidency. I am not 
discussing this question of culture from a political viewpoint, but 
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a candidate for the Presidency is in the public eve and represents 


the ultimate conception of a party's ideal of a man, and hence the 


selectio Oo rice Jar rl » } > 
election of Judge Parker's figure as a contrast. Judge Parker's 
favorite composition is “I feel just as young as I used to feel.” | 


do not know how much further advanced in musical art Mr 


Roosevelt is; I am quite sure he could not be worse off than is 
nde » " ; ] } | 

Judge Parker, but musical culture is unknown t occupants of 
the White House, because it is unknown to our cultured men gen 


- 


erally, the men we call cultured. The American papers state that 
the aforementioned song is Parker's favorite composition 


In Europe when a gala musical performance takes place and 


i} | 
the men of high rank atten 


OL singing, as the case may be, to persons who, when asked, do 


} tiet | ] 
the artists know that they are playing 


know the difference between Bach and Offenbach. I do not mean 
to say that the cultured men before the | uropean public eye have 
studied harmony and counterpoint and thence have gone to doubk 
counterpoint and canon, following these with fugue, fugal analy 
is, musical form and orchestration; they usually make no sucl 
tudies, for such are the studies of professional musicians, but 
they do know and they can explain the difference between Bach 
and Offenbach and between popular and classical music, and they 
have devoted some time and some attention to music, so as to be 


general terms with those who are considered 


able to discuss it in 
the cultured strata of the usual Kuropean society In America 
such knowledge is not only not necessary, but, on the contrary, it 
is lar more advantageous for Judge Parker to be known as loving 
the popular ditty “1 feel just as young as | used to fe« than tor 
him not to know it, but to be able to enjoy intellectually a Beetho 
ven sonata or a Schumann song rhe latter knowledge might 
militate seriously within himself against his ambition to become 
President, just because of the conditions | am now exposing. 

How is our intelligent American nation to remedy this evil 
condition? How are we to inculcate that culture among our intel 
lectual and social elements that will enable them to ditterentiats 
between the abominable trash that goes forth as music in America 
and the music of culture, so that Americans of high degree 
judges of courts, for instance, as Judge Parker was one—can at 
once be brought into higher musical circles, and not only undes 
stand musical discussions, but participate in them, as they do now 
on literature, on the fine arts (in thousands of cases) and on other 


‘ " ca | ‘ 
subjects considered as a matter of course essential to an educated 


presence iow are we going to accomplish this Our foreign 
immugration citizenship does not aid u ihe eermans cultivate the 
male chorus music of the fatherland, whi never is heard beyond 
its borders except in German clubs. The Irish have not cultivated 


music, although the Colossus Handel began his career in Dublin 
lhe classical concerts are not patronized by the Germans outsid 
of their professional musicians; not 10 per cent. of our Philhar 
nonic subscribers are Germans We cannot depend upon our 
foreign born citizens. How is music to become a part of the neces 


sary culture of a lady and of a gentleman in America, so that when 


the President of the United States is asked to attend a s mphony 
concert or a classical re tal he w not wish he were ft shootin 
or listening to a coon song or a brass band playing “Bedelia 


How is this to be don 


Mr. Baliour, the British Prime Minister, cats uss classical 
musk I] believe Mr. Hay can: his cdaugniter 1s deeply interested 
in it. But Mr. Hay is an exception, being a “literary feller,” as 
Thaddeus Stevens calle Il them. Our Cabinet mini ters are not at 

_ +} ‘ he . . > } 
tending the Washington symphony concerts as men interested it 
musik Mr. De Koven may sticceed through his influence in drag 
{ v ne or tw It them t i n rt, but he bores then n doing 
so. Lhe members ¢ leading European cabinets are in neat 
all instances able to listen to classical mus not only with pie 
ure but with discernment. Why should cultured America lag 
behind? This question is far more serious than it appears Th 


daily press is partly responsible for the condition, for its writer 
nearly all of them totally ignorant of music—continuall, parody 
t in their criticisms. 

Musical culture is not a specialty , it is part of the curriculun 


of intelligence. No one can properly estimate art unless he has 
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some proper idea of music as a branch of modern 
zsthetics. No one is a competent literary critic 
unless he can appreciate the close relations between 
literature and music and unless he understands the 
references to music—always as an art—made by 
the philosopher, the student in science and the lit- 
erary and art critic. No one can appreciate the 
literary’: movement of the nineteenth century, or its 
poetry, which, of course, is part of it, without know- 
ing, actually knowing, considerable regarding 
Richard Wagner’s literary works and the magnifi- 
cent struggle between the two tendencies of music, 
the music of the Program and Absolute music. No 
one can feel what mankind is attempting in the 
sphere of art who cannot contemplate with some 
assurance of judgment the musical movement and 
at least make an attempt to “recapture the fugitive 
essence” for his own consciousness. The great 
body of intelligent Americans are actually dead to 
the conception of this necessary mental equipment 
and their minds are barren on the subject. There- 
fore the success of the musical sensational. 


Russian Music in Paris. 


The French nation is the ally of Russia, It is 
doing all it can outside of a breach of neutrality to 
help Russia. Would you not suppose that Russian 
music would find a large sale here? It is music of 
extraordinary quality. It can endure, with an as- 
surance of successful comparison, contrast with the 
modern music of any country, and yet it is difficult 
to find here Russian works—piano compositions 
or songs, outside of those of Rubinstein and 
Tschaikowsky—except in isolated cases. I walked 
through a Passage the other day and, finding a lith- 
ograph of Tschaikowsky in the window of a sheet 
, | concluded that now I could find the 
latest Russian smaller works, at least; but no, the 
proprietor stated that outside of his French stock 
he carried only Tschaikowsky, and that, in reality, 
there were no other prominent Russian composers. 

I mean to say by this that no French publisher 
or sheet music dealer has departed from the routine 
of his business to make a specialty of Russian 
works, and that they can be had only through the 
desultory process, and even then many of the 
Russian songs have the Russian text only; that 
makes them useless to the West. You are told to 
go to a second hand dealer in sheet music in the 
Boulevard Haussman, and there, among a limited 
number of works, most of the songs having been 
returned with the earmarks of singing teachers on 
them, you will find about as much Russian music 
as can be looked through in thirty minutes. Very 
naturally this is a revelation to me, for I was quite 


music store 


sure that if anywhere on earth large stocks of 
modern Russian music were to be found it would be 


here,in Paris. 


Paur and Pittsbarg. 


mil Paur, the new conductor of the Pittsburg 
Symphony Orchestra, formerly and for five years 
head of the Boston Symphony Orchestra, driven 
out of it by an unworthy Danubian intrigue and 
subsequently conductor of the New York Philkar- 
monic Society and one of the leading conductors 

n this globe today, a man of tremendous erudition 
in music, a remarkable pianist and the composer of 
a plano concerto pronounced by the late Anton 
Rubinstein as a piano composition ofthe very 
highest type, leaves Hamburg on the steamship 
Hamburg on September 29 for Pittsburg, via New 
York, as is usually the case. We must pass that 
Statue of Liberty to get to America, and that statue 
is at the gate of New York. What a theme for an 
\merican symphony outside of the inspiration, or, 
rather, the expiration, it offers! After all, inspira- 


tion is that which comes out of us, as Nietzsche 
says. It is not shot into us by an objective power 
but comes out of us as a subjective force. But 
never mind this now. 





Let me announce the program for the first con- 
cert at Pittsburg under Paur: 


CPPRRREGS Ps Fi ocrscscsascoseeses Weber 
CF I BIN io adc c cc cecsccccsccs Beethoven 
ORE OGM, iis oc vccpancpecees Schumann 
A ED i ee Pee or Bizet 
Dance of the Bayaderes (‘Feramors”) . Rubinstein 

Rubinstein 
J Ee ae 


Cn, NO, , ks. osdeewonees* Richard I 


The second concert will have a popular program, 
but at the third concert Mr. Paur, as piano soloist, 
will give some demonstrations in classical interpre- 
tations Which will astonish those who believe that 
with virtuosity and technic music must be sacri- 
ficed. Of course, he plays the piano numbers in 
this program: 


Brandenburg COncerto........2.ccccccssccee Bach 
Concerto for piano, E fiat........ccccccsces Liszt 
Symphony, D minor..................Schumann 
snd peereee vndns cee cided Smetana 
Piano Selections.............. .seeee.- Chopin 
Overture, William Tell...................Rossini 


The people of Pittsburg are to have a series ot 
concerts that will unquestionably enlarge their mu- 
sical horizon. Everyone interested in good music 
will follow with intense interest Paur’s work in 
Pittsburg, and conscientious work it will be. 


>? 


Melba and Parkina, 


No doubt THe Musicat Courter has already 
published the news, recited in the Paris Matin, of 
the uncomfortable accident to Melba, who drove 
from the Hotel Ritz here last Saturday with her 
cousins, the Misses Walker, in her automobile, 
and ran over a man named Benoit (not a pianist) 
in turning inté the Boulevard Pereire, killing him 
instantly. The onlookers sympathized with the 
chauffeur, and maintain that his speed was not be- 
yond the usual careful limit, and Melba took the 
corpse in her motor to the official receiver, return- 
ing to her hotel very much agitated. It was a most 
unlucky drive, and it prejudiced her against any 
further use of the unreliable modern conveyance. 

It will be remembered that Miss Parkinson, a 
pupil of Marchesi, a young Kansas City girl, now 
known in London and Paris as Parkina, has be- 
come a special protégé of Melba. This young and 
gifted singer—this Mlle. Parkina—has been en- 
gaged for an Australian tour, and some time this 
fall or winter she will start to the Antipodes via 
the United States, embarking on the Pacific Coast. 
Melba is to make a concert tour in the United 
States next season, and she has arranged with Miss 
Parkinson that the latter will sing in Kansas City, 
where everyone is very proud of her, on the night 
of the Melba concert, and Melba is to give 
$1,000 to Miss Parkinson to sing with her, Melba, 
at Kansas City! 

That is true artistic philanthropy, and verily the 
only kind that has the practical value upon which 
philosophy is seeking to base itself. As Miss 
Parkinson, if she sang in Kansas City, her home 
at a début concert would be able to take in any- 
where from $3,000 to $5,000, Mme. Melba is do- 
ing the proper thing by giving her protégé the 
$1,000, rain or shine, for it might rain that night 
in Kansas City, and rain is known to have inter- 
fered seriously with the box office receipts of a 
débutante at Kansas City and other cities. True, 
Miss Parkinson could have secured her passage 
to Australia from London direct for less than by 
going via the United States, but the thousand dol- 
lars offered to her by Melba and her desire natur- 
ally to see the city of her birth and to sing there 
with Melba for a thousand dollars gave the de- 
cision to the land of God and dollars, as some 
call it. 

Talking of Melba reminds me that on her last 
tour through the United States evidences of the 
ravages of time were observed in the quality of 





her voice. No one has been a more enthusiastic 
listener to that voice than the undersigned, and | 
always have admired her decision (since the fate- 


ful time when she tried to do the “Siegfried” 


Briinnhilde in New York) to keep aloof from the 
tempting Wagner music which is not adapted to 
the genre in which her voice is enrolled. I learn 
now that she is studying here with Marchesi and a 
Wagner specialist that little ditty known as the 
“Liebestod,” and that she expects to sing this 
“Tristan and Isolde” excerpt in her next United 
Statian tour with piano accompaniment. For two 
reasons this should be deplored. The first is that 
the continued practice and subsequent continued 
singing of the “Liebestod” will put a final end to 
the vibrant quality, or what is left of it, of Melba’s 
voice, and the second is that it will confirm the 
statement of this paper, for years past, to the effect 
that Melba is not a singer of musically artistic con 
ceptions; that she lacks the intelligence which for- 
bids such an incongruity as the singing in public 
of the “Liebestod” with piano accompaniment. 
Wagner himself opposed its public performance 
on the concert stage, even with orchestra. And 
why? Because he understood the principles of 
artistic equilibrium, of the unity of artistic ele 
ments. Whoever has heard Melba in “Lucia” 
—that much abused “Lucia” of Donizetti—knows 
that even in a simple Italian opera of the period 
of 1850, and earlier, when no such demands 
were made upon an artist as now, Melba is not 
able to give an artistic atmosphere to the inter 
pretation outside of her mere wonderful singing of 
the recitatives and arias, and that otherwise her 
performance is automobilistic, as it were, the tenor 
and baritone being her chauffeurs. If she is to 
sing the “Liebestod” with a pianist to aid her, and 
if she succeeds in her tour of the United States, she 
will be justified in considering us the “easiest 
marks” ever aimed at. If our people can quietly 
submit to such farces they are welcome to be im 
posed upon, and | hope for Melba’s sake and our 
own that she is not inclined to participate in such 
a ludicrous circus. 
Se & 

It was a shock to many of us here in Paris to 
learn of the death of Leo Stern, of London, the 
’cellist, who was well known in America, and whose 
wife, Suzanne Adams, is among our most favored 
as well as gifted American singers. Leo Stern was 
a welcome guest at private musicales, besides the 
many public performances which he participated in 
He was, of late, not in the best of health. He 
leaves a valuable Stradivarius ‘cello with authenti 
cated pedigree. 

eS & 


Maurice Kahnt, a very effective ‘cello player, 
member of the Symphony Orchestra at Basel, also 
died about a week ago, aged sixty-nine years. He 
was On intimate personal terms with the late Hans 
von Bitlow, and leaves a large number of letters ad 
dressed to him by that interesting critic and musi 
cian. 

= = 

It may interest the readers of this paper to learn 
that since the reproduction of a caricature drawing 
by Caruso it has been discovered that other Italian 
tenors are also draughtsmen and artists in the line 
of caricature. I send herewith the latest contribu 
tion, done by Tamagno. 

All who ever met the two must recall now the 
the remarkable resemblance of Rubinstein to Brad- 
laugh, and the reverse, if I may be permitted to 
say so. Of course Barton McGuckin, in his 
younger days, may have been mistaken for Richard 
II, had the latter been born sooner, but in these 
days of Christian and Japanese science mere chron- 
ological discrepancies must be passed over as inci- 
dents of a mistaken order of things. The Tamagno 
sketches may be continued in this paper if the 
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artist is willing to follow his present bent. We ing to all strata of society 
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shall reserve space at all events. Let me suggest, musical world but ust f \\ ! the proy Nat \ 
for instance, such resemblances as Henry J. Wood Frohman’s Kubelik plan and the Paderewski plan to be established in Bri 
and Arthur Nikisch; Findon and Blackburn and and the other successful plans by presenting their seryatory of music in any sens re 

‘ s4 Tr 








._ 
2 aged ’ <. an 
me Arwha.ct pote, —. A NATIONAL 








eg UNIVERSITY OF new universit ‘ 
| . , 
; MUSIC. mS 
¢ 7 ‘ f 
| : | 
: : el N e t 
| a a 
oN ts v upply ficat 
~ 
V 
q @ s u ‘ , 
i © cr a 
. ssess the f tions 
| 6 
/ st pa il ( 
ints the s ‘ 
Ahe plan of | prop ty a 
Kreisler and the Kuroki; and there are many commodities to all s from w patronag i) 4 
others is drawn P 
feas Dap ‘ 


= <= Kubelik is to tone mi n francs tor s Ame 
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[he trustees of the ( onservatory of Geneva, ican tour of 1905-6 Mr. Frohmat in } thank Her MI ‘ , 
Switzerland, have elevated Henri Marteau, the vio- for this, although he has no part in it now, rear 
linist, to director in chief of that important school having done the pioneer work. Mr. Frohman us * 
of music. He is at present at the head of the violin this paper for his foundation advertising operatic ' - 
department, and will assume his new post on July because in music THE M ( R gives t ‘ 
I, 1905, the date of the completion of the fifth year cachet, th prestige to an 
of his service. up with other work as a superstructur ' 
= <= not discourage his artist wher mah 
I also find that the first concert at Rio de himself popular by advertising o1 wn a ! , 
Janeiro, Brazil, under the direction of Camille Mr. Wolfsohn will never be ‘ potent mal \ 
Saint-Saens, was a great success, in every direc gerial figure and his artists w 
tion, particularly his own successes until he appreciates s« t t 
2 ar vertising problem When |! \ s art 
Management and Advertising. ath piietion ths Glecks 
I have in my possession a letter of a musical and injures no one but hims« 
artist in which Mr. Wolfsohn, the New York man for while they remain obscure othe to the 
ager, advises the recipient not to advertise “until imelight of publicity Linder anv other ana ‘ 
later.” This is one of many letters of the same ment but Wolfs ‘ Rose . 
kind submitted to me by musical artists, many of . one hundred thousand dollar proj tio! \\ ‘ . 
whom are distrustful of American managers for sohn will not permit him t prout 
one or more reasons, and frequently justifiably so quently Paderewski takes the w 
I wish it understood that in his letter Mr. Wolf which should go to the phenomenal Rosentha 
sohn does not discourage advertising in this paper, I am not criticising Wolfsohn’s manageme | ; 
but advertising in general, and that is my reason am merely analyzing the advertising feature 
lor calling the attention of artists to the question Very naturally when an artist fa the 1 ret ’ \ 
Had it been a MusicaL Courier matter I, natu- throws the brunt of it upon the artist, but art 
rally, would not and could not have called atten- also tells his end of the story and the two dot 
tion to it harmonize. and those interested h 
It seems to me that a musical manager or rather tions. Besides, if it is always a! t ft 
a manager of musical artists should encourage the of the artist it proves that the manager lacks d ng 
desire of musical artists to advertise, for their ad crimination in not securing t e art “ < 
vertising enhances their commercial value and succeed I would advise Mr. Wolf nto permit than the t 
makes it easier for the manager—who always his prospective artists to advertise, not nec ul 
must view the case materially—to dispose of his in this paper, but as a principle ry alwavs w 1) 
2 commodity, the artist. But Mr. Wolfsohn, who tell the critics of the daily press all about 
no doubt advises according to his own lights, has lations with their managers, and as the criti 
never understood the science of advertising, and the daily press know that their service re of va 
hence he has never had a pronounced success with to their respective papers only so long as the artist me 
; a formidable artist. Neither with César Thomson, advertise in those daily papers the critics will f 
i Henri Marftau, Rosenthal, Clara Butt nor Thibaud indisposed toward Mr. Wolfsohn when they lear ! During Oct 
did Mr. Wolfsohn make the success commensurate that he is discouraging advertising on the part « nd « 
with the importance of these personalities in the his artists; and let me remind him that a rtist t 
' world of music, and in each case he most naturally seek outside advice, which mak« t impossible for mit it t 
attributed the failure to the artist. him to keep his arrangements with them hiddet ry R. Ss ! ft 
In order to prove that it is not a case of com- from view They are Gure to seck the vice ent 
plaint against Mr. Wolfsohn’s advertising in this those who are not in the managerial fi 
paper, I will only point to the liberal manner in they are always full of misgivings and are envy tlool ir from br 
which he advertised Thibaud in Tue Musicat of the managerial profit. I know ul ! ) is the 
Courter, and Thibaud did reach, through this, all what is called “inside news,” but this very 
of musical America and made the success he news” is retailed by artists—with few except 
did make. Had he not made this particular success all over the globe, and being universal propert M 
A he would have been a complete failure, but this there is no reason why a mortgagé yuld 
saved him from it. What I desire to prove is that placed upon it in the ipe of journalistic s 
managers who wish to make large sums by appeal- , B 
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of Music. Brooklyn has no concert hall worthy of 
the name, and from present indications it will be 
several years before the desire of music lovers will 
be fulfilled. After Brooklyn gets its new academy 
then it is expected the men and women working to 
establish the new music university will receive the 
substantial encouragement necessary to the suc- 
cessful accomplishment of their aims. 


HE following communication, which speaks for 
itself, has been received by THe Musica 
COURIER: 


Wickensurc- Strasse 18, i 
Vienna, VIII, September 4, 1904 { 


To the Musical Courier: 

I am planning a searching and scientific book on 
Michael Haydn and his works. Although these are 
not as well known as those of his brother Joseph, 
at the same time Michael left us some compositions 
which are altogether too valuable to be entirely 
forgotten by posterity. At the present time I am 
devoting my attention particularly to Michael 
Haydn's instrumental works. I would ask you, 
as the representative music paper of the world, to 
publish my request to all private and public li- 
braries, to collectors, publishers and literary an- 
tiquarians, that they inform me of any material 
in their possession regarding Michael Haydn, in 
the way of original scores or copies of them, let 
ters from him or to him, articles, essays, personal 
mention or biographical data about him, pictures, 
programs, &c. It is only by this method that 
I shall be enabled to make my volume fairly com- 
plete and authentic. Thanking all those in ad- 
vance who are sufficiently interested in the subject 
to facilitate my studies, and thanking especially 
Tue Musica Courter for its courtesy, I am, 

Very respectfully, 
Herpert Percer. 


A NEWS dispatch, dated September 19, from St. 
Louis says: “While the French organist, Al- 
exandre Guilmant, was playing at his seventh re- 
cital in [estival .Hall at the World’s Fair to- 
night a large piece of heavy plaster, loosened 
by the vibration of the building, fell 40 feet from the 
ceiling to the floor of the balcony with a crash 
which was heard by the entire audience of 3,000 
persons. Immediately the whole audience rose 
and started a rush for the exits. Only the coolness 
of Guilmant, who continued to the end of his se- 
lection, and the applause of several men in the front 
of the hall averted a serious panic. Half of the 
people left the hall before the next selection.” The 
tremendous vibration from the monster organ at 
the Fair should have been taken into considera- 
tion by the builders of Festival Hall. A more 
serious accident, with loss of life, might easily have 
happened. The walls and ceilings now are being 
strengthened with girders. 
— 
T HE musical editor of the New York Evening 
Post has evidently never heard of the cheer- 
ful press agent, for he sends forth the following 
hoarse protest: 

Foolish European newspapers have printed the 
information that Kubelik took two weeks to con- 
sider an American offer of $200,000, besides free 
traveling and hotel accommodations for himself, 
his wife and twins, and a suite of fourteen cooks, 
seven secretaries, forty servants and seventy-nine 
press agents. The sum offered him was in reality 
$200,000,000, and he accepted at once. He has 
pledged himself to give at least ten concerts, to in- 
sure his managers against loss 

The musical editor of the New York Evening 
Post is growing peevish these days. 


E he Brussels Opera was opened with a per- 

formance of “Meistersinger.” The repertory 
for the next few weeks includes “Werther,” “Pa- 
gliacci,” “Tosca,” “Manon,” “Carmen,” “Tristan 
and Isolde,” “Tannhauser” and “Lohengrin.” The 
leading prima donna (this is not tautological) of 
the Brussels Opera is Mme. Félia Litvinne. Van 


Dyck is the chief tenor and Albers (formerly of the 


Metropolitan) heads the baritones. The operatic 
novelties which Brussels will hear this season are 
Massenet’s “Jongleur de Notre Dame” and “La 
Cigale” (ballet), Jacques Dalcroze’s “Don 
Quichote,” Cattier and Dupuis’ “Martille,” and 
Isaac Albeniz’s “Pepita Ximenes.” 


ART of a communication received at this office 
says: “You are mistaken in your remarks re- 
garding the persons who are collecting funds for a 
Verdi monument to be erected in New York. 
These persons are honest and as a proof THe 
MusicaL Courier can convince itself that the or- 
der for the statue has already been placed with 
Prof. Civiletti, the celebrated sculptor, of Palermo.” 
That is proof indeed, but we do not see ourselves 
called upon to withdraw any of our “remarks,” 
which were a simple warning to musicians not to 
hand over money to Verdi fund agents unless they 
were duly accredited. 


RCHBISHOP FARLEY now has issued posi- 
tive orders to all the Roman Catholic churches 
of the archdiocese -to discontinue the use of fe- 
male voices in the musical part of the Catholic 
liturgical services. The commission appointed by 
the archbishop, in accordance with the wish of 
Pope Pius X, to consider the musical abuses which 
have crept into the Catholic Church choirs, made 
a full report last week. THe Musical COURIER 
has already gone on record with its opinion of this 
whole question of Gregorian reform in Catholic 
Church music. 


HE Leipsic Philharmonic concerts will begin 
their ninth season on October 17. The solo- 
ists of the ten concerts are to be Jolanda Mero 
(piano), Berthe Boulin (vocal), Guilhelmina Sug- 
gia ('cello), Lady Hallé, Katharina Fleischer-Edel 
(vocal), Willy Burmester, Tilli Koenen (vocal), 
and Wassily Sapellnikoff. On November 28, at 
these concerts, Leipsic will have its first hearing 
of Richard Strauss’ melodious and characteristic 
“Sinfonia Domestica.” 


HE mooted question of the leadership of the 
Vienna Philharmonic concerts has at last been 
settled. Dr. Carl Muck, of Berlin, and Felix Mottl, 
ot Munich, will conduct the series at alternate con- 
certs. It will be remembered that the post was 
offered to Von Schuch, of Dresden, who was com- 
pelled to refuse because the management of the 
Royal Opera curtailed his leave of absence priv- 

ileges. 

ee 


Sie INCAVALLO’S “Roland of Berlin” will have 

its premiére at Berlin middle of November. 
Other works new to the patrons of the Royal Op- 
era and planned for early production there this sea- 
son are Sommer’s “Rubezahl,” “The Forced Mar- 
riage,” comic opera by Humperdinck, and Stenham- 
mar’s “Fest auf Solhaug,” based on the Ibsen drama 
by the same name. 


A POSTHUMOUS opera by Robert Planquette, 

entitled “Mahomet’s Paradise,” will be pro- 
duced in Paris next February. Louis -Ganne, a 
friend of Planquette, has supplied those small por- 
tions of the orchestration which the composer had 
been unable to finish before his death. 


——~.--—- 


HE dates for the Philharmonic Society series 
this season will be November 11-12 (Kogel), 
December 2-3 and 16-17 (Colonne), January 6-7 
and 27-28 (Safonoff), February 10-i1 (Weingart- 
ner), March 3-4 (Panzner) and March 24-25 
(Theodore Thomas). 
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EVERAL communications have come to this 
office calling attention to the fact that the 
interesting article by Arthur Hartmann, in our is- 
sue of September 21, was called “The Ciaconna of 
Bach,” instead of “Ciaccona.”” There has always 
been some difference of opinion regarding the cor- 
rect spelling of the word, but no authoritative evi- 
dence has as yet been brought forward to show 
conclusively whether there are two c’s and one n 
in the word, or one c and two n’s. The French 
spelling is “Chaconne,” and it is the name by which 
Bach’s work is generally known. John S. Adams 
gives the Italian spelling as “ciaconne,” and in the 
official year book of the Naples Conservatory it is 
called “ciacona.” Grove says that the name is 
probably of Spanish origin. At any rate, there is 
a Spanish word “chacona,” which comes originally 
from the Basque “chocuna,” meaning “pretty.” 
Here we have seven distinct spellings, and it would 
be an erudite and bold orthographist indeed who 
could unerringly point out the correct one. His 
own to each, as the old Roman said, and may we 
all be happy. 

The present writer prefers the title “chaconne” 
of those given, but he has always considered it a 
misnomer for one of the noblest and most touch- 
ing pieces of music ever penned. The chaconne 
was originally a slow Spanish dance (now obsolete) 
in 3-4 time, and later developed into a form for 
variations built on a ground bass of eight meas- 
ures. (This is all the musical history I ever learned 
at the Berlin Royal High School of Music!) It 
seems odd to connect the austere purity and ex- 
alted spirit of Bach’s “Chaconne” with any sort of 
dance, no matter how obsolete or how slow. In 
the “Chaconne,” for the rea] connoisseur of Bach, 
there is revealed the very quintessence of his gen- 
ius—-spontaneous melody, extreme simplicity and 
directness of expression, inexhaustible fertility 0! 
counterpoint, religious adhesion to form and un- 
compromising exclusion of everything not music- 
ally related or interrelated to the basic subject. 

It is surprising, at the least, to think that such 
musicians as Mendelssohn, Schumann, Reinecke 
and Wilhelmj should have undertaken to mar the 
severe and stately beauty of the Bach “Chaconne” 
by underscoring it with a piano accompaniment. 
Even Brahms and Busoni were not so venturesome 
when they transcribed the “Chaconne” literally for 
the piano, as the process required neither addition 
to nor subtraction from the actual notes of the 
composition. The Brahms piano arrangement is 
for the left hand alone, and makes an excellent 
etude, but reproduces neither the color nor the 
contour—to say nothing of the effect—of the vio- 
lin original. The late Prof. Dr. Jedliczka once hit 
on an excellent simile when he was trying to char- 
acterize the “mellowness” of the Bach “Chaconne,” 
and said: “It is the Indian summer of Bach's gen- 
ius.” Jedliczka had spent one summer and autumn 
in America, and he never tired of telling about our 
serene October glories. 

On some days I know I would rather hear the 
Bach “Chaconne” than any symphony or opera 
ever written; but my Bach fiddler must have 
a tenwous tone and crafty, clever fingers. I 
would rather hear Bach played than expounded, 
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and the more pedantic the performance the less 
I am not a critic, so | 
have a right to like some kinds of music. And not 
I prefer Ysaye’s Bach playing to 


there is of the Bach I like 


being a critic, 
Hugo Heermann’s. 

The Bach violin 
devitalized bow arm, a thing which is unknown in 


Now that the German singers have been 


music requires a facile and 


Germany. 
taught by foreigners to sing Wagner instead of 
violinists will 


shouting him, perhaps the German 


lgian and 


of 


player 


music 


imitate the Be French s and try to 


show the inside Bach's without actually 


sawing it in two 
move 


Give me the “Chaconne,” one or two other 


ments from the violin sonatas, the slow movement 


from the concerto for two violins, and the A minor 


organ fugue, and the critics can have all the rest of 
Bach, including his B minor mass, the St. John and 
Matthew 
that 


“Well lempere d ¢ lavichord 


St Passions, the “Christmas” cantata 


and evil intentioned volume known as _ the 
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The complete Metropolitan Opera House pro 


spectus for the season of 1904-5 now has been 
issued, and the company roster looks as follows 
Soprani Mmes Aino Ackte Bella Alten, Matt le 


ie, Emma Eame 
« Me ba ] ian 
Marion Weed 


Bauermeister Katharina Senger-Bett 
Lemon, Maria de Ma 


Marce ia 


Ne 


Sembricl 


Marguer te 
Nordica, Paula 
and Alma W. Powe 

1 Contralt 


Mezzo-Soprani and 


Ralpl 


Mmes. Olive Fremstad 
Florence Mulford and 


Homer, 


Louise Josephine 
Edyth Walker 

Tenori—Jacques Bars, Alois Burgstaller, Enrico Carus 
Andreas Dippel, Enrico Giordani, Heinrich Knote, Fran 
cisco Nuibo, Frank V Pollock Albert Rx 1 Albert 
Sale a 

Baritoni—Bernard Begue, Eugene Dufriche, Euge 
Girald Otto Goritz, Adolph Mihlmann, Taurino Parv 


Arcangelo 


What 


francisco 


with the engas o Giordani 


Nuibo 
the 


Eugenio Giraldoni and Taurino 


Parvis, if present management keeps on its 


unknown 


mysterious course there will soon be no 
singer left in Italy 
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An English contemporary says: “Some of 


brethren in 


dear old 


music criticism published by our 
States reminds us of the defunct and days 
Kicker and its ‘wild and woolly 


While there 


reproach per se, it 


of the Arizona 


style of journalism.” is no protest t 


be made against the is an e1 


d days” of pictur 


A glance 


would re 


roneous belief that the dear o 
Western 


through the latest newspaper 


esque journalism are over 


directory 


ward the seeker with the following list of breezy 


as the editors could 


joke s 


Hornet, Creede 


of them 


titles. none 
Candle 


Mail 


Re 


quickly prove: Hannibal 
Fairplay Flume, Bliss Breeze, Mustang 

Mother Lode Magnet, Art: Rifle 
veille, Searchlight Searchlight, Tombstone Epitaph, 
Bald Knob Koss Dallas World 
Hustler, Carrizo Javelin, Noyales Oasis, Devil's 
Lake Fre Rustler, Okla 
Hornet These 
prairie, redolent of large 


ma Arrow, 


Herald Cyclone, 


Press, Blooming Grove 


homa and Flagstaff Gem names 


are like a whiff from the 


shooting irons and private burial grounds situate 


oO 
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near and behind the editorial offices 


But the “personal note” in journalism prevails 


also in other places besides the West Here is a 


paragraph which our English friends could peruse 


with profit and perhaps amusement—they are at 


a safe distance—taken from a Georgia paper which 


shall be nameless: 


mg on divers through 


occasions 


The 
misappre he ns 





umstances, stated that 





i esteemed townsman, Sa Beale, wa ; : a thief 
und the meanest skunk in the w e State of Georgia, we 
beg hereby to retract this, and de re that our knowledge 


lely confined to Pawnee County. 5S 


s & 


friends! 


There is a delightful sense of novelty in this obit 


uary, taken, strangely enough, from the Tombstone 


Epitaph : 
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TURKEY SHOOTING 


Wednesday, December 2%, 1903. 
NORTH END OF FIFTH STREET. 





Use Any Kind of P—ifle. 





AT 50 YVARDS$—Turkey’s Head Exposed, 25. Per Shot 
AT 200 YARDS. Entire Turkey Exposed 


Te Draw Blood Entities You tothe Turkey. 


25c. ler Shot 





SPORT BEGINS AT 2 P.M. 





Turkeys now on Exhibition at Saylor’s Store, 
Allen, Bet. Fourth and Fifth Streets. 
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WM. L. WHITNEY, 
INTERNATIONAL SCHOOL FOR VOCALISTS 


BOSTON, MABE. 
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and how he finally associated himself most happily 
with Capt. Basil Hood in “The Rose of Persia,” 
and had completed with the same author several 
numbers of “The Emerald Isle” (later finished by 
Edward German) when “the pen had to be laid 
aside in obedience to the summons of the Great Mes- 
senger 

Of especial interest to Americans is Mr. Findon’s 
summing up of the work done by Gilbert and Sulli- 
van, and his comparison of their style with that of 
the present day: 

With “The Beauty Stone” terminated the partnership 
which, with the exception of one break, had existed for 
twenty-five years. What its results were, what its effect 
m manners was, only those know who were in touch with 
the social life of the ‘So's. Our lyrical stage was made 
purer, brighter and more amusing than it had ever been 
in all its history. Gilbert’s epigrams and witty sayings 
became a part of the vernacular of the day, and the passion 
for Sullivan’s music was so general that it seemed as 
though the street pianos were made for no other purpose 
than to reproduce the merry tunes, whose coming killed the 
banalities which for so long had passed muster with ama 
teurs. But fashion moves swiftly, and already the gold of 
yesterday is passed by for meretricious ornaments of super 
ficial value 

At the present time the standard of public taste is nearly 
is low as it was a quarter of a century ago, when the 
drawing room ballad reigned supreme. American “rag 
time” has polluted rhythm. The lyric theatre has become 
a glorified music hall. Librettists write “books” without 


plots and dialogues destitute of wit. The leading comedian 
is only one degree removed from the “character” artist of 
the “halls,” and the aim of the principal lady is chiefly 
directed toward giving an immodest coloring to verses 
ittherwise as devoid of humor as they are of common sense 

Enough has been quoted to show that it will be 
eminently worth while to read Mr. Findon’s book 
when it makes its appearance on this side of the 


watery divide 
ft € 


Vhy are there no women of genius?” asks a 
correspondent from Minneapolis. They should fol 
low Emerson's advice and take Paine’s. 


LEONARD LIEBLING 


| I is officially denied that Lilli Lehmann has writ 
ten a critical commentary on Beethoven's “Fi 
delio.” The famous singing teacher will leave poor 


Beethoven's opera just as he wrote it. 


¥ teen annual Worcester Festival will be held this 
year on September 27, 28, 29 and 30, and as 
usual, will be fully reported by a special represent 


ative of Tre Mustcat Courter 


HI latest official news from Bayreuth is to 
the effect that there will be no performances 


there next summer 


THE UNIVERSITY 0 MUSIC 


BROOKLYN, 


rhe Vocal Department, under the direction of MADAME 
AURELIA JAEGER, late of Vienna, now directress of 
the Metropolitan Opera School, will be open in November 
By courtesy of Mrs and Miss Packer, pupils may apply to 
the Instruction Committee at 


2 Grace Court, Brooklyn, N. Y. 


Mme. GILDA RULA 


OF NAPLES. 
Pure Italian Bel Canto. 


Voice Placing, Voice Culture aad Preparation for Concert aad Opera 


RESIDENCE-STLDIO; 168 East 79th Street, NEW YORK 


RECEPTION Days: Tuesdays and Fridays 


Ws. fl. PONTIUS 


Vocal Instruction. 
Choral Conducting. 
DPUBUQURB, IOW A. 




























ST. LOUIS. 


Festiva, Hart, Worto’s Fate Grounns, 
Sr. Lous, September 15, 1904 


. jpheomabe FAIR music has reached its zenith in the 
events of the past week, which have included the 
star attractions of the season 

The Arions of Brooklyn were paid many deserved honors 
during their visit here, which included a reception and 
luncheon tendered by Theodor Lewald, the imperial Ger- 
man Commissioner General to the Fair, at the German 
pavilion, at which Marie Rappold captured her audience 
by her delightful singing. Their fellow musicians, the 
Liederkranz gave them a fine evening at their homelike 
club, where the Arions repeated their Festival Hall suc- 
cesses and had their hearts warmed by cordial greetings 
and many expressions of friendship voiced by the leading 
Germans of St. Louis and other distinguished Teutons 
from over the sea 

M. Alexandre Guilmant, the famous French organist, 
gave his initial recital on Monday evening last, assisted 
by his two distinguished American pupils, Wm. C. Carl, 
of New York, and Charles Galloway, of St. Louis. The 
audience crowded the outermost part of Festival Hall and 
gave the genial organist-composer a most enthusiastic 
greeting. Interest was maintained all through the rather 
long but well selected program of international character, 
and M. Guilmant was tendered an impromptu reception 
after the recitals, at which were renewed some old friend- 
ships and begun some new ones 

rime seems to make but little inroad upon the placid 
countenance and generous physical proportions of this 
great but modest artist, and his facility of expression, flexi 
bility of technique and vigor of execution seem to ripen 
and not to wane 

He will present thirty-six programs at as many recitals, 
and will follow his World’s Fair appearance with a brief 
tour of the larger American cities, which is being arranged 
for him by Mr. Carl 

Record attendances seem to be a direct result of M. Guil- 
mant’s engagement, and the music at the St. Louis fair 
presents the first statistics of a financial success in that 
direction 

The less distinguished organists play to crowded houses, 
which pay an admission fee of to cents each, and all pro 
grams are sold at § cents each. Guilmant’s recitals are 
25 cents, and the box office receipts have reached nearly 
$1,000 at some of his recitals \t a rough estimate Fes 
tival Hall yields a revenue of about $2,000 per week on 
ordinary occasions, and during Guilmant’s stay will pro 
duce about $4,000 per week additional, as the attendance 
at the recitals has decided the department to have two 
each day, morning and afternoon, with Mr. Guilmant as 
the chief attraction and some American organist for the 
lesser 


@ 


Ihe Exposition officials do not dean to music or seem to 
have a proper appreciation of those who do. The great 
Frenchman's recitals have up to the present time been 
unattended, officially at least, by any official higher than 
the manager of the Department of Music, nor has any 
reception been tendered him, or other mark of honor been 
conferred upon him. It is to be hoped that during his 
stay some proper recognition of his talent and. the ex 
alted place he occupies in the musical world will be ten- 
dered him. 

Despite the repeated promises of the organ builders, M 
Guilmant is giving his recitals upon an unfinished instru 
ment, some of the solo stops yet remaining to be installed 
[he mystery which has surrounded the slow work on the 
organ seems to grow deeper as the Fair wanes, and no 
one seems to be disposed to unravel it. I was assured 
months ago that the organ would be finished before July 
I These assurances have been gradually and gently 
pushed forward a week or ten days at a time, until finally 
the positive assurance that it would be completed for 
Guilmant’s initial recital was the anchor upon which we 
built our hopes; but he has been here a week and we seem 
just as far off from the realization of these fair prom- 
ises as ever. It is to be hoped that the builders are more 











prompt in the fulfillment of their contracts than they seem 
to be in the one at Festival Hall. 
eS €& 
That Musicat Courier readers may know how interest 
ing M. Guilniant’s recitals are I am appending the pro 
gram of one of them: 


Prelude and fugue in A J. G. Walther 


Elevation in E flat , eedeeenoscosnstes Ae 
Sonata No. 7 in F major, op. 89 ceeccceeeereeessA. Guilmant 
Entree. 


Lento Assai (Dreams) 

Intermezzo. 

Grand Choeur (Tempo di minuetto). 

Cantabile 

Finale. 
Ee ‘ vine Rees ogee d34 D. Zipoli 
Cae, Ge Ge GE PGE s occ ccvccccd Gebactsestadeade J. S. Bach 
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William C. Carl immediately preceded his distinguished 
teacher in the rendition of two very interesting and well 
chosen programs on Friday and Saturday of last week 
His splendid work and artistic manipulation of the great 
instrument left but little to be desired and the comparison 
between his performance and those of M. Guilmant re 
dounds much to Mr. Carl's credit. His constant and inti 
mate association with the famous Frenchman has done him 
a world of good and he seems well qualified to maintain 
his hard earned reputation of being one of the leading, if 
not the leading, organists of America. The program which 
follows was the first recital Mr. Carl played 


Allegro Moderato, from sonata in E minor Ludwig Boslet 
tefore the Altar, from Wedding Musi John Lund 
Minuetto in B flat... , - -++++++Fillippo Capocci 


Fugue in D major J. S. Bact 


Pastorale in F major Jacques Nicolas Lemmens 


Vision. . eons , ae Rudolph Bibl 
Rigaudon ‘ Jean [Baptiste Lulli 
Andante in E major.. ’ Charles Wesley 
Grand Choeur en Forme de Marche Alexandre Guilmant 
(Dedicated to Mr. Carl.) 
ee 


Both M. Guilmant and Mr. Carl are guests while in St 
Louis of Charles Galloway, the genial official organist, who 
studied with Guilmant in Paris for four years and of 
whom the master speaks with affection as a “most talented 
pupil.” 

Mr. Carl will return to New York within the next week 
to resume his season’s work 

fe ee 

Most gratifying from every standpoint was the orchestral 
concert of Friday a week ago, which presented two very 
satisfactory features, the first in the person of the director 
Emil Mollenhauer, of the Boston Festival Orchestra and 
the Boston Band, who had been invited to conduct, and 
the second in William Harper, the splendid basso, who 
earned new laurels by a splendid rendition of his two well 
selected numbers 

eS €& 


Mr. Harper is a rare combination of manliness and art 


who succeeds m getting very close to his audience by his 
genial stage presence, which is also thoroughly dignified 


; 


He thoroughly satisfies when he sings and can be proud of 





his fine, resonant voice, which seems to find no difficult: 
in range and mairtains its quality of sonority throughout 
Indeed, for the short time Mr. Harper has been before the 
public he has made great headway, due entirely to his own 
merit, and it is to be hoped that St. Louis may hear him 
more often in the future 

The “Dio dell’ or,” from “Faust,” was sung with a rollick 
ing swing and a commanding, dramatic intensity that sur 
prised the audience and carried them to a high pitch of 
enthusiasm. A strange but thoroughly satisfactory con 
trast was afforded by the “Confutatis Maledictus” from 


Mme. Johanna Tauscher Gadski writes: 
I think these antiseptic THROAT 
PASTHLES are excellent, and I 
have already recommended 
same to many of my friends. 





SAMPLES FREE. 30 CENTS BY MAN. 


LIMITED, 
133 William St.. New York. 


Montreal. London. Liverpool, 





ROVAL GPERA AND COURT SINGER. 
Professer ef Singing at the Royale Academie A de Musique, LISBONNE 


BARITONE 


Commandeur du Christ de Portugal et Chevalier de divers ordres étrangers. 


iausgers KIECHLE BROTHERS, 
BEER’S HOTEL Grand and Olive Streets, 





ST. LOUIS, MO. 
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Verdi's Requiem, which he sang as his second number. number, the toccata of Ba w play \ f K nr. J J. K “ 
The rule of “no encore” instituted at these concerts pre and spirit that ar ed | audience t g t of t te ' ea wu 
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of piano and Vv she $ N t the eading t ‘ N I s Est li 
ers of vocal music of Columb , 
The fu treng f the y ‘ y-five ' ‘ 
twenty-two appeared at Festiv: Mr They are a well Hence ce] cr is to be sung Greg ' 
trained body of singers with a surprising number of good ted recto t by © or seve , ‘ ‘ ‘ 
voice and a splendid ippreciation f balance Another to sing it corre Where th roper V« 
notable feature was the clear pronur ition and the clean _ : - , ' . - 
. 4 f ¢ i N ame r the I ase Virg k . 
phrasing. W e Mrs. Cass tructed her chorus in p oie Beg 
sa r " g in 
lectiot which embrace ‘ is not allowe le be « f « ; 
the the wu ft any tras t ta | hig ‘ t ‘& 
since 1895 t y had t chorai cof . 2 
‘ At that time t L ‘ t the | id a 
f ‘ ‘ ¥ | 7 
fod At Cincinnat R97 they w ‘ ed first prize . / . k 
und gold medal on a sin r oO e Reese 1 a I gr f ar believe ( ‘ 
| r ‘ } 
ind first honors were wor ig { b ts) 
cw Re I 4 P 
gold medal and first prize at ¢ é i 1899, s l ©, , a 
g , 
ind £0 1 medal at the Pa \ | xp t Igo! “ P 
In 1902 they went abroad and t é woth Engla i " e ii 
Wales successfully for x week ey were we t . . : 
ived, and at the Bangor W i t ! t . , ‘ , that . : 
ring ‘ ‘ i me « “ : ‘ a 
sp i seco! prize heir at t tor wa t the n y thee t y x - t . i 
tional Eisteddfod at Pittsburg 1903, where they were ands pla ‘ a specia 
led f ‘ > nd rf Y ad ‘ 
awarded first prize and g } me 
“ | ‘ ent “ pr 
They are at present en tour ibining a pleasure trip { the : ca ¢ ; . * ‘ 
with a series of concerts between here and California © exe writte nas and suita yle 
which will extend to about the middle of October to that ‘ gat i , 
Mrs. Cassel] shows many reasons for the success of her The mt : re mends that systematic t« engag { QO 
chorus in the way she conducts She enters heartily into ing ! be req red i i Catholu hools and that 
their work and directs without sing freedom and rhythr if p ea nservatory of church music be org ed \' t W ist | 
ae t ler the t td esa ity, having profe ' us 
— 
for the va branche f rch music for the training rang oO ' 
Minor C. Baldwin, of New York, the organist at th of organists and teacher } 
recitals of September 6 and 7, electrified his audience with Phe mmission is composed of Fathers J. H. McGean 
a most spirited performance. His programs presented a J. F. Driscoll, Anthony Lammel, John A. Keliner, Joseph j Jakscl | tafe 
variety of selections, which enabled him to show his pro Bruneau, John J. Hughes and J. B. Young, and Organists cen mad rg 


ficiency in every department of organ work. His opening James Ungerer, E. S. Hurley and B. E. Johnston The ( lung 
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able to say what 


presario will do next. All his dreams seem to come true. 


Ten Thousand Miles of < 
“< ‘e Grand Opera in English. 


Continental Tour of the Henry W. Savage Company and Orchestra, Covering Sixty-seven Cities—-Singers 


“taking notice” ever since 


Grand Opera Company was 
spring by Henry W. Savage. 





and Repertory for Ninth Season. 


USIC lovers the country over have been prima donnas, tenors, baritones and basses, who have been 
the announce- studying under the best teachers at home and abroad. 
ment of a continental tour by the English Each year he graduates others from his all American 
made last chorus. Some are already winning applause in the capi- 
No one is tals of Europe and some are filling star roles in other 
this undismayed im- companies on this side. That much for his singers. 


During the company’s nine years’ history he has pro- 


rhe promised extended tour with a company that has been duced eighty-one operas, many of which have never been 


deservedly spoken of as the best ever 
formed for giving grand opera in 
English is now an assured fact. Route 
sheets have just been issued from the 
brownstone building in Forty-third 
street, New York, where a dozen or 
more other Savage companies have 
been Organized and sent out this year. 
len thousand miles of grand opera 
in English is the program. The com- 
pany’s itinerary extends from New 
England to California and from Can- 
ada to the Gulf. Engagements in 
sixty-seven cities are to be filled. In 
over fifty of these the first grand 
opera in a decade will be enjoyed, or 
at least the first grand opera in Eng- 
lish on such a pretentious scale. The 
score of principals represent the best 
English speaking singers. The all 
American chorus was selected from 
over 1,200 candidates from conserva- 
tories and music schools in every 
State in the Union. With a complete 
grand opera orchestra and a trainload 
of scenery, costumes and properties, 
the engagements of the Savage Eng- 
lish Grand Opera Company promise 
to be real events wherever given. 
Only a few of the Eastern cities 
where the Savage Grand Opera Com- 
pany has enjoyed nine years of un- 
broken success are to be visited. The 
company has never been to Canada, 
never south of Washington or Louis- 
ville, and never but once as far West 
as Kansas City. This season it will 
touch all the principal Southern mu- 
ical cities, giving a season in New 
Orleans, the home of French opera in 
\merica. From there it goes to Mem 
phis, touching five points in Texas on 
its way to the Pacific Coast for opera 
seasons in Los Angeles and San 
Francisco, On the return trip Salt 
Lake, Denver, Kansas City, Omaha, 
Cleveland and Pittsburg will be vis 
ited 
rhe tour promises to be a record 
breaker in more ways than one. Re- 
liable news is to the effect that these 
sections, glutted with so called “opera 
companies” during recent years, are 
ripe for something worth while. And 
grand opera in English is all that. In 
addition to affording an understand 
ible rendition of the world’s master- 
pieces, the Savage company de 


erves the support of music lovers 


everywhere for the reason that it offers the only oppor- sung in the vernacular by any other organization. His ecember 
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repertory of favorite works. This year he will take only a 
few of the most elaborate productions, selecting those operas 


that will best display the talent and versatility of his Ameri- 
can voiced artists. The repertory will include such works as 
Verdi's brilliant “Othello,” first produced in English last 
year, together with the always loved “II Trovatore”; Wag 
ner’s two most appreciated music dramas, “Lohengrin” and 
“Tannhauser”; Puccini's beautiful “La Bohéme,” a realistic 
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Harrison W. Benn i 


tunity to native talent. It is a long step toward the long record is over 4,000 performances in English. 


hoped for “American school of opera.’ 


Formerly it was Mr. Savage's custom to give a limited 


Lach year Mr. Savage introduces to us a number of new number of cities long seasons of opera, with an extended 





tone picture of Latin Quarter life and 
the only production in English, and 
possibly the same composer's famous 
“Tosca”; Leoncavallo’s thrilling two 
act masterpiece, “I Pagliacci”; Mas- 
cagni’s tragic gem of “Cavalleria 
Rusticana” and Bizet’s ever fascinat 
ing “Carmen.” 

Among the new singers are several 
that promise speedily to take rank 
with the well known favorites of the 
past few seasons rhe principals 
will include the following 

Sopranos—Gertrude Rennyson, 
Jean Lane Brooks and Kate Sher 
wood 

Mezzo-Sopranos and Contraltos 
Marion Ivell, Rita Newman and Rita 
Harrington. 

Tenors—Joseph Sheehan, William 
Wegener, Henri Barron, John Belton, 
Stephen Jungman and Eugene Rob 
ert. 

Baritones—Winfred Goff, Arthur 
Dean and A. H. Busby 


Basses—Francis J. Boyle, Harrison 


W. Bennett, Charles Henderson and 
Richard Jones 

A full grand opera orchestra wil 
be carried with the company through 


out the season. It will be under the 


authoritative musical direction of the 
Chevalier N. B. Emanuel and Elliott 
Schenck as conductors. Mr. Eman 
uel has a repertory of 140 operas and 
is probably the best equipped con 
ductor that has come to this country 
Mr. Schenck is an American who has 
devoted eight years to the study of 
Wagner opera and orchestral re 
sources in Germany 

The season opens at the Montauk 
Theatre in Brooklyn on October to 
The entire route has been laid out as 


follows: 


English Grand Opera Route 
for 1904-1905. 


October to to 15... ...Brooklyn, N. Y 
17 Bridgeport, Conn 
18, 19 New Haven, Conn 
20, at, 22.. Hartford, Conn 
24, 25, 26 Springfield, Mass 
27 .. Schenectady, N. Y 
28, 29 Utica, N. Y 
31 to Nov. 5 Mootreal, Canada 
November 7 to 12 Toronto, Ont 
14 to 19 Rochester, N. Y 
S8cccs Erie, Pa 
22 23 Canton, UObhiw 
24. 25, 26 Toledo, Ohio 
s De ; Detroit, Mich 


Columbus, Ohio 
Indianapolis, Ind 
Cincinnati, Ohi 
Washington, D. ¢ 


eoecesoceceoseeesescocceeoecs Baltimore, Md 
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January 2 Norfolk, Va 
4- Newport News, Va 
5, 6, 7 Richmond, Va 
9-- Columbia, 5S. ( 
10 ee Augusta, Ga 
it, 12. Charleston, 5. (¢ 
13, 14 Savannah, Ga 
16, 17, 18 Atlanta, Ga 
19 Birmingham, Ala 
2 Montgomery, Ala 
21 Mobile, Ala 
22 to 28 New Orleans, La 
30 Jackson, Miss 
31 Vicksbe Miss 
February 1 Miss 
2,3. 4 ui Tens 
Gis Little Rock, Ark 
7 liot Springs, Ark 
8, 9 Dallas, Tex 
10, 11 Fort Worth, Tex 
13 Galvestor Tex 
14, 15 Houston, Tex 
16, 17 San Ant Tex 
18, 19 En Route 
20 to as Los Angeles, Ca 
27 to Marci San Francisco, Cal 
March 6 to 12 San Francis Cal 
13 t 19 San Francisco, Ca 
2 Oakland, Cal 
2 San José, Ca 
24 Stockt Ca 
2 s ‘ Ca 
2 8, 29 Salt I City, Utal 
; En R 
31 Puet ( 
April 1 ‘ ulo Springs, Col 
3 to 9g Denver, Col 
10 t r¢ Kansas City, M 
1 Topeka, Kar 
18 St. Josep M 
19 Lime Neb 
20, 21, 2 Omaha, Neb 
24 meoux City la 
25, 2¢ Des Moines, la 
2 Cedar Rapids, la 
28, 29 Dave la 
May Pe i 2 
2, 3 Springfield, I 
4 South Be , Ind 
5, 6 ( ind Rapids, Micra 
8 to 14 Pittsburg, Pa 
1§ to ai... Cleveland, O 
Mrs. Babcock's Artists. 
M** BABCOCK’S International Musical and Edu 
cational Exchange, in Carnegie Hall, promises to 
have a very busy and successful season Already has 
Mrs. Babcock made a number of bookings for the 
artists whom she is managing and every day is se 
curing additional engagements for them Before en 
tering upon this work Mrs. Babcock was a successful 
teacher. She is admirably fitted for this managerial busi 


ness, being a woman of culture and an excellent manager 


Her list of artists for the season contains some favorite 


singers who enjoy high reputation, and others not quite so 


widely known, yet very promising 

With regard to Mary Howe it not necessary to say 
much.. She stands so high as a concert and oratorio singet 
that her reputation rests secure. As is well understood 


she is not only a fine artist but is one of the most beauti 
ful prime donne before the public 
the 


>t 


Another singer of high reputation and who is on 


brilliant 
Louis girl, who expects to settle in New York permanently 


threshold of a career is Eugenia Getner, a 


It will be remembered that she made a most favorable im 
pression upon the audiences in the Duss concerts. Miss 
Getner will make frequent appearances this winter 

An oratorio singer of unqualified ability is Justin 


Thatcher, the tenor. He will sing in some of the big music 
festivals and will do Mr. Thatcher 
was one of the most admired of the Chicago singers before 


much concert work 
he came to New York. 

Robert Kent. Parker, basso, who holds 
tion with one of the leading churches in Greenwich, Conn., 
New York. Mr. Parker toured with a 


concert company last season and his success was unequiv 


a prominent posi 


is now located in 
ocal 

Miss Ottyle and Miss Juliette Sondheim, the gifted sis- 
taken a high 
this 


ters, who give recitals for two pianos, have 


position as musical entertainers. They will be busy 


season 
Miss 


lecturer 


Olive Malvery, of India, the distinguished reciter, 


and writer, who is favorite, will 


Babcock’s 


international 


under Mrs 


an 


give entertainments in many cities 


direction 
Hardy Thé, the 
Mrs. Babcock’s management, will continue his classes in 


admired French tenor, who is under 
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diction, interpretation and repertory this season. He won He not only develop voice but also the m side 
a high reputation in Paris before coming to New York of his pupils. His t ually well filled, and t sea 
Dudley Buck, Jr. the tenor, is another well known son promises to be as s ful as fe ‘ r 
artist under Mrs. Babcock’s management 
The Manning-Altschuler-Lambord Trio is constituted Madame von Klenner in New York. 
as follows: Edward Manning, violin; Modest Altschuler, ME. EVANS VON KLENNER « 1 ieuaian 
‘cello, and Benjamin hambord, piano This organization M school at Point Chautauqua, N. Y., in time to reach 
purposes to give concerts, musicales and musical lectures New York for the reoy - er Metropolitan Stud 
Mr. Lambord, the pianist, is a composer of merit. He won 2+ 42.9 West Fifty-second street Ay : e pupils wh 
the Mosenthal Scholarship at Columbia College. The first’ guay with Madame Von Kk anges . 54 
recital will take place ul fourth Wednesday in October ‘ f quartet ‘ 2 ; Mi Ay 
Ex sf ind anot! Cape Tow S » Africa \ 
Mr. Witherspoon's Teacher. — howe an ‘ Cie of Max Besides 
To The Musical Courter a thorough training of the voice at t Von Klienner 
EADING in your last issue the questions of a C. H. dio pupils have sp advantages in studying e lar 
Tinker about Herbert Witherspox n's first teacher guages, a sch i NG we being wa : t t 
and your for obvious reasons well guarded answer, I fee vocal department. Madame Von K er has idea 
myself compelled to answer as far as Herbert Witherspoon matter of interpre l ‘ g, she hok 
is concerned, for it was I who made him a singer. When certain songs can correctly sung if trar ted fron 
he came to me to study he was a member of the Yale Uni Frencl r Germ Eng \W ther few 
versity Glee Club, and as far as his natural voice was con songs that ca bn t xz | nN . 
cerned it was rather insignificant and of very iall range positior ‘ y ’ w P 
in fact. they informed him that he was not good enough English text It f \ Ma 
iny longer for the glee club. I shall not forget the charm dame Von’ Klenner has been ‘ f \ ' R 
ing lady, his mother, coming into the parlor with conster f the singers who study with het 
nation in her sweet angelic face, saying Oh, Mr. Tre During the n Madar Von K 
mann! My poor boy is heartbroken! He was dropp | Chauta “ 
from the glee club,” and how happy I felt to be able t f State 
cheer the sympathizing mother and her utterly discouraged rv p ‘ m 
son, who just entered to take lis lesson, with the word ache while 1 
Don't let that worry ! Another year and they wi to beg M \ } 
even beg him t be the soloist of the club And t anguag« 
came to pas After graduation he obtained at once one 
the best paying church positions in New York, whos I : 
ganist later on claimed him as his pupil. In your paper Recital by Leon Sampaix. 
appeared an article that Herbert Witherspoon thanked Wests M ‘ 
glorious voice to his organist, and upon that I received the [ West M ( ‘ 5 
following letter from my pupil A paix, d i 
You may have noticed Tue M au ( sink of nook ce i pia ' ’ ot y te ‘ 
sh t ea referring W Lu 
lp 8:06 Gen comm te "I have | ying v | tart des 
several rea He has benefite h ‘ " way I ' , 
l was sor t ct < at g app “ : 8 x ‘ \ 
© cre f © great he have ¢ for wa ; ms , 
“ ace ‘ A singer the beginning I have t tore t R 
writt t Mr. R berg { Tae Musi ( nike . 
name hy as y cache wi 1 este re ' “ 
aa 6 wae “ , 
Mr. Ha . | . . 
P , , aT aS 
y I us I alwa ve | , . 4 
t . lice x W . 
About the other question of C. H. Tinker—“Who are the er. Samp ' 
tw three best vocal teachers in the city, teacher . - 
the Italia ethod I would say that t ‘ C. pe MACCHI. 
method of teaching . { show a pul w t pr duce OCAL AND 1} PER TOIRE ; . 
his tones correctly and to place them properly cw Inet f N Te M Ma 
be able to ng im any language like ar irtist > eg 4 ed's engagt . : me 
’ a « . 
MAXIMILIAN KNITEI REUMA? Tuesdays and Fridays, 874 gie Hi 
is Wa gt lerrace, September 17, 1904 FRANK L SEALY 
IRGANIST ORATORI ry AND FIFTH 
E. Presson Miller Resumes. : AVENUE PRI r VYTERIAN CH H 
ha rT he N ‘ } Th | - “ a West & tree 


F PRESSON MILLER turned t ev 
e resumed teaching at ! tuds 1o1r Carnes 


* Mme, von KLENNER 


After a busy season, wl hid t « " J 
Mr. Miller found it ab tely nece ry t est Hie d 
vided hi time between Old Orchard M ' Atlant 
Cay, DS. J, an selures Gaeee Nam Voice Culture, Style and Repertoire. 

nter's work During his absence st e bee gr 
pac Antony ae eure GARCIA REPRESENTATIVE. 
entirely renovated and redecorated, and now present a ’ 

0 . SOME OF HBR PUPILS: Vra T ers, K irvine &. Bont 

very attractive appearance Mr. Miller has many fine Lillian Watt. Lulu Potter Ri j ence M 1. warah Evan 

. , hi . Adah Benzing, Eleanor Creden, } ee Howard, B eA 
voices among fis numerous pupiis who are now doing Knapp, Grace Ames, Katharine N. } 4.A fe M el, Pa 
cessful work in the various branches of their art, benefitir "4 Schroder and Mme. Ru j les 


by the results of his careful and conscientious training. R®ESIDENCE-STUDIO, 230 West 52d Street, NEW YORK, 


| JULIAN 


WALKER 


- Basso —— 
Management: HENRY WOLF SOHN, 131 E. 17th St., New York 
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WASHINGTON. 


2 aa 
Headquarters E. F. Droor & Sons, ) 
Wasuincron, D. C., September 24, 1904. | 
ME. GENEVRA JOHNSTONE-BISHOP 
has become associated with the Wrightson 
Music at Washington, D. C. 
for sincere congratulation 


College of 
This is cause 
that an artist of the character of Madame 
Bishop should become identified with the 
This singer and teacher comes directly 
immense 





work of the place. 
from Los Angeles, where she has created an 
following, many of whom, reading of the educational ad- 
vantages of Washington, urged Madame Bishop to bring 
them to this city to continue their musical education. She 
consequently brings with her a number of embryo musi- 
cians who will be greatly welcomed. As head of the vocal 
department of the College of Music this gives to that in- 
stitution a large and merited claim to distinction through- 
out the country. Already rich through the presence of 
S. L. Wrightson, Miss Katie Wilson and Thomas Evans 
Greene in the vocal departments of the college, and Regi- 
nald de Koven as practical instructor in the higher instru- 
mental departments, a balance of power in these directions 
is now given to the college that may well make it the envy 
Mr. Wrightson 
is being congratulated upon this rare acquisition. 

Madame Johnstone been touring Mexico, 
where she was the guest of the Presidential party, of all 
high dignitaries of the country, and most popular with the 
people. She has sung in Europe, Australia, Hawaii, and 
sings the songs of the latter country in the native tongue, 
French, German, Italian and Span- 
ish in an extensive repertory. Much of her life being spent 
in Europe as student and artist, the singer is thoroughly 
conversant with the best foreign musical traditions, cus- 
In Florence, Itaiy, she held 
its exponent. 


of any musical institution in the country 


sishop has 


in addition to English 


toms, taste and earnestness 
the chair of oratorio, and made her mark as 
In Paris and London she is well and favorably known. 
What an acquisition to Washington life! Personally Ma- 
dame tishop is all that is attractive and de 
lightful, distinguished to a degree, easy, charming and lov- 
able. She is daughter of the Hon. Judge J. C. Johnstone, 
of Ohio, Mr. McKinley's intimate friend, and is niece of 
Dr. William Johnstone, of Paris. She is in Washington 
the guest of Mrs. Heman Walbridge and Mrs. S. Briggs, 
who are among the ardent music lovers of Washington 
She leaves for Ohio this week to say au revoir to her 
parents and fill concert engagements, returning to active 


Johnstone 


music life here in October 
Sst & 

Tom Greene has arrived in Washington Music College 
and is busy making arrangements for the new and unique 
field here of practical operatic study on stage, with cos- 
tumes and orchestra. This much needed field of work 
will attract American pupils to Washington and to the 
college as no other could. Its value and attraction are 
both clearly to be seen. Three public performances of 
operatic work will be given during the school year, accom- 
panied by the Washington Symphony Orchestra, Mr. Greene 
directing the management Think what an opening for 
American talent to be prepared for public performance 
When prepared for such the agency of the college will 
have exceptional facilities for placing the young people in 
brilliant and lucrative positions. “Carmen” will be the 
first opera presented through the college 

eZ €& 

Fitzhugh Coyle Goldsboro, the violin artist, graduate of 
the Vienna Conservatory, who was engaged as professor 
of violin in the Unschuld University of Music in Washing- 


been obliged to cancel the proposed connection by 


ton, has 

reason of extended concert engagements in Europe. This 
young artist, who is of the Coyle-Goldsborough family in 
Washington, recently played by invitation of His Royal 


Highi Prince Leopold Salvator ot Austria before a 
body of the officers’ corps, His Royal Highness Prince 
Elias von Parma also being present. He was personally 
thanked and congratulated by these august personages 


eS & 
An intefesting person in the music world of Washington 
is Mrs. Burden, of 1734 K street, the originator of kinder- 
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garten systems for teaching music to children. In 1856 
this happy idea was conceived by the lady and since that 
time she has equipped hundreds of teachers with her 
unique and ingenious method. Delighted simply to carry 
on the traditions of her invention Mrs. Burden is never 
without some ardent pupil who is preparing herself by this 
first sure step for thorough and simple imparting of musical 
law to young people. Mrs. Burden has also devised a sys- 
tem of musical “playing cards,” by which the ordinary cards 
are replaced by thoroughly musical ones, affording in- 
cessant interest and merriment to musical groups. This is 
indeed a novelty among the “latests” of music proceedings 
in Washington. 
ese = 

Miss Marie Kimball has returned from Europe. Mrs. 
Goldsborough is still at Oakland, Md., but will soon be in 
the city. Mrs. Agnes Postell Everest has returned and 
commenced her valuable “deep breathing” and vocal in- 
struction, in which she represents the celebrated Organi, of 
Dresden. Mrs. Everest’s address is 1721 U She is 
hereby recommended to all seekers after the essentials of 
vocal production. Jesse Gerald Tyler, a well known pian- 
ist, graduate of a Western music university, has come to 
town as one of the faculty of the new Washington Con- 
servatory of Music, of which the president is Miss Har- 
riette Gibbs. This school has opened with an encouraging 
number of pupils and a faculty of twelve teachers. 

eS & 

Miss Clara Drew, of Boston, has just arrived to take 
charge of the vocal department of the Unschuld University 
of Music in Washington. 

eS & 

Notwithstanding the protesting modesty of the parties 
interested it seems inevitable to fall into the expressions 
“Wrightson College” and “Unschuld University.” This 
seems necessary in the differentiation of these two institu- 


street. 


tions, Opening in the capital at the same time. 
SJ €& 

Ysaye, D’Albert, Ella Russell, Da Motta, Marie Nicholls, 
Emma Howe and Caro Revillo are named as among the 
first class attractions that are to stir Washington people 
this season 

eS €& 

The Wrightson Bureau, of which Miss Katie Wilson is 
manager, is considering the bringing here of the celebrated 
French organist, Alexandre Guilmant. Percy T. Hemus, 
the baritone, of New York, is also being talked of as a 
soon comer to the city. It is through the initiative of 
Mrs. Burden that both these latter have been named 

St €& 
Deland, a teacher of music from Cornell, as 
John’s Episcopal Church, is a newcomer 
to Washington. He has experience and recommendations 
and is certainly welcome. Clarence Cameron White is 
another newcomer as violin teacher and concert performer 
His address will be at the Washington Conservatory of 
Music, go2 T street. Otto Torney Simon, the popular 
choral director, and his wife have returned from an ex 
Miss Mary A. Cryder does not 


George G 
organist of St 


tended European tour 
return till next month 
ee €& 

Henri Xander, one of the most gifted of Washington 
musicians has commenced rehearsals with the Saenger- 
bund 

e €& 

Droop & Sons, 925 Pennsylvania avenue, N. W., are head 

quarters for THe Musicat Courter in Washington, D. C. 





Author of the "HAND OF THE PIANIST.” 


Season 1904-5. 
limited Tour. Apply fer dates to MR. H. P. COLE, University of Music, WASHINGTON, D. C. 
SOUTHERN TOUR DBCEMBER 6-22, AND OTHER DATES ALRBADY BOOKED. 





The paper may be found at all news stands and hotels. It 
is taking its place, one by one, upon the tables of both mu- 





sical and non-professional residents of the capital 
Fannieé Epcar THomas 


Obituary. 


Frederic William Rhinelander, Sr. 
REDERICK WILLIAM RHINELANDER, Sr., the 


president of the Metropolitan Museum of Art, died 
early Sunday morning, September 25, at the Red Lion Inn, 
Stockbridge, Mass. Mr. Rhinelander was a member of the 
Mendelssohn Glee Club and a patron of the grand opera 
and Symphony concerts. The deceased was a descendant 
of Philip Jacob Rhinelander, who settled in New Rochelle 
in 1696. He is survived by three sons and three daughters 
Frederic W. Rhinelander, Jr., Thomas N. Rhinelander, the 
Rev. Philip M. Rhinelander, Mrs. William C. Rives, Jr., 
Mrs. William Morgan-Jones and Mrs. Le Roy King. Mr 
Rhinelander was born in New York in 1828 


Quack Music Teachers. 
(From Leslie’s Monthly.) 
6s INETY-FIVE per cent. of 

quacks,” said an old musician 
Probably in no other kind of work 


all vocal teachers are 
Few singers would 
doubt the assertion 
can a man who knows practically nothing about a subject 
do so quickly a lucrative amount of teaching. There are 


many common types—the piano teacher who cannot get 
enough pupils to make a living, the broken down oldtime 
singer, the derelict of the concert halls, who never could 


sing himself, but who now gives fifty or more lessons a 


week at from $3 to $5 each, and many more. Their half 
hour lessons may be said to consist one-third of chat and 
gossip, one-third of scales and exercises and one-third of 
the singing of the pupil's favorite songs, all interspersed 
with just enough commendation and criticism to keep the 
pupil's good opinion of both herself and of her teacher 
[here are teachers who make their pupils sing at a brass 
headed tack in the wall, and there are others whose train 
ing has not only ruined voices, but temporarily harmed 
general health as well. Over against these charlatans of 
the profession there are conscientious men and women, 
who can detect faults in a voice and know how to correct 
them, who are a constant inspiration to the student's mu 
sicianship, and who work carefully and enthusiastically for 
each individual pupil 

It is not easy to tell the good teacher from the quack, 
and you will find bitter early experiences in many a suc 
cessful singer's career. 


Savage's ‘‘ Parsifal’’ Arouges Interest. 
| NTERESIT 


in English is at fever heat 


in the opening performance of “Parsifal,” 
Wagnerian clubs are being 
formed in almost every city, and musical circles are hold 
ing weekly meetings to discuss the themes and motifs of 
this great music drama. From a scenic standpoint the pro 
duction has never been surpassed or even equaled on the 
English speaking stage The leading artists are being in 


structed daily in diction and enunciation by Hermann 


Klein, who coached them for six weeks in Berlin last sum 


mer. 


MARIE VON UNSGHULD 


Court Pianist of the Queen of Roumania, and President of the University of Music and 
Dramatic Art, Washington, D. C. 
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beautiful singing and ‘ tive ne ty gan He ea ging | 4 ‘ > 
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_ = brig! the f those who | 1 he 
Parson Pr was f t ent of a flattering 5 ¥ 
_- , — = 
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expects to leave New York } M le Fealy mentioned The positior f pran Ca ry M. E. ( ' S 
in the Herald of September 21 as having made a success as enth a 120th rect. i a Y¥. 6 : 
Rosamond in London with Irving is a pupil of Mr. Price's. ¢ gie H 1 give furtl 
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Ida Conquest who wi tar inder the m agement t ed << ‘ 
— cS 
Thos. W. Ryley, ts al his voca Ip! Pr bly 1 t of _" ms 
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ae Cora Mae Henry, the violinist, w M 
H ! t H 
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The Messiah as f ws 
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HERBERT WITHERSPOON. 


> 


N these days of foreign absorption of the American 
concert field, it is a pleasure to record the success 
of an American artist in his own country. Suc- 
cess won purely by beauty of voice and merit of 
work. Herbert Witherspoon stands today among 
the foremost singers, both in concert and oper- 

atic work, in the United States. He has resorted to no in- 

genious methods of advertising, has not gone to Europe 
for the purpose of culling press notices to impress the 
local public. He has simply gone on doing his work unob- 
trusively and with never failing increase of art and re- 
source until the reward of reputation and popularity has 
come to him. He is now the leading bass in the concert, 
recital and oratorio field. He has had operatic experience, 
and receives offers both at home and from abroad that 
would tempt any other singer, but he has chosen his career, 
and with reason. The range of important roles for a bass in 
opera is so much less than for any other voice. The tenor 
or the soprano is always the favored one of composers, 
and it is only in the broader sphere of oratorio and recital 
that the great opportunity comes. It is particularly a great 
opportunity to this artist, for he possesses the temperament 
and versatility so rarely found with the beautiful bass voice 
with which he is endowed. Mr. Witherspoon is about to 
begin a season already well booked in many of the large 
cities of this country. It gives his manager, Henry Wolf- 
sohn, particular gratification to announce that this artist 
has return engagements in almost every city in which he 
has sung during the past three years. Mr. Witherspoon 
has appeared with the New York Oratorio Society, the New 

York Symphony Orchestra, the Boston Symphony Orches- 

tra, the Pittsburg Orchestra, in Pittsburg and en tour; the 

Worcester Festival, two years in succession, with a third 

invitation to sing this year, which he was obligegd to refuse ; 

also the Bethlehem Bach Festival, and in many other cities 
in recital, concert and oratorio. In recital singing he has 
won an enviable reputation and success, and many re-en- 
gagements; his versatility, linguistic abilities and really re- 
markable taste in program making all contributing to give 
him the position of America’s best artist in the field of 





song. 

Mr. Witherspoon’s voice is a basso cantante of wide 
range and peculiarly resonant and sympathetic quality, 
capable of singing equally well a Schubert song, a Handel 
aria or a scene from Wagner. 

Mr. and Mrs. Witherspoon accept a limited number of 
pupils and are located permanently at the Hotel Portland, 
132 West Forty-seventh street. 

Among the important engagements for which Mr. With- 
erspoon is already booked, his agent announces “Messiah,” 
with Chicago Apollo Club, Milwaukee Oratorio Society, 
Minneapolis Oratorio Society; “Elijah,” with Cleveland 
Harmonie Club and with Montreal Oratorio Society; in 
concert with the Pittsburg Orchestra in Pittsburg and in 
Cleveland, Ohio; Toronto, St. Paul, New York, Boston, 
&c., in recital and concert; also in Ottawa at the grand 
coneert given in honor of the Governor of Canada and his 
wife, Lord and Lady Minto 

Excerpts from a few of the tremendous number of Mr. 
Witherspoon's press notices follow: 

Herbert Witherspoon, the basso, who has previously been heard 
in a similar roll in Gounod’s opera, makes an ideal Mephistopheles 
Iie has the spirit and dash, resonant and powerful voice e and the 


dramatic style which specially qualify him for so important a part. 
—Newark Advertiser. 





Mr. Witherspoon gave keen delight to the critically minded by 
the distinctness of his enunciation and excellency of his dictioen, the 
finish of his phrasing and his admirable breath management.—New 
York Tribune. 





Mr. Witherspoon sang with excellent voice and with a feeling for 
the dramatic element in the music.—New York Times. 





Mr. Witherspoon showed again in the bass solos how excellent a 
voice he possesses and what a good foundation in musical feeling.— 
New York Mail. 

Herbert Witherspoon was in excellent voice, lending the bass 
recitative dramatic weight that was very impressive.—New York 
Tribune. 





Of the soloists Herbert Witherspoon, bass, did decidedly the most 
satisfactory work. He delighted with the pure and resonant beauty 
of his voice.—New York Press. 





Fine bass voices are not so rare as to make Mr. Witherspoon's 
a curiosity, but such schooling and moreover such a rare imagina- 
tion as he possesses are not frequently met. 

His artist’s temperament embraces the ability to speak in an easy, 
conversational manner on his program. This he did as a prelude 
to its delivery, telling in a few pointed sentences the characteristics 
of the schools and of the individual composers represented. 

To his other artistic virtues Mr. Witherspoon adds perfectly 
clear and intelligible enunciation, and exhibits the rare ability to 
combine a fine legato with clearly pointed vowels and consonants. 
St. Paul Dispatch. 





Mr. Witherspoon is gifted with a fine natural organ. Bass voices 
that are flexible and musical throughout the range are rare enough 
to make a voice like Mr. Witherspoon's, which possesses both those 
qualities, exceedingly valuable, but in addition to these purely vocal 
qualities the singer, who entertained and delighted a representative 
musical gathering last night, has a dramatic temperament and a 
keen artistic intelligence which are demanded of the modern singer 
who aims at success on the concert platform. The breadth of his 
musical culture he revealed in the brilliant program he presented 
last night, for he impressed his literary value as well as his “vocal 
value upon his hearers.—St. Paul Globe. 

Herbert Witherspoon, the basso, won a most decided personal 
triumph.—St. Paul Democrat. 

Herbert Witherspoon, who possesses a bass voice of fine qualities, 
was the lion of the evening.—Buffalo Courier. 





It is not often that one listens to a more delightful singer than 
Herbert Witherspoon. 

He sang three beautiful- songs, and was forced to give three en- 
cores, at the end of which the audience gave him up reluctantly.— 
Buffalo Express. 





Mr. Witherspoon's enunciation and vocalization were of a fine 
quality, and he imparted an unusual dramatic culture to his rendi 
tion of the famous aria—Cleveland World. 





He entered completely into the spirit of the composition with 
most magnificently dramatic effects.—Cleveland Town Topics. 

I wish I could call attention to several things that students of 
his songs should not overlook. Just now I remember: how I was 
moved to admiration by the pretty effect made at the point of the 
key transition in the first atrophe of Lemaire’s “Madrigal,” and that 
climax “L’ame des fleurs” was superb. In that exquisite Indian 
love song of Ghazal his reading of the verse endings is far richer 
than as written. He makes a retard with a marked effect of porta 
mento and a very slow turn on the low note. 

Mere words will not give Mr. Witherspoon all the praise he de 
serves, so one can only just be thankful we have had the pleasure 
and hope to have it again.—Houston Daily Post. 

To Mr. Witherspoon was accorded something like an ovation for 
his singing his numbers. He sang without looking at his score, 
and gave life and meaning to every word.— Brooklyn Eagle. 





Mr. Witherspoon’s delivery of the bass solos was something to 
r ber as an bodi t of admirable vocal at, blended with 
dignified yet forceful interpretation.—Brooklyn Times. 








Witherspoon is always an accomplished artist, singing with a 
finish and an interpretative power which are most convincing. Added 
to this he has one of the most purely lyric bass voices now before 
the public.—Pittsburg Gazette. 





Mr. Witherspoon is a great favorite, and his name on the program 
is an added attraction.—Buffalo Times. 





Herbert Witherspoon is an American singer of whom the country 
may be proud, for he not only possesses a rich bass voice of unusual 
range, but he sings with excellent style and with much evidence of 
reserve power.—Grand Rapids Evening Press 

The soloist, Mr. Witherspoon, was casily the best.—Cleveland 
Plain Dealer. 

It is a delight to listen to a singer so thoroughly competent and 
masterful.—Philadelphia North American. 

Mr. Witherspoon wgs superb.—Pittsburg Gazette. 

Mr Witherspoon sang both the “Pro Peccatis” and “Eia Mater,” 
an unusual proceeding, because the voice suited to the one is sel 
dom suited to the other.—Brooklyn Times. 

It was an effort that stamps Mr. Witherspoon as one of the most 
gifted and accomplished singers to be heard in oratorio in this 
country.—Newark News. 


In all his work the soloist exhibited a strong dramatic sense, 
which added greatly to the interest of his vocal work—Baltimore 
American. 

Herbert Witherspoon, who took the part of Elijah, was far 
beyond what’ was expected of him, and he sang his way into pop 
ular favor in the first solo, so that he was the recipient of the 
lion’s share of the applause throughout the evening.—-Boston Globe 


Mr. Witherspoon sang splendidly and easily carried off the honors 
of the evening.—-Detroit Evening News 


Mr. Witherspoon is a vocal artist who instructs while he delights 
Newark News. 


Clearness of enunciation, rich tonal quality and a knowledge of 
oratorio traditions make him an acquisition to the small array of 
good oratorio basses in this city —New York Daily News. 


The lion's share of the applause was unreservedly reaped by 
Herbert Witherspoon, with his beautiful, in all parts, particularly 
sonorous voice, with his vocal interpretation, and his (for an Amer- 
ican) astonishingly good enunciation of the German.—New York 
Staats-Zeitung. 


Important News of the Opera. 


R. anp MRS. CLARENCE H. MACKAY will occupy 
the box of the late William C. Whitney at the Met- 
ropolitan Opera House during the forthcoming season of 
grand opera, Mr. Mackay just having leased from the 
Whitney estate Box 30. Neither of Mr. Whitney's sons 
desired to occupy their father’s box this season and it has 
been secured by Mr. Mackay, although it was said that 
James Henry Smith, who purchased the Whitney resi- 
dence, would have first call on the box, which is one of the 
most advantageots viewpoints in “the horseshoe,” being 
directly on the right of the keystone box, owned by J. 
Pierpont Morgan, and flanked on either side by those of 
W. Bayard and R. Fulton Cutting and Mrs. James A. Bur- 
den. Mr. and Mrs. Mackay have always been subscribers 
to seats in the orchestra during the past opera seasons, 
though frequent occupants of seats in the box tier.—Ex- 
change. 








Dec, 2—Cleveland Dec. 
Dec, 5—St. Louis 


Dec. 7—Peoria an. 
Dec, 9-—St. Paul ie 
Dec. 12—Detroit an. 
Dec 16 -Wheeling } 





Toronto 


19 — Baltimore 
Dec. 4—Springfield Lec. 80— New York 
Dec 31—New York 





i ng 


12—New Orlean 
2i— Pittsburg 
an. 26—Syracuse 
She will also be heard at Portland, Worces- 
ter, Boston, ( hicago, Cincinnati, Columbus, 
Omaha, Atlapta, Rochester, Buffalo, Montreal, 


Ei... RUSSELL 


DRAMATIC SOPRANO. 
Season 1904-1905 in America. 


Confer with R. E. JOHNSTON, St. James Building, 
NEW YORK, Manager 


EMILE LEVY, Traveling Representative 


(BROADWAY AND 26TH STREET.) 








CALIFORNIA ADVERTISEMENTS. 








Yon Meyerinck School of Music| LOUIS H. EATON, 


84i Fulton Street, San Francisco. 
Under Direction of MME. ANNA YON MEYERINCK 


The largest and best equi school on 
the Pacific Coast, offering all the advan- 


GRAC 


E LONGLEY 








tages of Eastern and European Conserva- 


tories for a thorough musical education, | H. J. : 
under guidance of a carefully selected staff J. STEWART 
of prominent teachers. 

PROSPECTUS UPON APPLICATION, 














OAKLAND STUDIO: BASOMIC TEMPLE. 





SoFYTrnRrawnN eo. CcConcrwnATTs, BT'cC. 
Concert Organist and Director. 2952 Brighton Avenue, LOS ANGELES, CAL. 
Organist and Musical Director Trinity Episcopal R ° 
EE. CAI RL L_ SAWVELL, To Thrill an Audience. 
7 Seaene hoy apg ‘ = Placing. 8 Post Street, cag The way to do it, for Singer 
I 7 
1676 Broadway SAN FRANCISCO, CAL. San’ Francisco, Cal. Player or Expressionist. 
THE VOICE Art of Singing By Mary Pairweather. 
TEACHER OF SINGING. Percy A. R. Dow Lecturer: Wagner, Mecteriinck, D’Annenzio, Etc. 
Pianoforte, S11 Larkin Trancises. ONE DOLLAR BOOK. 
ASirenet cele Bak Bes. Se, Hee, ” ny stoos, Cal, | caress: 1061 Larhio Strest, SAN FRANCISCO. 
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PITTSBURG the violin is to be taught as it should be, by one who open the thirty-second season The date—October 20 at 
. ) 





studied with Otakar Sevcik at the Prague Conservatory. Carnegie Music Hall The Art Society purposes giving 
pdinipesininaslinmcnioa 7 < : : 
, For technical training Sevcik’s works will be used exclu- twelve concerts during the season. Some of the programs 
Pirtssurc, September 15, 1904 . . = : 
: . sively The etudes will be selected from the standard will be entirely new to Pittsburg Vircinta Keen 


HIS city is not only a decidedly musical one, but yore of Spohr, Kayser, Dancla, Mazas, De Beriot 


it has a reputation for philanthropy which other ,yreutzer, Alard, Fiorillo, Rovelli, Rode. Sauret. Gavimis NE Pe 
nitie , jl e > artic , , . ar obes ° oston. 
cities might well emulate, particularly Buffalo, and Paganini. The solo repertory of the student will b , 
. _ . . 1 : 
where there is much wealth but little disposition chosen from the ancient and modern composers. As indi Carl Sobeski opened his studio in Huntington Chamber 
to spend it, except for personal aggrandizement viduality is studied nowadays, the same method is not ap- on September 12 and already busy with pup It j 
When big concerts are given there the local managers suf plicable to all The classic German and the French school probable that Mr. Sobeski will be heard public more 
fer a deficit sometimes difficult to make good will be combined to produce versatility and elegance this winter than formerly, and he is arranging progran 
= = Recitals and lectures are included in this progressive and adding to his repertory in addition to his teaching 
, : , _ } - : , . 
Just at present the local exposition is attracting crowds. school, and the lectures will embrace the f wing topics Some of Mr. Sobeski's recent press noti ire give 
Sousa and his band always create enthusiasm. As an in rhe violin as an instrument, the development of techni Mr. Sobeski was especially effective in “How D the 
¢ 7 | t we t is gratifying to hear a tea 
stance of the combination of music and philanthropy, I cite physiology of the bowing, rhythm and accent, the art of Low I gra . - . ~ 
: . a strate his ‘ . } 
the acknowledgment from the new prospectus of the West- phrasing, & rhe studios are at 5424 Walnut street 
ern Pennsylvania Institute for the Blind that while Sousa’s As the public claim upon Von Kunits’ time as the di- The erpretation of the early Fre " C 
Band was here Miss Estelle Liebling, his popular soloist, rector-concertmaster of the Pittsburg Orchestra and leader Louise,” by Monsigny, and the new interest of . hoe sie 
sang in the chapel of the institute, to the great delight of of the quartet will prevent his constant attendance in the Welling’s “Dreaming” was set forth by Mr. Sobeski » ad 
7 } 1 1 ably artistr chnical «& ' te wrament 
the blind pupils studios, he will have the assistance of Carl Malchereck, first ‘* — te . - . ‘ 
’ . . x ston Trans N 
ee ee violinist of the Pittsburg Orchestra, who was formerly a 
‘ -he ‘ ty > } 
: : - teacher in the Darmstadt Conservatory He has the i . : 
Eugene d’Albert, composer, teacher and pianist, will be . ; ; The high attaine ‘M besh 
, dorsement of Wilhelm Suess, director of that music school, ser, is well known and a ted whe ce has t 
heard in Pittsburg twice during the winter, once with the ; - : 
. , also of Prof. Hugo Heermann, of Frankfort Mr yon ¢ progra { last eve 8 cate 1 , gt 
Pittsburg Orchestra and at a recital arranged by Mrs K ie aa pie 
\ , . units ails beiongs t the ftacuity t the . — 
Edward Watson Updegraff to be given at the Hotel ' a a sl treat which was hear ed 1 
. 4 aad Her sister, Miss Lillian Gittings, the accomplished daugh ' Mt as 
Schenley. Mme. Fink-D’Albert is a sympathetic interpreter ; ; i sss., Ga ‘ 
: . ter of the eminent piano teacher Joseph Gittings, of | 
of his songs 1 “¢ 
& ag worth avenue, will have charge of the preparatory piano 
ourse for beginners. Miss Anna Griffiths will teach th Conservatory Opera at Milwaukee. 
Leo Oehlmer, the composer and teacher, having had an 3) music. Miss Griffiths has studied with the best ms 
, . M “ 
enjoyable summer vacation, has resumed teaching ters in England. Miss Griffiths is the solo soprano in the 
Se <= Shadyside Presbyterian Church. Mr. von Kunits will su 2 RE wa ted reunior f the ¢ 
A new director of music for Carnegie Institute must be ceed if the earnest wishes of his many admirers have any era ' ind princiy at the re 
selected between this period and the middle of January, as weight, as they must, for he is an ; t whom it ’ Lor rvatofr t lhursday | | 
Mr. Lemare intends to return to England. Many interested light to listen to performance of the “Golden ¢ » i ma 
people are hoping that a Pittsburg man may be chosen for Gt & uraged the 1 wer f f 
this important position to be given at the I t J ) 
= = Pittsburgers are delighted with the f estra announce lar ry next They w t 
. . ments for the season, when FE: I’ rw come tron nt 1 t } } ' ted 
James Stephen Martin, one of the most successful of the ; pera Mar vg foe ¢ ' 
war : : Europe to take charge of the sixty-five players, most of = thet tt could te admicci 
vocal teachers of this city, has already opened his two : . ’ uid 
’ ‘ whom belonged to last year rganization he rehearsa marked distinctive 
studios. One is near the Hotel Lincoln, and the other in nt o 1 by y. a 
gre . wil egin Uctober 2 : the first concert w ue n f l ; | 
his beautifully appointed home on Walnut street, East ‘ 2 2 
x : ° Thursday, November 3 ‘ st of ists follows - vi we 
End, about five miles away from the business centre. Mr David Bisol ran T Q 
, ; avi ispham, Das iiitas blauvelt prar Lay tax Pehear ‘ , hie 7. ’ 
Martin's pupils are always so well taught that they are in ' "oe yA I i - ; I ils Ww ( 
- " ter, bass; Nirs teac! { ! t and composer ( 
constant demand for concert work, and many fill very re . 7 ! ; 
' . Campanari, baritone; Eugene d'Albert, pianist; Muriel | 
munerative church positions 
ee ter, contralto; Johanna Gadski, soprano; E. P. Johnso The Liederkranz Program. 
rit — tenor; Fritz Kreisler, violinist; Luigi v Kunits, n HE German Liederk: to } . 
. r¢ F , nz r v 
Walter Hall, organist at Trinity Church, has returned, jst: Maud Powell. violinist: Fn Paur, pianist; George ane sl activity a . 
. m ci activi in y ey rk t 
having spent his vacation in his summer home in Canada. Riddle in reading of Mend: ™ Midsummer Night's mixed cl - *. 
ecu 6 t ‘ ne privat cert t VV t ‘ 
He is again teaching and has the musical interests of Dream.” with orchestra and choru ind Herbert With soft 4 : 
. . ca f the Aj | \ 
Homestead and Braddock to look after as city organist spoon King Olaf . 
Q : 
et ez @ € gh little of ' 
Luigi von Kunits, violin virtuoso and concertmaster of The Art Society directors have beer essful in ar ' e the not Amer pr ' 4 , 
the Pittsburg Orchestra, has opened a school where ranging with the Kneisel String Quartet, of Boston, t | Beat { ut Carnegie Hall on March 2s, 190 











a CONTRALTO. 
Management AMERICAN ARTISTS’ BUREAU, 
« No. 2394 Seventh Avenue, NEW YORK. 


’ 
CONCERT DIRECTION Theodore Habelmann g Operatic School UNITED WISCONSIN CONSERVATORIES OF MUSIC, 


EAST SIDE BRANCH, 556 JEFFERSON STREET. 


157 West Forty-ninth Street. New York J. H. Frank, Pres.; Dr. L. F. Frank, Viee Pree; Mre. F. 8. Well, Sec., Wm 
us ave a er ; ¥. Upmeryer, Treas.; J. Erich Schmeal, Musics! Director 
Mr. Habelmann has just returned from Europe, WEST SIDE BRANOH, 811 GRAND AVENUE. 
S : . Hane Bruening, Pres. and Masical Director; Judge GO. Uiirich, Vice-l’res 
and has reopened his Operatic School. A limited | 4". Sterm, See and Tress; Alige M. Kiemm, Gen. Mar 


STOCKHOLE, SWEDEN ; . f Musical instruction in all departments req resented by « faculty of 
Hotel Kung Carl, le number of pupils will be received Ofty able teachers. Thorough and concise methods. Free advent: are 


ASHTON’S ROYAL AGENCY MIME AGNES PETRING 


SOPRANO. 
BY APPOINTMENT TO Pupil of Catenhusen, M. Lehmann 
> His Majesty The King, Her [Majesty Queen Alexandra, and Their Royal Highnesses Schroeder - Hanfstaeng! and Stock 
Prince and Princess of Wales. 


hausen. 
SCONCE RT, THEATRICAL, VA RIETY. Concerts, Oratorios, Recitala. 
Artists introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments. 


FANNIE BLOOMFIELD ZEISLER 


Dates now booking for Season 1904-1905. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCIS. 


Apply to ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 
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& Chicago. 





Curcaco, September 26, 1904. 


NNOUNCEMENTS for the fast approaching 
concert season promise great things. It in- 
deed seems likely that it will surpass that of 
last year in the number of events and the at- 
tractiveness of the artists appearing, and last 
year was a record year both for Chicago and 

Wight Neumann is first in 


for the country at large. F 
He has planned 


the field, with an imposing list of artists 
a series of Sunday afternoon concerts, beginning October 
30, with the Kneisel Quartet. Josef Hofmann, who is now 
touring the Pacific Coast with such phenomenal success, 
will give a recital here on the following Sunday afternoon, 
November 6. On November 13 Rudolph Ganz, whose suc 
cesses of last year have placed him among the first of the 
world’s pianists, will give his annual Chicago recital, to 
be followed on November 20 by Ludwig Marum, violinist, 
assisted by his wife. Nina David, the greatest range so 
prano in the world, and her concert company, are booked 
for Sunday afternoon, December 4. Viadimir de Pach 
mann will give a Chopin recital on the afternoon of Satur 
day, December to. Georg Henschel will lecture on “Per 
sonal Recollections of Johannes Brahms,” the following 
Sunday, December 11. Colonne, the great Parisian orches 

tral leader, will conduct an orchestra concert on the same 
evening. Mme. Fannie Bloomfield Zeisler gives her annual 
piano recital Sunday afternoon, January 8. David Bis 
pham will give four German song recitals, January 15 and 
22, and February § and 12. Felix Weingartner, the cele 
brated Berlin kapellmeister, will direct an orchestral pro 
gram of Wagner numbers Thursday evening, January 26, 
and Franz von Vecsey, the marvelous boy violinist, whose 
performances have astounded Europe, will be heard in re- 
cital on the evening of Thursday, February 2, and the af 
ternoon of Saturday, February 4, Fritz Kreisler gives a 
violin recital Thursday evening, February 9, and Mme 
Marcella Sembrich and Miss Louise Homer will appear 
later in the spring in song recitals. To this list of twenty 
two recitals and concerts Mr. Neumann announces still 
other engagements pending. When one adds the twenty 
four concerts of the Chicago Orchestra already announced, 
the chamber music concerts by the Sauret Trio, the Spier 
ing Quartet, the big faculty concerts of the larger schools 
of the city, the concerts of the Apollo Club, and the Chi 
cago Harmonic Association, and the recitals by such 
worthy Chicago artists as Emile Sauret, Hans von Schiller, 
Jeannette Durno Collins, Arthur Speed, Wm. H. Sherwood, 
Walter Spry, Howard Wells, Vernon d’Arnalle, Bruno 
Steindel, Allan Spencer, Karl Keckzeh, Minnie Fish Grif 
fin, Glenn Dillard Gunn, Carolyn Louise Willard, John B 
Miller, Bernya Bracken Gunn and others, the total swells 


to an even greater number of concerts than that which 
last year’s season offered. 


Walter Spry. 

Walter Spry will play this season in Nashville, Quincy 
and other town of the South and Southwest. Mr. Spry 
is becoming extensively known as a pianist and teacher of 
eminent qualities. This week he conducts the interpreta 
tion classes in the Sherwood Music School during Mr. 
Sherwood’s absence. 


At the American Conservatory. 


Among the voice teachers of Chicago there is no busier 
man than Karleton Hackett, of the American Conservatory 
His ‘services are constantly in demand by voice students 
from all parts of the country, including many professionals 
Among his former pupils might be mentioned the follow 
ing names: Glenn Hall, of New York city; Mrs. Lillian 
Trench Read, Mrs. Marie White Longman, both excellent 
artists; Albert Janpolski, baritone, New York city; Bennett 
Challis, an accomplished young opera artist, now singing 
in Italy; Harold L. Butler, director voice department, 
Syracuse University; John T. Read, W. F. Gaskins, direc 
tor vocal department, Valparaiso Normal School; W. B 
Olds, director Jacksonville, Ill., Conservatory; R. E 
Yarndley, now on concert tour; Miss Louise Blish, excel 
lent contralto and vocal instructor, American Conservatory ; 
Miss Grace Dudley, concert soprano, Chicago; Miss Louise 
Caldwell, concert soprano; Miss Zoe Kendall, Evanston; 
Miss Martha Powell, Indianapolis; Garnett Hedge, bari- 
tone; Calin Coxe, tenor, and many others too numerous 
to mention. 

The normal department of the American Conservatory 
will open Saturday, October 1, with lectures by John J. 
Hattstaedt and Mrs. Gertrude Murdough 

At 3:30 on the same date a recital will be given by 
Heniot Levy, pianist, and Miss Louise Caldwell, soprano 


Manager Frank A. Morgan. 

In the person of Frank A. Morgan a new manager has 
entered the musical field in Chicago, one with a wide and 
successful experience in another somewhat closely related 
field, that of lyceum work. Six years ago Mr. Morgan 
organized the Mutual Lyceum Bureau, an enterprise which 
has flourished under his judicious management to such 
an extent that it has made the unprecedented record of re- 
booking 97 per cent. of its engagements of the previous 
year. Tle has in the field a large corps of expert agents, 
who, while looking after their regular work for the Lyceum 
Bureau, will at the same time visit all persons in their re- 
spective territories who are interested in the engagement 


of high class musical artists. Of course Mr. Morgan, in 


the course of his wide experience, has learned that there is 
a distinct difference between the lyceum business and the 
booking of musical artists. He realizes that the latter ap- 
peal to a totally different public, and for the present he 
plans to keep the two businesses entirely separate. At the 
» hopes to educate the lyceum public, to teach 
and to make the Lyceum 


same time he 
them to appreciate better things, 
3ureau name stand for the highest artistic excellence 
Mr. Morgan has devised a very reliable means of secur 
ing a musician’s actual rating and one which he believes 
enables him to discover younger and less known artists 
who possess marked ability and whom he can guarantee to 
please their audiences, and who at the same time he can 
furnish at far less expense than some who are perhaps not 
better but merely better known. He has mailed to the 
presidents of all the musical clubs in the United States 
and to the managers of concert and lecture courses an in 
quiry as to the degree of satisfaction given them by the 
musical artists they have engaged during the past year 
More than 5,000 inquiries have been mailed. The advan 
tages of this system are obvious. He will in this way be 
able to gauge his artists’ capacities for pleasing so a« 
curately that they can be tabulated in form of percentages 
At the same time he will surely learn of many young 
are comparatively unknown. When 


artists of worth who 


one calls to mind the fact that Mr. Morgan has already 
launched a number of young artists on careers which are 
proving very successful there is every reason to believe 


that, aided by such systematic method of procedur: 


success in his present venture will be complete 
The Spiering Quartet. 
The Spiering Quartet has been engaged by Joseph Cud 
ahy to give a program on the afternoon of his wedding 


day at Nebraska Ci City, October 1. The quartet will be the 
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Established 1867. 
College Bidg,, 202 aa Boulevard, Chicago. 


The largest and most complete College of Music and Dramatic 


Art in America. 
Has the strongest faculty ever assembied in a School of Musical 


Learning. 


SCHOOL OF ELOCUTION, 
ACTING, OPERA, 


MODERN LANGUAGES. 





BOAED OF MUSICAL DIRECTORS: 

Dr. F. ZIEGFELD, 
EMILE SAURBT, 
WILLIAM CASTLE, 
RUDOLF GANZ, 


DR. LOUIS PALE, 
HANS von SCHILLER, 
BERNHARD LISTEMANN, 
HERMAN DEVRIES, THEODORE SPIERING 
ARTHUR SPEED, FELIX BOROWSKI, 
HART CONWAY, Director School of Acting. 
Catalog mailed free 
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Bohemian Piano Virtuoso. 


Management : 


Season 1904-5. 
Bennetr Grirrin, 636 Fine Arts Bldg., Chicago. 


MALEK 





MINNIE FISH-GRIFFIN, 322 


Address: SiG Fine Arts Buliding, pa LE 








MAUDE 
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BOLLMAN 


Concerts, Rec'tals, Oratorio, 


and 838 Fine Arts Building, CHICAGO. | 


SOPRANO. Management: 


ROCKFORD ILL., 


VERNON d’ARNALLE 


BARITON Fi 
LOUDON G. CHARLTON, Carnegie Hall, New York, 
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ELIZABETH BLAMERE 


HELEN 


SOPRANO 
Address 0 Pipe Aste BND. 
er Bureaa of Fine a. | 
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BUCKLEY, 





2202 Beacon Street, Chicago. 








Te SPIERING QUARTETTE 


TWELFTH SEASON. 
BENNETT GRIFFIN, Manager. 


Address 202 Michigan Avenue, CHICAGO. 





KARLETON HACKETT, 


TEACHER OF SINGING, 


Address: Bush Temple, Chicago. 


Kimball Hall, Chicago. 
Faculty : 


CAROLYN LOUISE “WILLARD Edna arte Crum, soe Julius a 


W. H. Bond, Theory and Harmony 
Write for Catalogue 1904.5, 


PIANIST. 


American Violin School 


Kimball Hall, Chicago, If. tio; 
JOSEPH VILIM, Director 


ARTHUR BERESFORD, 


Bass-Basrrows. 
Crater, Concerts and Recitals. Vocal Instruc 
Coaching in Oratorio « specialty. 
Fine Arts Building, Chicago, Ill. 


JAN VAN OORDT, 
VIOLINIST. 


KIMRBATT WALL. CHICAGO. 
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SCHOOL or 





BARITONE 


ARTHUR M. BURTON, 


Management: BENNETT GRIFFIN, 
4% Fine Arts Buil¢ive. Chicago. 


HOWARD D. SALINS, 


VIOLINIST AND TEACHER 
638 Fine Arts Duilding, Chicago 








HOWARD WELLS, 
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Ac Mas, REGINA WATSON’S SCHOOL 
RNS... sapenne ware CLARENCE DICKINSON ARD W 
Jackson Blvd. and Wabash Ave., Chicage. HIGHER ART OF PIANO PLAYING. | COMTECTURE RECITALS Management: Bennett Griffin, — | 
Call or write for handsome catalogue, mailed free. | 5, Indiana Street, Chicago, In. | 6x8 Fine Arts Building, Chicago. 636 Fine Arts Building, Chicago. 
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guests of Mr. Cudahy on his private car during their trip 
West 
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Misses Swanstrom and Chellen and Mrs. Katherine Hoff 


Musical People. mann accompanist 


Maude Fenlon Bollman. . Marion, Iad.—The opening conc Ma Nor 
; és :, College was given Friday evening, S orig Ag 
Mrs. Maude Fenlon Bollman, the popular sopr ; : ege was given | any eve » ) e 
looking forward to a busy seasor -—. } ngaged to sil New Brighton, S. 1.—-Mrs. Susan Douglas Edson, pr program of violin, piano and \ ul n “\ 
100 iF rward to 4 usy season : Is engaged to sing 
the “Stabat Mater” with the Apollo Club in this city CsstOnas pul of Marchesi and De Lagrange, teache ted by Harry Moore, G. 5. B na \ W rig 
February 13, the other loists beit Bispham. St a ere Mondays and lhursdays at 12 Clinton avenuc is follows Sixth Air Var De Bes Harry M 
bruar) 3, th ou soloists De re ispham, ot ‘ - 
Cowper. In November Mrs. Bollman goes East t g Tacoma, Wash.—Miss Clara Cooley, who was formerly °°" Moonlight,” op. 2 No. 2 f G. S$ 
" ; ’ har ; ' ’ hit +] j Bohanat at Rac iro } H M c.W 
New York and New Haven, and will also make severa irge of the piano department of Whitworth College %O%@nan Chariot Race Be . 
. dans . ‘ ei ‘ \ 
appearances in Canadian cities, filing return engagement och Music, opened a new studio here September 1 on Mattinata Posts M W rig 
of last season's work there ced pu Miss Helen MacReavy, is to be one of N 1, valse, op. 34, N 1, pre é ss 
~_ = ss ( ley \ t Chor G. S. Bohanan Souve \ly 
~ , . an Harry Moore Spring De KK ! M \\ 
Josef Hofmann Goes West. Sterling, lil.—Miss Kate Chase has resumed her musica “ _— . 
i Spring (rier By the Frog |! 
and agai ann Ince recitais by het yder pupils : 
“ Menuet a l'Antique” (Paderewski), G. S. B 


— HOFMANN left New York iast week for I 


land, Ore., where he will open his tour Her 


Springtetd i. —M Car Robinsor f 101 Se 


Wolfschn has closed engagements tor Hofma wrand ave ‘os . ae One, Mrs. W. E. Ri Scheel’s Good Memory. 
following cities: ke her mother is making a reputation as a * dees 
Portland, Ore. Two concerts gee RITZ SCHEEL. the eminent « actor Phi 
Tacoma, Wash Rochester, N. Y. Miss VUVe Variotse Wysard, = oe fF lelphia Urchestra cone I t t 
Seattle, Wash , ¢ newly appomted orgamst at Cornell University, f inheritance Not only h ther but gr 
San Francisco, Cal. Four concerts tnace presided over orchestras in and near k, and 
Les Angeles, Cal. Two concerts Rock Isiand, til.—Nrs. Lillie Eichelsdorier gave a Wag- gained from his earliest childhood at ite acquait 
Oakland, Cal f cale 1 t [he program was by Carl and Ar ance with the orchestral 
Sacramento, Cal G i Rapids, Mix and) =Wilha ecessary gilt ’ det i : 
Denver, Col \ndersor i Rock Island cal memory. Concerning Mr. Sc! é v1 
Wichita, Kan Danville, lll.—A piano recital was given recently by this direction the Bost Mu n tel ira 
Milwaukee, Wis the pupils i Miss Beulah Watkin ncident While he was a member he Bre 
Chicago, III. Orlando, Fia.—A musicale was held recentiy at the rchestra a periormance Mey Rol 
Oberlin, Ohio nee Mr. and Mrs. 1. C. Mann on Magnolia ave Devil” was arranged for the benefit e tenor 5 
Cleveland, Ohio M Cone and M H. A. Newell being the host \t the final rehearsal it wa l 
Boston, Mass Mrs. Likins, H. T. Welsh and C Lawton sang second act had been misplaced, and it x 
New York City. Philharmonic Society " Sler s and Robinson executed piano sol onsequence the perforn 
Providence, R. I ind Proiesor Newell's orchestra rendered some musi doned Siechen, however bh . - 
naa Sn Recital Rock Isiand, lil.—Miss Blanche Baker recently enter aie a proms es ss . 4 
Newark, N J - gata] vg — = her _ ‘ 1106 Seventeent Joconed thee, en camhh iin 4 rr ia 
New York City. Private club . = —. 5 ee ee , fen: luctor gave his permission l being granted 
New York City Colimen, Ala.—Mr. and Mrs, T. I. Humphrey gave a the opera from memory with complet: — md henes 
Brooklyn, N. Y. Recital isicale at their home recently in honor of Misses Nei orward was not permitted give | 
New York City Recita d Gene Humphrey, of Huntsville © present if 
Boston, Mass listance wily assisted im the musical program were 
Washinaton, D. C. Recital Walter Drennen, of Birmingham: Miss ] eo Basten, of Pupil of Jonas Wins Honors in Belgium. 
Bridgeport, Conn. Recita Cincinna \ lia Halsey and Miss Neida Hu [. EWIS RICHARDS, a pup Alberto Jona ‘ 
Montclair, N. J. Private club y om swalle studying in Brussel Belgvut with the cel 
Philadelphia, Pa. Orchestra Bettwood, Pa.—A musical iestival was held at the hume Pianist, Arthur de Greef (the first teacher of Mr. Jor 
Baltimore, Md { Mrs. J. W. Lowther recently played im pute ti ~warelguerng: 
New York City. Symphony Orchestra Wichita, Kan.—Miss Zella Spence enrolling many me 5 - eS ae pee" 
Philadelphia, Pa. Recital y pu t South Popl e a ew ; ee o 4 He 
New York City. Liederkranz Society i ! \ S1 ‘ advanced pu ure ne arcmin r= 4 
Hofmann returns to New York in time for the rst y ing the " whole heart wi 
brace of concerts to be given by the New York Philhar Toledo, Ohio. —Kugene Dav s the new head of @ beautif mposition, had to be interps ial 
monic Society in Carnegie Hall on November 11 and 12 ' ley he Toledo Conservator: Music a. 
= Short Beach, Conn.—\WWeckly musicales were given dut - Z . : sit 1 . 4 : a it * th 
Bianchi, an Italian dramatist, has made a three t ImMmMeCs M Bostwick’s residence, under the — fut on sssured. Mr. Riche 
libretto of Sudermann’s “Heimat known in Eng as ‘ Harry A. Whittaker + A 2 — we 
Magda It will be sect ti mu y Loret I St. Paul, Minn. Mr Norman N MecFarran recently . ; 2 “J rs "| ' l A, 
whose opera, “Manuel Menend received the nd tudio in honor of several gu Mr. I : — amas 
prize in the recent Sonzogno competition [he program was given by Mrs. Vincent L. Elbert, the thing grand in the manner.—-La Gazette, June 29, 1904 








CHICAGO ADVERTISEMENTS. 








Milton B TENOR, American Conservatory, 
pe “ ° KIMBALL HALL BUILDING, Wabash Ave. and Jackson Boulevard, (HICAGO. 


@ Aimball Hall Chicage 


THE LBADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 





MRS. THEODORE 


WORCES 


Among the sixty eminent instructors the following might be mentioned 
PUNO —Jouw J. Harreragpr, Vicros Gaswooo, | @RGAS—Wituete Min oetsecnucr 
Alien or Muspoven, Hemor | VOLIN—Jaw vaw Oonnr, Heneear Buriee 
' 


Levy Cisege Witttaues THEORY, COMPOSITION —Avotr Weenie, Hunan: 
se ad Haceert, Enwaao C. Towns, W. Hanser. 

—_— ~~ Linnea, Masset Goopwis, Louise JOHN J. HATTSTAEDT, President 

Buss, Geace Dupcey. Catalogue mailed free 





113 Fine arte Bullding, Chicago. PIANIST. FRANK A. MORGAN, 





President of the Mutual Lyceum Buresu and Manager of Mus'oal Artists 


ALLEN SPENCER, KARL RECKZEH, ana Concert Tours, 


PIANIST. Concerts, Recitals. 
Address: KIMBALL HALL, CHICAGO 





Address: 202 Michigan Avenue, 


hy SUITE 55 AUDITORIUM BUILDING, CHICAGO. 
_ Chicago, | We negotiate with and can turnish high class American and Foreign Artists. 





UI ORGANIST. sccameiag =" cncaco | BOICE CF AMA ECSSONT, TENOR. 


Studio 6, 
244.. rae am | # LORENCE BARIOS PACE, Address 729 Fine Arts Building, Chicago. 


Wabash Ave., RANO 


cHicaco. <=" ml Address: Ne — Square, BARI ITONE. 
N a JANNOTTA Telephone: Douglas 7301 7 n. Hot mas, Mer. 
Stone ‘| MARY PECK THOMSON, Qe 


VOICE CULTURE, SOPRANO, — 


Coaching a specialty 


(20 Fine Arts Buildi. g. Chicago | 620 Fine Arts Building, CHICAGO. KIRK TOWNS 
The Pe i pani. MARC LAGEN Address: - >  aiktalas Gimasees College. 


VICTOR BEINZE, Director. TENOR. M ARY WOOD CH ASE, PIANO VIRIUOSA. 


LESCHETIZKY PRINCIPLES. 
Send for Pamphlet, etc Management Dunstan Collins, Address al] communications to 


CHICAGO: Pine Arts Buliding.|638 Fine Arts Building, Chicago. YD FARE EBOTML:, OCOBMICAGO. 


HARRISON Wd CONCERT a WALTER SPRY, : Telephone: HARKISON, 4565. 
Pianist and Teacher, 
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THE STANHOPE-WHEATCROFT SCHOOL. 


N important announcement is made in connection with 
A the Stanhope-Wheatcroft Dramatic School of this 
city. This institution, which hitherto has appealed solely 
to those desiring an education in the drama, now pur- 
poses to cover a broader field and to reach aspirants for 
fame on the operatic stage 

Adeline S. Wheatcroft, the director of this school, an- 
nounces that an operatic department has been added to it. 
The regular winter course will open October 10. There 
will be public performances every three weeks and public 
matinees in the Garrick Theatre, with the sanction of 
Charles Frohman, its manager. 

John Emerson, who is in charge of the Stanhope-Wheat 
croft Dramatic School, is eminently fitted for the position 
which he holds. His experience has been varied, and he 
thoroughly understands all the details of such an institu 
tion 

Ihe scope of work which will be done in the operati 
department is so broad that it includes everything con 
nected with the lyric stage. The development of the speak 
ing voice, English and French diction, dramatic reading, 
physica! culture, gesture, pantomime, fancy dancing, fenc 
ing and all other action which is associated with histrionic 
or operatic business are thoroughly taught here. Stage 
makeup, stage business, interpretation, the rehearsal and 
performance of operatic works constitute the routine in 
this department. Rehearsals and performances will take 
place under the immediate direction of John C. Dempsey, 
who formerly was associated with Morrisey’s English 
Grand Opera Company, the Nordica Opera Company, the 


Strakosch English Opera Company and several high class 


concert companies. His peculiar fitness for this position is 
recognized by everyone who is familiar with his high abil- 
ities. Mr. Dempsey is well equipped for instructing those 
who come under his care, and he possesses the rare art of 
being able to impart what he knows to others. 

It is not the purpose of this department to undertake 
vocal instruction. There will be no singing classes con- 
nected with the institution. The management will take 
pains to find out the most capable voice builders and will 
permit the students to study under such teachers as they 
desire. The director of the operatic department di 
it distinctly understood that he does not wish to come in 
competition with the many excellent singing teachers of 
It can easily be understood that his school, will 
Such a school as this long has 


this city 
prove a feeder for them 
been needed in New York 
Mrs. Adeline Stanhope-Wheatcroft before assuming the 
management of this institution had won a high position 
on the stage, having acted with Joseph Jefferson, E. H 
Sothern, W. H. Kendall, Alexander Salvini, W. H. Crane, 
Mrs. John Drew, James O'Neil, Stuart Robson, Helen 
Dauvray and other distinguished actors Since taking 
charge of this school she has devoted herself exclusively 
to training pupils for the stage, and her long and varied 
experience in the profession, coupled with a rare faculty 
of imparting her knowledge to others, has enabled her to 
achieve an unequivocal success. It long has been one of 
her cherished desires to expand the scope of her school 
so that it would embrace a department in which aspirants 
for operatic honors might be thoroughly grounded in the 
necessary business of the profession. The very high stand- 
ing of her school is a guarantee that this new departure 


will prove a complete success. Already a considerable 
number of applicants have begun making inquiries as to the 
course of study, terms, &c. All of these, and others who 
desire information on the subject, are referred to John 
Emerson, manager of the school, No. 31 West Thirty-first 
street, New York 


Free Scholarships in Masic. 
HE Women’s Philharmonic Society of New York an 
nounces the following free scholarships 
Vocal music, Miss Sally Akers, Mrs. Henry Smock Boice, 
Mrs. Edward H. Canfield, Mme. Louise Gage Courtney, 
Miss Helen Niebuhr; pian 
(class instruction), Miss 


playing, Miss Kate Chittenden 
Sarah Eliot Newma Miss 
Georgine Schumann; sight singing, Miss Mary Fidelia 


surt (class instruction); reading and dramatic recitation 


Mrs. Frances Carter; elementary harmony, Miss Sarah 
Zliot Newman (class instruction) 

Applicants for scholarship will be examined at Studio 
504 Carnegie Hall. Vocal, September 26, from 9 a. m. to 
| p. m.; piano, September 27, from 9 a. m. to I p. m.; sight 
singing, September 27, at 2 p. m.; elementary harmony, 
September 27, at 3 p. m.; reading and dramatic recitation, 


September 27, at 4 p. m 


Sherwood Music School, 
FINE ARTS BUILDING, CHICAGO. 
A411 Branches Taught. 


{| Wm. H. Sherwood, Arthur Beresford, Genevieve 
Musical Directors: Clare Wilson, Walter Spry, Adolph Rosen 
‘ becker, Eleanor Sher wood 


SHERWOOD & BEACH, Managers. 
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The Chicago Bureau-Agency of Music 
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We refer by permission to Prof. A. A. STANLEY, A. M., Professor of Music, 
University of kichigan; Mr. Cuanies C, Cuntias, Director of the Fine Arts 
Buliding; My. CLayton F, Sommy, of the Clayton F. Summy Co., Music 
Publishers; Mr. Puro A. Orm, Seoretary of Unicago O trai A tat F 
Mme. Fannie BLoomrie yp Zeiscer, Coacert Pianist. 


Acts as agents for Artists, Conducts Teachers’ Exchange and Choir 


Bureau 
Pre ared to fill engagements for Festivals, Oratorio Societies 
Clubs, Lecture Courses, Concerts, Recitals, etc. 
Management of Concerts and Recitals a special feature 
Connection with leading Kaste:n managers. 
E@™ CORRESPUNDENCE SOLICITED. 


Mrs. Willard S. Bracken, 


CONTRALTO. 


Mgt. DUNSTAN COLLINS, 
628 Fine Arta Bidea., CHICAGO 


JOHN B, MILLER 


‘Trenor, 
202 MICHIGAN AVE., CHICAGO. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
Send for a copy of our Catalog, just issued, contaiaing 
Biographies, Facsimile Labels, Etc. Easy Terms. 


LYON & HEALY, 133 Adams 8t., CHICAGO. 

















SUE HARRINGTON FURBECK 


SONTRALTO. 


Address 716 Fine Arts Building, CHICAGO. 





WILLIAM H. 


SHERWOOD 


Concerts, Recitals and Lecture-Recitals, 


Fine Arts Building, CHICAGO. 








BUSH TEMPLE 


Leclereq. 





Busn Temert or Music 


“—e 


ments address to 


CONSERVATORY, 


KENNETH M. BRADLEY, Director. 
North Olark Street andi Chicago Avenue, 


CEICAGO. 


The Leading Conservatory of Music, Elocution, Oratory and Languages. 


Board of Examiners—Fanunie Bloomfield Zeisler, Dr. Charles E. Allum, 
Kenneth M. Bradley, Carl Brueckner, Frederick A. Stock, Mme. Justine 
Wegener, Ottekar Malek, Clarence Dickinson, George Dasch and Emile 


The Bush Temple Conservatory announces the exclusive teaching engage 
ment of Mrs. Stacey Williams, vocalist. 


Applications for catalog and announce 


M. ©. SCHMIDT. 





ELLA STA Ee Es. 


Concert Pwrianist. 


CHICAGO BUREAU-AGENCY OF MUSIC. 


BENNETT GRIPPIN, 
Address 638 Fine Arts Buliding, CHICAGO, ILL. 





BASSO CANTANTE. 


MANAGEMENT: 


MARION GREEN, coc. uae 





ri. A. TORRENS, 


Vocal Instraction. 
Choral Conducting. 


904 Steinway Nall, Chicago. 





RUDOLPH GANZ. 


ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 





Jeannette DURNO-COLLI NS 


Management DUNSTAN COLLINS, 


Fine Arts Building, CHICAGO. 
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SAN FRANCISCO. 


Love Laid —- ~~ Head Gerard Bart The Kopta-Mansfeldt concerts begat S$ season on 
ss? \ | , = Ss t ‘ ‘ ‘ " 
I Shall Have Ha a - ee erw October 30; the rehearsals eady progress The 
_ _>~ rs arian ; s . 
ee Ladder ‘ Kopta Quartet « S wing tak \\ 7 
Saermman, Cray & Co.'s ; Phyllis (fifteen c« y English song dow Kopta, first vik 3 3 I J rk 
Saw Francis September +) Mrs. K af He s v i Ack Lada M { Man 
USICAL affairs in Frisco are slowly awakening and ‘ ae: aan : , f 
ere long the season will be in full swing. The town Har { * , : 
>be g ! t wing 
has been entirely given over during the past week to the , an FIRST CONCERT. 0% 
Knights Templars, and whatever has been uw « Que N 
ilieed to | Loan te @ , Apropos of these entertainments, given u or of the 
duiged m has been m the ! r uartets 
» . . Knights Te ar : their ladies, San Fr x ; r 
Some of the most pleasant of these ctions were given : ; \nda 
. . : | e gorgeously 2g ttire thar | ! t s 
n the parlors of the Palace Hotel under the direction of PP" | ring thi 
. \ | ‘ ecorations were probably the hand , t 
Mrs. Marriner-Camphe f cc ttee , ; lecora — , : 
' st eve r ‘ and “Old Glory” was flung tt fror SECON ( NCER NA 
The first entertainment was give ) the ft | 2 , - ’ . a N 
‘ . s ‘ ery | i « ' » c rodiga ! “ 
Wednesday, September Mrs. of phe has a de led ? _ ‘<< | I « Quartets 
} ' - / ; 
x : ° 4 v : & we K . ‘ 
gift in arranging affairs of t kind d the f ving : 
1 » that va - 
yrograms are proof ot the inte st ed by t se fort } 
the t - = ie i the vi { | i 
nate enough to be present 
gz st ne ‘ rHIR ‘ rR 
WEDNESDAY AFTERNOON, SI MBER - 
Selections by Knickerbocker © He W ar R J — Oo ‘ 
W. Smith, D. B. Crane .-? I ha 
Old English Songs e Pian Clul a new re bee \ " 
She Wandered Dowr eM s ‘ ' far ving s direct R , 
Phyllis, fifteentt er ’ < I he t | eeting the hand rOUR ON ' N 
‘ry _ 
M K le , f Mr Hl Me€ ar und has for it ‘ ) 5. N 
Songs by Chinese childrer f } ! i¢ i nd | 
{ Miss Estelle Carpenter f high class enseml c and t ym bine 
Selection t atta ent wit! ‘ This club wi ET? 
Knickerbocker O ibility, give public enterta ent -” ' ; 
Accompanist, Miss | = 
rene f charity The r er me i t 
WEDNESDAY EVENIN( SEPTEMRER Mrs | ( ‘ M 1] A ‘ j 
ae a S \ Wafer, M Alice | M Mabel \ 
Songs by California Con ser ! W Met t \ " 
Just You and I Oscar W eS €& 
inter’s Lov » ee : 
A Winter's Love Song H Qn Sentember | H “ ‘ 
Mrs. ( {Kr re 
elect by the Pasmore Tr by M | l th I 1 Ma { ‘ A 
Mome Musical ' R as f Air de 7% 1) — = 
Hungar Dances Spring.” P N es et S » . . 
Mary, 5 ar i 2 , * Ni , 
egian Songs— . : ; , G ‘ k { “ 
Strilevise, Fishermaiden’s Song ’ . & , , 
Aag s Field Song, M S t ‘ I ] \ 
\4 ‘ 
Polska fran-Dalarne, Swedish N \ kt S wee | S 
° . ' 
M Lille M Mother, I M ; '# : . Ca: N 
Miss Ingeborg R Pe MI ( 1] \ \\ ' 
Shakespearia Songs Calif ( I S | » . 
4 " 
Blow, Blow Th Winter Wind At SN 
It Was a Lover and His Las Qt ee Q 
Mrs. Marian FE. BR. R 
Southe . nged by H. B. P At the g of the S ( 
Pasmore 1 b r f 
k 
\l G Ir { ’G Ml 
Haw ( 
' | | A i y Ma ' 
THURSDAY APTERNOON SI EMEER & 
‘ » 
Wert Th in the Ca | ‘ ’ 4 (or g gr ' 
My Boat Is Waiting Here f . exy 7 - ' 
se Sur ‘ \ i! > 
M ' Regret” (Min M Fs in wed 
Rendemeer Strean Old Irish 
hena Van (Scotch) M Hon trong and pple w t for a young girl, and her bowing i i } 
Mrs. Gre f.} piavs fine t ning Her tex was t 
oO Ds Those Tears wi heard her the first t ¢ d nm { he 7 ‘ 
Mise S . . 
ore, to wl t he resp. nded with tl violinist piec 
Musical act. A Night im the Tr < thes P ‘ o 
iene Cidinnmnn & om 4 ' re tar the “Per; M ‘ “ } " ' 
G illustrating © ¢ - a ! t fmished execution 1 was m th instance ! 
. ingly we rendered Mi Baldwin i ghtfi ; ‘ 
ID RNOON, SEPTEMRER 
FRIDAY APFTEI EF panist, combining a perfect « fr er with a cl 
H ny Quintet, Echoes of the ( y ' 
2 te , } 
Mrs. A. T. Fletcher, Mr J Mad M M. F. ¢ predicts a for t Crd 
don, Mrs. Robert Lloyd. Miss Edith Adams, ; teldt he prograt rr prano 








HARPER, ===. 





(THE METROPOLITAN COLLEGE OF MUSIC) 


EpGaR O. SILVER, President 212 West 50th Street, NEW YORK CITY. 
Summer Address, May | te Oct. |: G9 Washington St., £. ORANGE, NK. J. The Faculty and Examiners Willlam Mason, Albert Rees Pars Harry Rowe helle I's avege 
Paul Ambrose, H. Rawlins Baker, Herwegh von Ende, Kate S. Chittends ss am } erman, Geo. Coleman 
Gow, McCall Lanham, Mina M. Bruére and others 
Tours of Recreation : The advantages are unequaled in America. Nineteenth Year begins September &&, 1004 





Send for Circulars and Catalogues 





A COLLECTION OF TRANSCRIPTION for One or Two Violins and Piano 
By RUDOLF SINNHOLD. 


Vo.iumwe tl 


Parsifal Selection, 
Alda Selection 
Hosanna 


On : 
« TENTS: Recollection of the Dance 


R. Wagner 
G. Verdi 

J]. Granter 

A. Oud shoorn 


E. Gillet 





KATE S. CHITTENDEN, 


WM. A. 


BECKER 


Dean of the Faculty. 


Gavotte Caractéristique 
Etc., Et 


PRICE, $1.00 





The Great American Pianist, 
SECOND EUROPEAN TOUR BEGINS IN OCTOBER. 


* Becker's playing shows the grand maat« 


A PRACTICAL BOOK FOR THE STUDENT. 


Some Essentials in Musical Definitions. 


By M. F. McCONNELL. 
PRICE, 
A FEW INDORSEMENTS 
“shall use it in Chicago and recommend it.""— Wa. 1. SuERwoon. Chicago 


‘It is a long time since I have seen anvthing of the kind so practical and 
#0 satisfactory.” —S. P. Wannex, New \ ork City. 


ADDRESS ALL CORRESPONDENCE IN FULL 


J. FISCHER & BRO., 7 & 11 Bibic House, NEW YORK. 
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Leiprig Musthsatson 
“ Becker isa piano poet. He has a soft b 
splendid dynamics and deep express 


of 


claet t immense techni 
Dresden Neweste Nachrichten 
tone and exsecutive 
~London Detly Mati 


u 
n 

1,00 ‘ 
® ‘He has besuty 
generally penetrating 


brilliancy ihe spirit wee 





IN EUROPE AFTER OCTOBER tat. 
Address care HERMANN WOLFF MUSICAL BUREAU. 
Berlin W., Flottwell St 














Leading Soloist with WALTER DAMROSCH SPRING TOUR, 10904. 
Engaged tor Campanari Fall Tour, 1904, 


RUBY CUTTER SAVAGE, soprano. 


Management: HENRY WOLFSOHN, 131 East 17th Street, New York, or 808-4 Carnegie Hall, New York. 
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Mrs. Best (solo), Miss Bane, Miss Barrows, Mrs. Bentley, 
Miss Bergquest, Mrs. Bradley, Miss Falconer, Mrs. Lan- 
caster, Miss Lockett, Miss Montgomery, Miss Morrison, 
Miss Parker, Miss Shepherd, Miss Swindell, Miss Thomas, 
Miss Drury. Contraltos—Mrs. Warner (solo), Miss Brown, 
Miss Carter, Miss Cassidy, Miss Council, Miss Dahlen, 
Miss Fredericks, Miss Mitchell, Mrs. Wurts. Tenors— 
Scott Kent (solo), Norman Pendleton (solo), J. H. Chiv- 
ree, W. H. Hackett, W. T. Luscombe, D. MacDonald, O. 
R. Phillips. Basses—Harold Baker, Delbert Brown, Mr. 
Bradley, W. Burckhalter, J. W. Garthwaite, Walter Ken- 
nedy, A. P. Parker, Harry Stevens, H. B. Stevenson. 
 € 

Tuesday evening, September 13, an entertainment was 
given for the benefit of the Children’s Hospital, under the 
direction of Dr. H. J. Stewart, with the following program: 


Overture, Franz Schubert.......cccccccesssseseccces .Von Suppe 
Thirteenth Infantry Band. 
song, Haymaking eee dt an ty oad clit @ sania mere tlic Needham 
Mrs. B. Apple. 

Violoncello solos— 
Biarels BvOW soc cece ccvccdsecoereccccs eendbceseces .. Thome 
Berceuse ... atbdcenpaneeceere cnaeemeees .. Godard 

Mme. E —" von Grofe. 

Prologue from I) Pagliacci........eccecceeeerveeeee Leoncavello 
Intermezzo from ballet Naila........6eeeeee0- ponvnaeesd oe 
Thirteenth Infantry Band 

as, A California Night Send, .cecccccvcsccsescovccers Stewart 


(Cello obligato, Madame Von Grefe.) 
Mrs. L. Snider Johnson 


eon. The Bost Ghitcccicixecdbdestedesssvcecoecusesesis Sullivan 
Miss Elia V. McCloskey 
Selections from Wagner's operas........606seeeee eeeeees TObani 
Thirteenth Infantry Band. 
eS & 


The evening of the 15th Vratislav Mudroch, the violinist, 
gives a concert at Steinway Hall, his only appearance here. 
Theodor Salmon presents his pupil, Miss Lilian Smith, in 
t program of piano compositions at Maple Hall in the Pal- 
ace Hlotel. Miss Smith will be assisted by Alfred Cogs- 
well, baritone. The Howe Club on the same evening holds 
an operatic concert at Native Sons’ Hall under the direc- 
tion of James Hamilton Howe. These concerts will be 


mentioned in next week's letter. 
ze €& 

Advices from Los Angeles tell of a reorganization of the 
Los Angeles Choral Society and a sound financial basis on 
which to rest for future work. During the coming season 
the society will give “The Messiah” on December 29, 
Elijah” on January 1, and in the third concert a mixed 
program under the direction of Julius Albert Jahn. The 
officers and directorate are now as follows: 

OFFICERS. 
ltr, W. Jarvis Barlow, president, 328 and 330 Wilcox Building 
Mrs. |. B. Newton, first vice president. 


Mrs. Hlugh Macneil, second vice president 
Prof. Everett Shepardson, third vice 8 president. 


W. C. Patterson, treasurer. 

R. T. Cooper, secretary, 301 Copp Building. 

Cc. F. Pierce, assistant secretary. 

L. E. Behymer, manager, Mason Opera House. 

Dr. W. G. Percival, librarian. 

Prof. Julius Albert Jahn, musical director. 

Geo. J. Birkel Company, 345 and 347 S. Spring street 


DIRECTORATE. 
Rt. Rev. Thomas J. Conaty. Rt. Rev. Joseph H. Johnson 
Mrs. John D. Hooker. Mrs. Alfred Solano 
Dr. Norman Bridge. Dr. John R. Haynes 
Mrs. Emeline Childs. Mrs. Roy Jones. 


Dr. A. L. Macleish. Louis Evans. 
Mrs. W. F. Botsford. Miss Evelyn Hamburger 
Mrs. Campbell-Johnson Mrs. J. G. Mossin 
J. S. Cravens. R. H. Norton. 
James Slauson. 
Mrs. A. Wepmore JoNEs. 





Mrs. Dorr in the East. 


RS. RUSSELL R. DORR, first vice president and 
chairman of the artists’ committee of the National 
Federation of Musical Clubs, has recently returned East 
after many years’ residence in St. Paul, Minn. Mrs. Dorr’s 
address for the present will be 15 Albert street, Plainfield, 
N. J. As chairman of the artists’ committee Mrs. Dorr 
has been very successful in planning tours through which 
the smaller clubs and towns were enabled to hear cele- 
brated artists and at a great saving of time and railroad 
fare to the artists themselves. Among the engagements 
already made by Mrs. Dorr for this season are six con 
secutive concerts in one week for a noted string quartet 
The cities and towns are all in the Northwest near each 
other, and hence the aitists will have time for rehearsal 
and the traveling without the strain that would follow long 
journeys. 

Mrs. Dorr is herself an excellent musician, and is widely 
known for executive ability and the womanly dignity that 
counts for much in preserving harmony within and with 
out club circles. During her residence in the Minnesota 
capital Mrs. Dorr was active in all that makes for the 
city’s welfare in art, philanthropy and society. She served 
for a time as president of the Schubert Club, of St. Paul, 
and, as is generally known, was one of the founders of the 
National Federation of Musical Clubs 

Later in the autumn Mrs. Dorr expects to have an 
apartment on the upper West Side in order to be near her 
eldest son now preparing to enter the law school of Colum 
bia University. 





Mr. Galloway's New Studio. 


J ARMOUR GALLOWAY announces the removal of 
e his studio from 318 West Fifty-seventh street to the 
Lester Studio Building, 53 East Fifty-sixth street, corner 
of Madison avenue, Studios 1 and 2, where he will resume 
his instructions in voice culture Saturday, October 1, 1904. 


QUESTIONS AND ANSWERS. 





Public School Music. 
To The Musical Courier: 

Is music in the public schools of the United States 
paid for by the taxes fror: the yeople, as in the case of 
geography, history, &c.? 

Is it a regular study, as the others, or is it in there on 
sufferance and experiment ? ; 

Who is responsible for record and statistics in regard to 
the music in the public schools of the United States? 

Music Lover 





In those schools where ‘music is taught it is paid for by 
the people, of course. Music is still in the experimental 
stage at the public schools, so far as any practical results 
are concerned. In New York city the public school music 
is little less than absurd, but those who teach and direct 
it are paid good salaries. The local board of education ts 
supposed to keep statistical matter of all kinds. It is to 
be hoped that they are keeping tables of the musical prog 
ress made at the public schools. Tue Musicat Courier 
has often pointed out the absurdity of introducing musi 
teaching into the public school curriculum, and in many 
places there is beginning to be talk about dropping it from 


the course. 





Madame ¢ Rive-King’ s New Studie. 

ME. JULIE RIVE-KING has rented a studio in Car 
negie Hall, and it is there the pianist may be seen 
Monday afternoons after October 1. The pianist is about 
closing her successful summer classes at her country home 
near Rochester, N. Y. Besides teaching, Mme. King gave 
recitals during the summer in Buffalo, N. Y.; Rochester, 
N. Y.: Meadville and Warren, Pa. No American born 
pianist has filled more engagements in Central and West 
ern New York and in Pennsylvania than Madame King 


She has dates there now for recitals in the regular musical 





season 


Severns to Give Lecture-Recitals 
DMUND SEVERN, the violinist and composer, with 


his accomplished wife at the piano, will give a series 
of instructive lecture-recitals in New York thi it 
and winter. A sonata by one of the great com rs is to 
be played each evening after Mr. Severn has analyzed the 
work. Mr. Severn is an agreeable speaker, possessing a 
pleasant, modulated voice and the sense of humor that 
saves a musical lecture from being a lugubrious affair 


Dates and programs will soon be announced 


EACHER WANTED—To instruct pupil in German 
vocal method at residence Address, Stating terms 
&c., “Spirit,” care Musica, Courter. 














MARY HOW 


Recently of apa Regn Spee, Berlin 
an jesbaden 
SOPRANO Consoren, Beat Recitals, ie, Space ‘a 


Direction: MRS. BABCOCK, Carnegie Hall, 


M.. < a” 





EUGENIA GETNER.. 


CONTRALTO. 


Concert, Oratorio, Recitals. 


MANAGEMENT 


Mrs. BABCOCK, 





OPERATIC DEPARTMENT of the STANHOPE-WHEATCROFT DRAMATIC SCHOOL, 


ADELINE S. WHEATCROPT, Director. 
A thorough, practical course of study for the operatic stage, including the Development 
of the mena Voice, English and French Diction, Dramatic Reading, Physical 
Culture, Gesture, Pantomime, Fancy Dancing, Fencing, Make-up, Stage Business and 
the rehearsal and performance of a great variety of Operatic Works. Public performance 
every two weeks, Public matinees in leading Broadway theatres. For particulars address 
JOHN EMERSON, Manager, 31 West 3ist Street, NEW YORK. 





Carnegie Hall, New York. 





PARIS. 


SCHOOL FOR “ACTING, 


EMIL BERTIN, 


ler Rigiscene de la Scéne Br Rote Comique. 
Stage Practice. In 
41 rue des Matern, Paris. 


___—|EDMOND HERTZ 


Concert Pianist and Teacher, 


38 Avenue des Ternes, PARIS. 


Telephone: 796L Bedford. 


ALICE MERRITT-COCHRAN 


SoFTrrnRrRANO}, 
158 Madison Street. BROOKLYN, N. Y. 








oe SEDIE, Paris. 
talian Method. Complete quae. Stage 


PHILADELPHIA: 


A. A. LAPIN, 


TWENTY YEARS’ EXPERIENCE 
Until September, 1905, address SMOLENSK. 
After September, 1905, “OSCOW. 


Concert impresario 
ore 
Cities in Russia. 








practice Voice, lyric, declamation, language, so! 
*es. ensemble ‘music, mise-en-scéne, 
ae, and single lessons. r - 
egular course, three erms moderate. 
go rue St. Peter 


WAGER 





Gens Sup Ctreular. 








VOICE MASTERY FOR SINGERS 


Consctous of Defects and Limitations in Technic. 
sbourg. DR. B. PRANK WALTERS, Jr., 


Conerantin von Sreaneenc, Principal. 


Cc musica) education in 
Open from September 19 Write for catalogue. 
Fuller Building, ro S, 18th St., none 2ss 





=. DOWNING, “ass 





DWrematic Soprrzno. 





NEW YORK. 


"a STamer soot or mB RE MARX. | 
SWAYNE —_ tesa E LEAN 0 am 14 W. 94th Street, 





all branch 





18 Rue Antoine-Roucher (Auteuil), PARIS. 





(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING. 


Pubilc Auditions twice a meath. 
3 Rue Nouvelle, PARIS. 


Mute. M. MARTINI miewt_HOFFMANN, Soprano, 


498 3d Street, 


A thorough academic course in Music. 
A Preparatory School for Pianists, A 
Organists, Singers and Violinists 


THE MODERN PREPARATORY SCHOOL OF MUSIC, "tr" 


SEND FOR BOOKLET. 
11 W. 2ist Street, New York. 





Concerts, Festivals. ITALY. 


SELINA AUERBACH 





BROOKLYN, N, Y. 





BALDELLI, 


ITALIAN BARITONE. 


Théatre Royal, Madrid. Professeur de Chant. Studios 
120 West 1agth Street, New York. 





(Cham »s Elysées.) 6 rue Euler, Paris. 


WIRTZ PIANO SCHOOL, 
SCHOOL FOR SOLO PLAYING, 
Ensemble Playing, Accomopering and Theory. 





PENSIONE INTERNAZIONALE 


MILANO, Via Brera 16. 
ELEGANT ROOMS, ELECTRIC LIGHT. 
Service and Wine, All Included, 


From 7 LIRE Ue. 
Italian Spoken eat the Table. 


PIANIST—Maestra di Piano. 
DIPLOMA LICEO B( LOGNA. 
VIA BRERA 16, MILANO. 


M. VITTORIO CARPI, 


Voca, Tracer, 
Viale Margherita 46, Florence, Italy. 
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THE MUSICAL COURIER. 














ARTISTIC 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ENDEAVOR. 














PRIX. 


Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


CONCERT DIRECTION 


HERMANN WOLFF. 


The World's Greatest Musical Bureau 


Germany: Berlia aad Flottwelistrasse 1. 
Cabic address: Masikwoifl, Beriia. 


Proprietor aod Manager of the Philbar 
monic Concerts, Berlin; the new Subscrip- 
tion Concerts Hambarg; the Bechstein Hall, 
Berlin. 

Representative of more than 400 artists, includ- 
ing Joachim, D' Albert, Ysaye, Poa Thibaud, 
Sembrich, Risler, Van Kooy, Hekki ing, Sarasate, 
Carrefio and many other celebrities. Also man- 
ager of the Berlin Philharmonic Orchestra and 




















San rT FREE. 
A BOOKLET ENTITLED 


“Violins, Good and Poor” 


All Violinists should read it. 





wi CHAS. F. ALBERT 
Gnd: meee 


DD. HB. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-209 Wabash Avenue, 















- CHICAGO, ILL. 











of Arthur Nikisch. 
Principal Agency for Music Teachers. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music 














Direcrors: Cart Hein, Aucust Fraemcke. 


Instruction given in all branches of music from | Special Departments for Beginners, Amateurs and 
first beginning to highest perfection. Professionals 


Thirty-eight of the most knewn and experienced | Free advantages to students : Harmony lectures, 
professors concerts, ense noble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUR, 


Roval Conservatory of Music and Theatre 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 112 Instructors. 


Education from beginning to finish Full co 
admission times begin April and September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music, 


FOUNDED ieso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 





urses or single branches Principal 








Prof. E. E. Taubert, 
Mme. Blanche Corelli, 


Wiadysiaw Seidemann, 


CONSERVATORY Development in all branches of musk OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage ORO HESTRAL SCHOOL (comprising all solo and all orchestral 
truments) SEMINARY Special training for teachers. CHORUS SCHOOL. ELEMENTARY 
PIANO AND VIOLIN SCHOOL 
Principal Teachers HARMONY AND COMPOSITIONMax Loewengard, Hans Piitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert. PIANO—Emma Koch, Felix Dreyschock, Severin Eisenberger, Bruno 
Gortatowski, Gottfried Galeton, B. Hintse-Reinhold, Prof. Martin Krane, M. Landow. Dr. P 


rmanns, Th. T. Schinberger, 
Selma WNicklass-Kempner, 
Nicolaus Rothmuehl, Re “yal Chamber Singer; 
AND DRAMATIC CLASS Rothmueh!. VIOLIN—Prof. Gus- 
Dessau, Willy Wicking, Ww ~ ea? ‘CELIA Eugea 
ORGAN—Otte Dienel yal Music Director, c 

Operatic School: 760 marke (§180) 
at any time Consultation 


Lutzenko, A. Papendick, Gustav Pohl, 
Guenther Freudenberg SINGING 
Lydia Holmm, Anna Wiiliner, 
Alexander Heinemann. OP a 
tav Hollaender, Issay Barm Bernard 
Sandow. HARP, HARMONIUM Franz Poenitz. 

harges: From 125 marks ($30) up to 450 marks ($112) Annually. 

Pro — tuses may be obtained through the Conservatory Pupiis received 

urs from ll a. m. tol p. m@ 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W ., STEOGLITZERSTRASSE io. 


Frae 





Director: Dr. Huco Gotoscumipt. Principal Teachers: Pror. Xaver SCHARWENKA, 
K. K. Hofpianist; Pror. Pa. Scuarwenxa, C. Ansorce, Pror. James Kwast, Pror 
W. Leipno.z, Mayer-Maue (Piano); Gotpscuminpt, Lina Beck, Diericn and Frau 
Pror. Birancx-Perers (Singing); Zayic, Gruenserc, Von Brennerperc (Violin); 
Van Lier (‘Cello); Knuprer (Opera) Pupils received at any time 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR Directress, 


HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instructs, trains and educates DELIGHTFULLY LOCATED on the hills 
those secking a musical education after the best overlooking the city, in the FINEST BUILDING 
methods of foremost European Conservatories DEVOTED TO MUSIC IN AMERICA 

The faculty includes some of the leading Artists Day and boarding pupils enrolled at any time 
and Musicians of America For catalogue address 

The environment of the NEW LOCATION, MISS CLARA BAUR. 


with respect to refinement, home comfort and Cincinnati Conservatory of Music, 
luxurious surroundings, is ideal Highland Ave. & Oak St., Cincinnati, Ohio, U.S.A 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the conservatory, 


the student, the concert. 


Factory at NORWALK, OHIO. 


Rereraence: The Editor-in-Chief of Tux Musicat Covartza. 


HUGO GORLITZ 


"eo NEW BOND STREET, LONDON, W. 
IMPRESARIO. 
Sele Manager for JAN KUBELIK, WILNELM BACKHAUS, JONN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 








CONSULTATION PBB: TWENTY-FIVE DOLLARS. 


Mapame AMY SHERWIN, “exc: 


Prima Donoa of the Cari Resa Company, Covent 
Garden, Drury Lane and ail the Moat 
Promieeat Societies In Eure 
Pupil of Madame Marchesi, Parts; Badame («pplaal, 
New Yor: Herr Mtockhauses. Fraakfert; 


CABLES: MUGONOTAS, LONDON. 





LONDON, 





A Comprehensive Catalogue 


Of lastrumenta!l Sheet Music, Felies 
aad lastruction Works. 


Containing Solos and Teaching Methods for Signor Ernani, Sew York, 


Pianoforte, Violin, Or and al! Orchestral E has ad a Studio in Bond Street, where she 
Instruments. Carefully edited and an invai s for the Concert Platform and Oper 
uable aid to Teachers. Gent free on request. | = Madame Sherwin has placed with 
Also our Complete Catalogue of Imported ss severa ils in Concert and 
Songs Opera. The M rning Leader says: “John Harrises 
Jos. w. STERN «A co., the st successf tenor f wae yeer) sae 
tea er that past mistress f the art me 
Bast 2Jist Street, NEW YORK CITY. Sherwit A etters to be addressed care a 








NUGO GORLITZ, 119 New Bend St., W. 











— | Concert Direction E. L. ROBINSON 


7 Wigmore Street, Cavendish Square, LONDON, 


SOLE AGENTS FOR 
FRITZ KREISLER MARK HAMBOURG 
JEAN GERARDY LEOPOLD GODOWSKY 


Mrs. HENRY J, WOOD 
MAUD MacCARTHY ERNESTO CONSOLO EGON PETRI 


MUSIKCHOR, LONDON. 


MARIE HALL 


CABLES: 


ARTISTS SUPPLIED 


For Musica! Functions of All Kinds at Ali Prices. 
NO REGISTRATION FEE. 


JOHN W. CATCHPOLE, 26 East 23d St., New York City. 


~@)— fe 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York 











PHONE 2773 GRAMERCY 




















b 





THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Stemvway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No, 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Pauli, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY: FOURTH AVE.,, 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Long Island City, opposite 120th Street, New York City. 


EVERETT 
PIANOS 


GRAND »» UPRIGHT 








Ossip Gabrilowitsch, Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce 


Alfred Reisenauer, 
lime. Lillian Nordica, Carrie Hirschman, 


Paolo Gallico, Georg Kriiger, 
and other eminent virtuesi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 








NEw YORK. CHICAGO. 





~TMBALE* 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


pranws appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch 


Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, [lass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 











